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Kdyz pred 140 lety sedél Arnost Emanuel hra-
bé Silva-Tarouca pod borovicemi v obofe zimku
Prithonice a dival se do malebného ddoli potoka
Boti¢e a premyslel, jak by se asi dalo zkraslit, jis-
té jej nenapadlo, Ze jednou bude jeho dilo zafazeno
mezi takové divy svétového kulturniho a pfirodniho
dédictvi, jako jsou napf. pyramidy v Egypté, Velkd
¢inskd zed nebo zdmek se zahradami ve Versailles.
Inspiraci pro svou zahradni tvorbu ziskal v rodnych
Cechach pod Kositem, kde se pohyboval v zimeckém
parku a okolni malebné krajiné Hané a kde své vy-
tvarné vidéni svéta rozvijel i nejvétsi malif ceského
nérodniho obrozeni Josef Mdnes a jeho sourozenci
Quido a Amdlie. Ti také mimochodem zachytili po-
dobu Hané kolem poloviny 19. stoleti zejména na
svych kresbach. Arnosttv starsi bratr FrantiSek hrabé
Silva-Tarouca esky park (tj. park zdmku Cechy pod
Kosifem) rozsifil a jiz v roce 1894 ve studii ,Der Park”
popsal, jak on vidi krajindfskou tvorbu; mimochodem
se v ni nevyjadfuje kladné o pouzivani smrku ztepilé-
ho v parkovych vysadbéch. Arnost pak Cerpal inspi-
raci nejen nav§tévou jinych moravskych nebo rakous-
kych parkd, ale také pfi lovu a ¢tenim zemépisnych
knih. Déjiny a teorie soudobé zahradni a krajinafské
tvorby, jez byla rozvijena v némeckém, anglickém
a francouzském prostfedi, jej vSak nezajimaly.

Po prichodu do Prithonic tak zacal jako oprav-
dovy génius tvofit z ni¢eho vie a vedla jej ,jen” laska
ke krdse a pfirodé. Tyto dvé ldsky pretavil do své-
ho zivotniho dila - Prihonického parku. Pfestoze,
jak sdm pfizndvd, neumél kreslit ani malovat, tedy
zobrazovat trojrozmérnou skuteénost ve dvou roz-
mérech, dokézal ,malovat” pfirodnimi prvky - te-
rénem, vegetaci a vodnimi prvky. Jeho cit pro krdsu
a hluboky respekt k pozadavkiim rostlin na stanovi-
$té jej vedly k vytvareni zkraslenych naturalistickych
scenérii, v nichZ pomoci nové importovanych druht
a novych odrid rostlin, zejména dfevin, vylepsoval

vnimdni sting, svétel a hloubky; rozvinul i nesmirné

tézkou aplikaci principti malifské perspektivy a vSe-
mi témito prostfedky doséhl toho, Ze se tdoli potoka
Botile a jeho pfitokd, samo o sobé velmi rozmanité,
jevi jako galerie krajinnych obrazt zahrnujicich sce-
nérie od jasné osvétlenych horskych vrcholi s typic-
kou alpskou vegetaci pfes hluboka stinna tdoli az
po trodné niZinné nivy s rybniky. Zejména v textech
kulturnich pfiruek pro pfitele zahrad pak popsal,
jak doporucuje tvofit krajindfské scenérie svého dru-
hu, odlisné od starSich scenérii anglickych, anglo-
-Cinskych, krajindfskych a pfirodné krajindfskych
zahrad. Popsal tak zahradni styl, ktery vznikl a byl
rozvijen v prostfedi podunajské monarchie, malif-
sko-krajindfsky styl tvorby zahrad, ktery odnikud ze
svéta nezname.

Vézeni Ctendfi, déle v textu se doctete, jakou
roli hraji pamdatky zahradniho uméni na Seznamu
svétového dédictvi, v jakém historickém kontextu
vznikl Prihonicky park i park v Muskau, ktery s nim
byl ¢asto v minulosti srovndvan, jak bylo a jak bude
o park pecovéno.

Pokud  kolektivni

z konference, kterd se konala na zdmku Priihonice

monografie  piispévki
a v Prtthonickém parku ve dnech 21.-22. kvétna
2025, pfispéje k pochopeni a nisledné péci o ma-
lifsko-krajindfské scenérie Ceskych, moravskych,
slezskych, slovenskych, rakouskych a madarskych
pamdtek zahradniho uméni, bude to ten nejlep-
§i zptisob oslavy 140. vyrodi vzniku Prithonického
parku a 15. vyro¢i potvrzeni jeho zdpisu na Seznam
svétového dédictvi.

Snad se tato kolektivni monografie stane i osla-
vou v8eho, co pro Prithonicky park vykonal pfitel
Ivan Stana, jehoZ pamétce je vénovdna.

Za potadatele

Zdenék Novik,

generalni feditel

Nérodniho zemédélského muzea
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When 140 years ago Arnos$t Emanuel Count
Silva-Tarouca sat under the pine trees in the park
of Prithonice Chateau, looking into the picturesque
valley of the Boti¢ stream and wondering how it
could be beautified, he certainly did not imagine
that one day it would be included among such
wonders of the world’s cultural and natural
heritage as the pyramids in Egypt, the Great Wall
of China or the Palace with gardens in Versailles.
He gained inspiration for his garden design in his
native Cechy pod Kosifem, where he moved in the
chateau park and the surrounding picturesque
landscape of Hand region. The greatest painter
of the Czech National Revival, Josef Mdnes,
and his siblings Quido and Amdlie improved
his artistic vision of the world there. They also,
incidentally, captured the appearance of Hand
Region around the mid-19™ century, especially in
their drawings. Arnost's older brother, Frantisek
Count Silva-Tarouca, expanded the park of the
Cechy pod Kosifem Chateau and already in 1894
described in his study Der Park how he sees garden
and landscape design. Incidentally, he does not
speak positively about the use of Norway spruce
in park plantings. Arnos$t also drew inspiration
from visiting other Moravian and Austrian parks,
but also from hunting and reading geographical
books. The history of garden art and theory of
contemporary garden and landscape design, which
was developed in the German, English and French
environment, did not interest him.

After arriving in Prithonice, he began to create
everything from nothing like a true genius, and was
guided “only” by his love of beauty and nature. He
transformed these two loves into his life’s work - the
Prithonice Park. Although, as he himself admits, he
could neither draw nor paint, that is, depict three-
dimensional reality in two dimensions, he was able
to “paint” with natural elements - terrain, vegetation

and water elements. His sense of beauty and deep
respect for the requirements of plants for their
habitat led him to create embellished naturalistic
scenery, in which, using newly imported species and
new varieties of plants, especially trees, he improved
the perception of shadows, lights and depth; he also
developed an extremely difficult application of the
principles of painterly perspective and by all these
means achieved that the valley of the Boti¢ stream
and its tributaries, itself very diverse, appears as
a gallery of landscape paintings, including scenery
from brightly lit mountain peaks with typical alpine
vegetation and deep shady valleys to fertile lowland
floodplains with ponds. Especially in the texts of
cultural guides for garden lovers, he described how he
recommends designing landscape scenery of his own
kind, different from the older sceneries of English,
Anglo-Chinese, landscape and natural landscape
gardens. He thus described the garden style that
originated and was developed in the environment of
the Danubian Monarchy, a painterly-landscape style
of garden design that is unknown anywhere else in
the world.

Dear readers, further in the text you will read
what role the monuments of garden art play on
the World Heritage List, in what historical context
the Prihonice Park and the park in Muskau were
created, which was often compared to it in the past,
how the Prithonice Park was and will be cared for.

If the collective monograph of contributions
from the conference, which took place at Prtthonice
Chateau and in Prithonice Park from 21% to 22" of
May 2025, contributes to the understanding and
subsequent care of the painterly-landscape scenery
of Czech, Moravian, Silesian, Slovak, Austrian and
Hungarian monuments of garden art, it will be the
best way to celebrate the 140™ anniversary of the
founding of Prithonice Park and the 15% anniversary
of its specification on the World Heritage List.

Preface 1 5



Hopefully, this collective monograph will also On behalf of the organizer
become a celebration of everything that our friend, Zdenék Novak
Mr. Ivan Stana, to whose memory it is dedicated, has General Director

done for Prithonice Park. of the National Museum of Agriculture
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Pamatky
zahradniho umeéni
jako soucast
svetového dédictvi

Monica Luengo



Nejprve bych rdda podékovala organizitoriim
této konference za laskavé pozvéini k ddlasti. Je pro
mé cti, ale také skutetnym potéSenim vritit se do
této milované zemé, kterou jsem méla piileZitost
poznat diky dobrym piatelim, milovnikiim zahrad
a krajiny, kteff mi ukdzali bohatstvi jejtho zeleného
dédictvi. Je to dvojndsobnd radost, Ze mohu s nimi
a s vami vSemi oslavit vyro¢i zaloZeni parku takové
kvality a vyznamu, jako je ten, ve kterém se nachazi-
me, jehoZz vyznam jej bezpochyby ¢ini hodnym zapi-
su na Seznam svétového dédictvi diky jeho vyjimeé-
né svétové hodnoté.

Historické zahrady, kdysi v rdmci kulturniho
dédictvi povazované za okrajové prvky, si postupné
ziskaly uzndni jako komplexni kulturni artefakty,
které ztélestiuji jak hmotné, tak nehmotné hodnoty.
Jako Zivé vyjadfeni interakce mezi ¢lovékem a pfiro-
dou jsou zahrady poetickymi prostory, kde se prolind
estetika, ekologie, pamét a identita. Teprve pfijetim
Florentské charty v roce 1982 byly historické zahra-
dy vyslovné uzndny jako ,pamatky” a teprve v roce
1992 byly oficidlné zafazeny do rdmce svétového dé-
dictvi UNESCO v kategorii kulturnich krajin. Toto
dlouho oéekdvané uzndni odrizi vyvoj doktriny dé-
dictvi, kde je dichotomie mezi kulturou a pfirodou
stile vice zpochybiiovdna ve prospéch integrova-
nych a dynamickych pfistupt.

Revize operacnich pokyniéi pro providéni
Umluvy o svétovém dédictvi z roku 1992 byla pfe-
lomovym momentem, ktery zavedl pojem kulturn{
krajiny. Zahrady, spolu s navrZzenymi parky a dal-
$imi upravenymi zelenymi plochami, spadaji do
prvni typologie kulturnich krajin: téch, které jsou
sjasné definovanymi krajinami zdmérné navrzeny-
mi a vytvofenymi ¢lovékem". Tato kategorie odrazi
umélecké a estetické ziméry, které stoji za ndvrhem
zahrad, v nichz se prolind uspofdddni, druhy rost-
lin, vodni systémy, stavebni struktury, a dokonce
i symbolicky vyznam.

Definice kulturni krajiny publikovand orga-
nizaci UNESCO uznévd dvoji povahu téchto mist:
kulturni i pfirodni. Historické zahrady jsou umé-
leckd dila, kterd ilustruji snahu lidstva formovat,
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interpretovat a koexistovat s pfirodou. Funguji jako
mikrokosmos §ir$ich kulturnich procesti - ekono-
mickych struktur, ndbozenskych pfesvédéeni, po-
litickych ideologii, védeckych poznatkt a umélec-
kych hnuti - a ¢asto v sobé spojuji vice kulturnich
tradic.

Historické zahrady tedy nejsou pouze dekora-
tivni: jsou to texty, které je tfeba ¢ist, archivy znalos-
ti o tvorbé, botanickych experimentech a kulturni
paméti. Jsou vyjadfenim identity — mistni, ndrodni,
a dokonce i kontinentdlni - a tvori souddst historické
infrastruktury mést, paldcti a zimkd, niboZenskych
instituci a akademickych center.

Pifed zafazenim kategorie kulturnich krajin do
opera¢nich pokynt v roce 1992 bylo uzndni histo-
rickych zahrad fragmentdrni. Zminénd Florentskd
charta z roku 1982, pfijatd organizaci ICOMOS, byla
klicovd pro zménu pfistupu. Definovala historické
zahrady jako ,architektonické kompozice, jejichz
slozky jsou primarné rostlinné, a tedy Zivé, coZ zna-
mend, Ze jsou pomijivé a obnovitelné”. Charta zda-
raznila intelektudlni, historicky a symbolicky roz-
mér zahrad a potvrdila jejich status pamétek.

Presto vétSina ranych zdpistt na Seznamu své-
tového dédictvi zahrnovala zahrady pouze jako
soucasti vétsich pamétek. Versailles (1979), Studley
Royal Park a ruiny opatstvi Fountains Abbey (1986),
Alhambra a Generalife (1984) nebo cisafské palace
dynastii Ming a Cching Pekingu a Sen-jangu (1987)
byly uzniny pfedeviim pro svou architektonickou
nebo archeologickou hodnotu. Ackoli byly zminé-
ny i jejich zahrady, nebyly zapsiny jako samostatné
pamatky. Tento vzorec chovani ilustruje setrvacnost
v doktriné pamdtek, kterd tradiéné upiednostiiovala
stavebni, statické a monumentalni prvky pfed Zivym,
pomijivym a proménlivym charakterem zahrad.

Teprve s postupem Casu a diky znaéné pod-
pofe ze strany odbornikd na zahrady a krajinu se
zahrada zacala prosazovat jako samostatnd pamdt-
kova hodnota.

V roce 1994 byly zapsdny historické pamat-
ky starobylého Kjoéta, které jsou piikladem role
japonského cisafského hlavniho mésta jako centra



japonské kultury po vice nez 1 000 let a ilustru-
ji mimo jiné rafinované uméni japonskych zahrad,
které ovlivnilo krajindfskou architekturu po celém
svété. V roce 1995 byla zapsina kulturni krajina
Sintra, magicky komplex gotickych, egyptskych,
maurskych a renesanc¢nich prvka smichanych do
romantické architektury spolu s vytvofenim parkuy,
ktery kombinuje mistni a exotické druhy stromu
a vytvaii tak jedine¢nou kombinaci parki a zahrad.

O rok pozdéji, v roce 1996, byla zapsina kul-
turni krajina Lednice-Valtice, panstvi vlidnoucich
kniZat Liechtensteint na jizni Moravé, jez poskytuje
vyjime¢ny vhled do pozoruhodné krajiny vytvorené
nejen podle anglickych romantickych principt kra-
jindfské architektury.

V roce 1997 byly zapsiny klasické zahrady
v Su-Cou, které zahrnuji devét klasickych ¢inskych
zahrad, které se snazi v miniatufe znovu vytvofit
pfirodni krajinu, pfi¢emz zahradni mistfi z riznych
dynastif zvolili rtizné techniky, aby umélecky napo-
dobili ptirodu.

V roce 1998 byly zapsiny zahrady a zamek
v Kroméfizi, které predstavuji mimorddné komplet-
ni a dobfe zachovany pfiklad evropské barokni kni-
zeci rezidence a jejich zahrad.

Od té doby byly pfiddny dal$i zahrady a kultur-
ni krajiny ovlivnéné zahradami, jako naptiklad:
%,  Zahradni Dessau-Worlitz

(Némecko, 2000): komplexni krajina z obdobi

kralovstvi

osvicenstvi, kterd integruje politické, védecké
a umélecké idedly.

Y, Kulturni krajina Aranjuez (Spanélsko, 2001):
syntéza piirody, politiky a estetiky, kterd pfed-
stavuje $panélské osvicenské mysleni.

Y, Villa d‘Este (Itdlie, 2001): renesan¢ni zahrada
zndmd svymi vodnimi prvky, sochami a sym-
bolickym uspofdddnim.

%, Kew Gardens (Spojené kralovstvi, 2003): vé-
deckd a botanick3 instituce, kterd formovala ta-
xonomii rostlin a zahradnictvi na celém svété.

%, Muskauer Park (Polsko, 2004): znamenal zlo-
movy bod. Byl vytvofen kniZetem Hermannem
von Piickler-Muskau v 19. stoleti a nachizi se

na némecko-polské hranici. Nominace zdtiraz-
nila jeho inovativni pfinos ke krajind¥skému
hnuti v Evropé a Severni Americe a jeho inte-
graci tvorby, zemédélstvi a filozofle.

Y, Perska zahrada (Irin, 2011): zahrnuje devét
zahrad, které ilustruji rozmanitost perského
zahradniho designu, jehoZ kofeny sahaji az do
dob Kyra Velikého, do 6. stoleti pf. n. .

% Rok 2011 byl pro zahrady dspésny, protoze

byly zapsany také zahrady chramt Hiraizumi

a archeologické lokality predstavujici budd-

histickou ¢istou zemi, kombinujici domorodé

japonské uctivini pfirody a Sintoismus, které
vyvinuly koncept pldnovani a zahradniho de-
signu, jenz byl jedine¢ny pro Japonsko.

Medicejské vily a zahrady v Toskansku (Itilie,

2013): piedstavuji zrod zahradni estetiky v rané

novoveéké Evropé.

%,  Botanické zahrady v Singapuru (Singapur,
2015): demonstruji vyvoj britské tropické kolo-
nidlni botanické zahrady, kterd se stala moder-
ni védeckou instituci svétové trovné.

Y% A v neddvné dobé, v roce 2021, byly zapsiny
Paseo del Prado a Buen Retiro v Madridu, coz
je pro mé velmi drahy z4pis, protoZe jsem koor-
dinovala nominaci a poprvé byla uzndna kul-
turni hodnota nasich historickych méstskych
zelenych ploch, véetné stromy lemované tfidy,
vefejného parku a botanické zahrady v jedné
oblasti.

%, Ve stejném roce 2021 byla zapsina také Sitio
Roberto Burle Marx (Brazilie), ¢imz bylo
uzndno dilo krajindfského architekta a umélce
Roberta Burleho Marxe, krajind¥ské laboratofe
vytvatejici ,zivd uméleckd dila“ s vyuZitim pt-
vodnich rostlin a modernistickych myslenek,
které ovlivnily vyvoj modernich zahrad na me-

.z o .
zmarodm urovii.

Navzdory témto a mnoha dal$im pfirastkim
zlistdvaji zahrady jako primdrni pamdatky nedostateé-
né zastoupeny. Mnohé z nejzndméjsich evropskych
a mezinirodnich zahrad - jako napiiklad Tuileries,
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Schonbrunn nebo Peterhof - jsou zahrnuty pod
oznaenim paldct, coZ oslabuje jejich jedine¢nou
kulturni identity, jako je tomu i v pfipadé dvou nej-
novéjsich lokalit zapsanych v roce 2024: Schwerin
Residence Ensemble (Némecko) a Monumental
Ensemble of Targu Jiu (Rumunsko), vytvofeny
v roce 1937 a umistény ve dvou parcich spojenych
tizkou tfidou Hrdint (Avenue of the Heroes), coz
je pozoruhodnd faze abstraktniho sochafstvi, kraji-
nafské architektury, inZenyrstvi a urbanismu, kterou
navrhl Constantin Brancusi. TotéZ se déje u mno-
ha dalsich vychodnich piikladd, jako jsou zahrady
v Jaipuru, komplex Cervené pevnosti (2004) nebo
Humadjiinova hrobka v Dilli, prvni zahradni hrobka
na indickém subkontinentu, kterd inspirovala né-
kolik vyznamnych architektonickych a zahradnich
inovaci, které vyvrcholily vystavbou Tadz Mahalu.

Tato rozmanitost mezi zahradami, které byly
jako takové zapsdny na seznam, a zahradami, které
jsou souddsti rozsahlejSich architektonickych, ur-
banistickych nebo krajinnych komplext, také zne-
moziuje uvést presny poclet zahrad zapsanych na
Seznamu svétového dédictvi.

Historické zahrady jsou velmi citlivou soucds-
ti na$i kulturni identity, jak mtZeme snadno vidét
v Evropé. Slouzi jako symboly evropské kulturni
vymény. Evropské zahrady odrézeji staleti mezikul-
turni vymeény, estetickych idedld a socidlnich trans-
formaci. Od fimskych vilovych zahrad po isldmské
rdje, renesan¢ni geometrické plany, francouzsky for-
malismus, anglicky krajindfsky naturalismus a mo-
dernisticky prostorovy design - evropské zahradni
uméni odrdZi kontinuitu stylistického, filozofického
a politického vyvoje a kazdd zahrada piedstavuje
specifickou filozofickou a uméleckou vizi.

V 16. stoleti stanovily zahrady Medicejskych
v Toskdnsku standardy elegance a védecké inova-
ce. V 17. stoleti doslo k rozmachu Versailles a jardin
a la frangaise, které bylo napodobeno od Svédska po
Neapol. V 18. stoleti se prosadila anglickd krajindr-
skd zahrada, kterd odmitala geometrickou rigiditu
ve prospéch pastordlniho idealismu - jak je vidét ve
Worlitz a Bad Muskau.

V 19. a 20. stoleti se zahrady staly stdle vice
vefejnymi, méstskymi a funk¢nimi. Zafazeni bota-
nickych zahrad, méstskych parkd a modernistickych
krajin do rdmce svétového dédictvi odrazi tuto de-
mokratizaci zelenych ploch a zahrad.

VSechny tyto zahrady nebyly izolovanymi
vytvory, ale soucdsti $irsi sité umélecké a védecké
vymény. Semena, rostliny, knihy, vodni dila a kra-
jinni architekti cirkulovali pfes hranice a podpo-
rovali to, co lze povazovat za spoleénou evropskou
zahradni kulturu. V 18. stoleti naptiklad doslo
k opravdové ,globalizaci” zahradniho uméni, po-
hénéné kolonidlnimi botanickymi vyménami
a idedly osvicenstvi. Zahrady se tak staly aloZisti
spole¢né paméti a identity a pfispély k myslence
spole¢ného evropského zahradniho dédictvi, kte-
ré podporuje budovdni kulturni identity pfesahu-
jici hranice.

Vite, Ze nominace na svétové dédictvi musi spl-
fiovat alesponi jedno z deseti kritérii definovanych
UNESCO, spolu s podminkami autenticity, integrity
a adekvétniho systému ochrany a spravy. Pro zahra-
dy jsou nejrelevantnéj$imi kritérii:

%, Kritérium (i): Pfedstavuje mistrovské dilo lid-
ské tvtrdi geniality.

Y Kritérium (ii): Vykazuje vyznamnou vyménu
lidskych hodnot.

% Kritérium (iv): Je vynikajicim piikladem urci-
tého typu krajiny.

%, Kritérium (vi): Je pfimo spojeno s tradicemi
nebo umeéleckymi dily univerzdlniho vyznamu.

Pripad Studley Royal Parku ilustruje, jak lze
vynikajici svétovou hodnotu vyjddfit: byl zapsin
jako ,jedna z méla velkych zahrad z 18. stoleti, kterd
se do zna¢né miry dochovala ve své piivodni podo-
bé", a jako klicovy piiklad anglického stylu zahrad.

Zahrady musi také prokdzat autenticitu - ve
formé, materidlech, pouziti a duchu - a integritu, coz
znamena celistvost a neporusenost. Tyto podminky
jsou Casto ndro¢né pro zivé krajiny, kde jsou zmény
a pfizptsobeni nevyhnutelné. Autenticita zahrad
vSak zahrnuje kontinuitu pouZiti, botanické dédictvi
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a zachovdni zdméru designu, i kdyZ jsou znovu osi-
zeny nebo ¢istedné rekonstruovany.

Ach, autenticita! Kolik obtiZi tento aspekt zpi-
sobil odborniktim, kdyZ ¢as, ten nehmotny, ale za-
sadni prvek historickych zahrad vyzaduje neustaly
vyvoj, ktery Casto koliduje s rigidnimi koncepty au-
tenticity, které vlidly pamdtkdm! Tento faktor, jejich
vyvijejici se, neustdle se ménici charakter, také urcuje
nékteré z hlavnich problémt pfi spravé a zachovani
historickych zahrad, véetné environmentalnich hro-
zeb, mé&stského rozvoje a zanedbavéni tlaku turismu.

Zahrady jsou ekologicky citlivé. Klimatické
zmény, véetné ndrhstu teplot, sucha a extrémnich
povétrnostnich jevi, méni jejich hydrologii, pfeZiti
rostlin a celkovou udrzitelnost. Historické zahrady
Casto zdvisi na druzich rostlin, které byly ptvodné
pfizptisobeny odlisnym klimatickym podminkdm.
Dopad invazivnich druhd, ztrita biologické roz-
manitosti a ménici se fenologie vyZaduji neustalé
adaptaéni strategie.

Zhutnéni ptdy, eroze a znecisténi rovnéz ohro-
zuji ekologické zdklady zahrad. Starobylé zavlazo-
vaci systémy jiz nemusi fungovat efektivné. Kromé
toho mohou zmény ve vyuzivani okolnich pozemk
— jako je urbanizace, zemédé&lstvi nebo turistickd in-
frastruktura - narusit ekosystémy a scenérii.

Tlak mést je obzvlasté intenzivni v pfipadé his-
torickych méstskych zahrad. V. mnoha méstech jsou
tyto prostory mylné povazovany za béZnou zelenou
infrastrukturu, nikoli za kulturni dé&dictvi. To vede
k nedostate¢né ochrané, fragmentaci, nebo dokonce
nahrazeni. Pozdni zafazeni méstského zeleného dé-
dictvi, jako je napf. Paseo del Prado v Madridu, je
symbolickym piikladem tohoto opomenuti.

Dal$im problémem je zanedbévéni. Vysoké ni-
klady na tdrzbu, nedostatek zahradnickych znalosti
a dovednosti a fragmentace vlastnictvi vedou k je-
jich chatrdni. Protoze historické zahrady dasto ne-
pfinaseji pfimé ptijmy, jsou nachylné k rozpoc¢tovym
$krtum a lhostejnosti politikd.

Status svétového dédictvi Casto pfindsi zvy-
$enou navstévnost, coz mlze byt jak pozehndnim,
tak bfemenem. Turismus sice podporuje povédomi

vefejnosti a mistni ekonomiku, ale také zptisobuje
fyzickou degradaci. Pfeplnénost vede k poslapava-
ni, poskozeni piady, vandalismu a ztrdté klidu, kte-
ry je pro mnoho zahrad charakteristicky. Naptiklad
zahrady Boboli ve Florencii musely omezit pfistup,
aby zachovaly sviij design a fléru. Nebo zahrada
Ryoan-ji v Kjotu, kterd je ¢asto pfeplnénd navzdo-
ry své duchovni podstaté, coz snizuje zdzitek klidu
a kontemplace.

Kromé toho mize turisticky zaZitek kolidovat
s kulturnim zdmérem daného mista. Kontemplativni
a symbolické aspekty zahrad se ztriceji v prostfedi
ovlddaném davem, komerénimi aktivitami a infra-
strukturou pro pofddani akci.

To vede k potfebé sprivy a fizeni. Vybor své-
tového dédictvi vyZzaduje komplexni management
plan pro kazdé zapsané misto. V pfipadé zahrad se
musi zabyvat jak ochranou, tak pfizptisobenim. Tyto
management pliny by mély:

% Identifikovat a chrénit atributy, které vyjadiuji
vyjime¢nou univerzilni hodnotu.

“,  Zapojit mistni zainteresované strany, vcetné
komunit, odbornikd a orgdnt.

%, Zavadét participativni plinovani, monitorova-
ni a hodnoceni.

%, Definovat pfipustné zmény a stanovit pfipust-
nou zatéz.

Y, Zajistit finan¢ni udrZitelnost a kvalifikovany
persondl pro adrzbu.

Centrum svétového dédictvi zdiraziuje, Ze
dédictvi neni ,zmrazeno” v Case. Zejména zahrady
musi zlstat funkéni, vyvijet se a byt integrovdny do
zivota komunity. Cilem neni nechat zahrady zkame-
nét, ale udrzet jejich vyznam prostfednictvim spravy
a sdilené odpovédnosti.

Uspésné fizeni zavisi na spolupraci. Existuji
vSak priklady, kdy tato spoluprce neni vitbec snad-
n4, jak ukazuje vdm dobfe zndmy piipad Ceského
Krumlova, ktery ilustruje rizika vySkrtnuti ze
Seznamu svétového dédictvi: kontroverzni projekt
moderniho auditoria v historické barokni zahra-
dé pokracoval bez spoleéného porozuméni jeho
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dopadu na kulturni dédictvi, coz vyvolalo konflikty
a zmatek, které, jak doufdm, nakonec najdou feseni.

Hodnota historickych zahrad nespo¢iva pouze
v jejich minulosti, ale také v jejich potencidlu inspi-
rovat soucasné a budouci generace. Jako ,Zivouci
kulturni dédictvi” nds vybizeji k pfehodnoceni udr-
Zitelnosti, estetiky a socidlniho blahobytu.

Zahrady mohou podporovat biologickou roz-
manitost, pfizptisobeni se klimatickym zméndm,
odolnost mést a vzdélavini. Mohou také podporovat
mezikulturni dialog a duSevni zdravi. Jejich estetickd
a symbolicka sila zGistdva neporusend, i kdyz se jejich
podoba rozviji.

Ochrana historickych zahrad tedy neni pou-
hym aktem konzervace, ale kulturni a ekologickou
investici.

Pamatky zahradniho uméni pfedstavuji jedny
z nejsofistikovanéjdich a nejvyznamnéjsich projevit
lidské kultury. Jejich uzndni jako svétového dédictvi
odréZi rostouci povédomi o nutnosti zachovat nejen
monumentdlni architekturu nebo nedotéenou pfi-
rodu, ale také jejich jemnou souhru. Zahrady jsou
symbolickymi krajinami - hmotnymi, estetickymi
a poetickymi -, v nichz lidé po staleti hledali sviij
vztah k pfirodé.

Zahrady nejsou relikvie. Jsou Zivym dédictvim,
které se v pribéhu ¢asu vyviji, pfizptisobuje se no-
vym zptsoblim vyuZiti, vyznamim a komunitim.
S klimatickymi a spoleenskymi zménami se musi
vyvijet i ochrana historickych zahrad. To znamend
pfijmout adaptivni opétovné vyuziti, nové materidly
a digitalni technologie pfi zachovani historické au-
tenticity a integrity.

Soucasnd vyzva spocivd nejen v zachovani mi-
nulosti, ale také v oziveni zahrad jako smysluplnych,
inkluzivnich a udrZitelnych vefejnych prostorii.
Musi slouzit jako vzory ekologické rovnovéhy, krésy
a lidské kreativity - tak, jako tomu bylo vzdy.

Jejich ochrana vyzaduje mezioborové odbor-

né znalosti, inkluzivni sprévu a dlouhodobou vizi.

Pfedevsim vSak vyzaduje kulturni pokoru: uzninf,
ze zahrady jsou souddsti globalniho dédictvi, které
patfi celému lidstvu.

At uz jsou zasazeny v krdlovskych paldcich,
ukryty v klasterech, rozprostieny podél fi¢nich tdo-
li, zasazeny v poustich, nebo kvetouci v srdci mést,
historické zahrady nesou pamét civilizaci. Septaji
o ztracenych rdjich, lidské ambici, védecké zvédavos-
ti a estetickém potéSeni. Jejich pfeZiti neni jen tech-
nickym tkolem - je to mordlni a kulturni imperativ.
Zamyslete se na chvili - méte ve své paméti néjakou
zahradu? Misto, které jste jako dité navstévova-
li, nebo misto, kam chodite pfemyslet nebo slavit?
Pravé toto spojeni - emociondlni, smyslové, nostal-
gické — déla ze zahrad tak silné kulturni prostory.

Zahrady jsou vice neZ jen zelené plochy. Jsou
projevem filozofickych, védeckych, uméleckych
a politickych idedld. Jako soucdst svétového dédictvi
ndm pfipominaji touhu lidstva harmonicky utvafet
ptirodu. Vypravéji o utopiich, duchovnim hleddni,
imperidlnich mocnostech, védeckém badani a ko-
lektivnich snech.

Historické zahrady nds prendSeji do minu-
losti, do ztracenych rdji, k utopickym idedltim,
k tém zahraddm rozko$i, o kterych lidé snili. Ale na
Seznamu svétového dédictvi stdle chybi mnoho za-
hrad, mnoho typd, kultur a civilizaci, které pfispély
k tomuto spoleénému zahradnimu dédictvi. Co na
Seznamu svétového dédictvi stdle chybi? Mnoho
zahrad z Afriky, jihovychodni Asie, Latinské
Ameriky nebo domorodych tradic neziskalo uzna-
ni, které si zaslouzi. Pro¢ tomu tak je? Je to nedo-
statek dokumentace, odli$ny kulturni rdmec, nebo
institucionalni zaujatost? Je to néco, o ¢em bychom
méli vazné premyslet.

Uznéni zahradniho uméni jako dédictvi potvr-
zuje §ir$i chdpani kultury - takové, které se neomezu-
je na pamdtky nebo muzea, ale zahrnuje i pomijivé,
sezbénni a zivé. Zahrady jsou zviditelnénim Casu, jsou

paméti svéta, vyjadrenim nadéje, fidu a harmonie.
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First of all, I would like to thank the organisers
of this conference for their kind invitation to
participate. It is an honour for me, but also a real
pleasure to return to this beloved country, which
I have had the opportunity to get to know through
good friends, lovers of gardens and landscapes, who
have shown me the richness of its green heritage. It
is a double pleasure to be able to celebrate with them
and with all of you this anniversary of the foundation
of a park of the quality and importance of the one
we are in, whose value has made it unquestionably
worthy of being inscribed on the World Heritage
List due to its Outstanding Universal Value.

Historic gardens, once seen as marginal
elements within the realm of heritage, have gradually
gained recognition as complex cultural artifacts
that embody both material and immaterial values.
As living expressions of the interaction between
humans and nature, gardens are poetic spaces where
aesthetics, ecology, memory, and identity intertwine.
It was not until the adoption of the Florence
Charter in 1982 that historic gardens were explicitly
recognized as “monuments,” and only in 1992 were
they officially included within UNESCO’s World
Heritage framework under the category of cultural
landscapes. This long-overdue acknowledgment
reflects the evolution of heritage doctrine, where
the dichotomy between culture and nature has been
increasingly challenged in favour of integrated and
dynamic approaches.

The 1992 revision of the Operational Guidelines
for the Implementation of the World Heritage
Convention was a watershed moment, introducing
the concept of cultural landscapes. Gardens, along with
designed parks and other constructed green spaces, fall
under the first typology of cultural landscapes: those
that are “clearly defined landscapes designed and
created intentionally by man” This category reflects
the artistic and aesthetic intentions behind garden
design, where layout, plant species, water systems, built
structures, and even symbolic meaning are interwoven.

UNESCO’s
acknowledges the dual nature of these sites: both

cultural landscape definition
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cultural and natural. Historic gardens are crafted
works that exemplify humanity’s attempt to shape,
interpret, and coexist with nature. They function
as microcosms of broader cultural processes —
economic structures, religious beliefs, political
ideologies, scientific knowledge, and artistic
movements — and often blend multiple cultural
traditions within their boundaries.

Thus, historic gardens are not merely
decorative: they are texts to be read, archives of
design knowledge, botanical experimentation, and
cultural memory. They are expressions of identity
— local, national, and even continental — and form
part of the historical infrastructure of cities, palaces,
religious institutions, and academic centres.

Before the inclusion of cultural landscapes
in 1992, the recognition of historic gardens
was fragmentary. The 1982 Florence Charter,
adopted by ICOMOS, was instrumental in
shifting perspectives. It defined historic gardens
as “architectural compositions whose constituents
are primarily vegetal and therefore living, which
means they are perishable and renewable” The
Charter emphasized the intellectual, historical, and
symbolic dimensions of gardens, affirming their
status as monuments.

Nevertheless, most early inscriptions on the
World Heritage List included gardens only as parts
of larger monuments. Versailles (1979), Studley
Royal Park and the ruins of Fountains Abbey
(1986), the Alhambra and Generalife (1984), or the
Imperial Palaces of the Ming and Qing Dynasties
in Beijing and Shenyang (1987) were primarily
recognized for their architecture or archaeological
value. While their gardens were mentioned, they
were not inscribed as independent heritage values.
This pattern illustrates the inertia within heritage
doctrine, which traditionally prioritized built,
static, and monumental elements over the living,
ephemeral, and mutable character of gardens.

Only with time, and considerable advocacy
from garden and landscape scholars, did the garden
begin to emerge as a heritage entity in its own right.



In 1994, Historic Monuments of Ancient Kyoto
were inscribed, exemplifying the role of the imperial
capital of Japan as the centre of Japanese culture for
more than 1,000 years, illustrating among other, the
refined art of Japanese gardens which has influenced
Landscape gardening the world over. In 1995 came
the inscription of the Cultural Landscape of Sintra,
a magical complex of Gothic, Egyptian, Moorish
and Renaissance elements mixed into a romantic
architecture together with the creation of a park
blending local and exotic species of trees, creating
a unique combination of Parks and gardens

One vyear later, in 1996, Lednice-Valtice
Cultural Landscape, the domains of the ruling dukes
of Liechtenstein in southern Moravia, was inscribed,
providing an outstanding insight into a striking
Landscape fashioned according to English romantic
principles of Landscape architecture.

In 1997, the Classical Gardens of Suzhou,
were inscribed, comprising nine classical Chinese
gardens that seek to recreate natural landscapes
in miniature, with gardens masters from different
dynasties adapting various techniques to artfully
simulate nature.

In 1998, the gardens and castle at Kroméfiz
were inscribed, showcasing an exceptionally
complete and well-preserved example of a European
Baroque princely residence and its gardens.

Since then, othergardensand garden-influenced
cultural landscapes have been added, such as:

%, The Garden Kingdom of Dessau-Worlitz
2000): A

Enlightenment-era

(Germany, comprehensive

landscape  integrating
political, scientific, and artistic ideals.

%, Aranjuez Cultural Landscape (Spain, 2001):
A synthesis of nature, politics, and aesthetics,
showcasing Spanish Enlightenment thinking.

%, Villa d’Este (Italy, 2001): A Renaissance
Garden known for its water features, sculptures,
and symbolic layout.

%, Kew Gardens (UK, 2003): A scientific and

that

taxonomy and horticulture globally.

botanical institution shaped plant
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Muskauer Park (Poland, 2004) marked
a turning point. Created by Prince Hermann
von Piickler-Muskau in the 19" century
and located on the German-Polish border,
The nomination underlined its innovative
contribution to the landscape movement in
Europe and North America, and its integration
of design, agriculture, and philosophy.

The Persian Garden (2011), including nine
gardens that exemplify the diversity of Persian
garden design that have its roots in the times
of Cyrus the Great, back to the 6% century BC

2011 was a good garden year, as the Hiraizumi
Temples Gardens and Archaeological sites
the Buddhist Land,

combining indigenous Japanese nature worship

representing Pure
and Shintoism, that developed a concept of
planning and garden design that was unique to
Japan. They were also inscribed

The Medici Villas and Gardens in Tuscany
(Italy, 2013): Representing the birth of garden
aesthetics in early modern Europe.

The Singapore Botanic gardens (Singapore,
2015) that demonstrates the evolution of
a British tropical colonial botanic garden that
has become a modern world-class Scientific
institution.

And more recently, in 2021, the Paseo del
Prado and Buen Retiro in Madrid, a very
dear inscription for me, as [ coordinated
the nomination, and that for the first time
recognised the cultural value of our historic
urban green areas, including a tree-lined
boulevard, a public park and a botanical garden
in one single area

That same year, 2021, saw also the inscription
of the Sitio Roberto Burle Marx, thus
recognising the work of the landscape architect
and artist Robert Burle Marx, a Landscape
laboratory to create “living works of art” using
native plants and drawing on Modernist ideas,
that influenced the development of modern
gardens internationally.
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Despite these and many other additions, gardens
remain underrepresented as primary heritage subjects.
Many of the most iconic European and International
gardens — such as the Tuileries, Schénbrunn, or
Peterhof — are subsumed under palace designations,
diluting their distinct cultural identity, as is the case of
two of the latest sites inscribed, in 2024, the Schwerin
Residence Ensemble, and the Monumental ensemble
of Targu Jiu, Romania, crated in 1937, located in two
Parks connected by the arrow Avenue of the Heroes,
a remarkable fusion of abstract sculpture, Landscape
architecture, engineering and wurban planning
conceived by Constantin Brancusi. The same happens
with many other Eastern examples, such as the gardens
located in Jaipur, the Red Fort complex (2004), or
Humayun’s Tomb in Delhi, the first garden-tomb on
the Indian subcontinent, inspirating several mayor
architectural and garden innovations that culminated
in the construction of the Taj Mahal.

This diversity, between gardens that have
been inscribed as such on the List or those that
are withing larger-scale architectural, urban or
Landscape complexes, makes it also impossible to
give an exact figure of the gardens inscribed on the
World Heritage List.

Historic gardens are a very sensitive component
of our cultural identity, as we can easily see in Europe.
Gardens serve as symbols of European cultural
exchange. European gardens reflect centuries of
cross-cultural exchange, aesthetic ideals, and social
transformations. From Roman villa gardens to
Islamic paradises, Renaissance geometric plans,
French formalism, English landscape naturalism,
and modernist spatial design — European garden art
reflects a continuum of stylistic, philosophical, and
political evolution and each garden each represents
a specific philosophical and artistic vision.

In the 16" century, the Medici gardens in
Tuscany set standards for elegance and scientific
innovation. The 17 century saw the rise of Versailles
and the jardin ala frangaise, which was replicated from
Sweden to Naples. The 18" century embraced the
English landscape garden, which rejected geometric
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rigidity in favour of pastoral idealism — as seen in
Worlitz and Bad Muskau.

By the 19" and 20" centuries, gardens
became increasingly public, urban, and functional.
The inclusion of botanic gardens, urban parks,
and modernist landscapes in the World Heritage
framework reflects this democratization of green
space and garden

All these gardens were not isolated creations
but part of a broader network of artistic and scientific
exchange. Seeds, plants, books, waterworks, and
landscape designers circulated across borders,
fostering what may be considered a shared European
garden culture. The 18" century, for example, saw
a veritable “globalization” of garden art, fuelled by
colonial botanical exchanges and Enlightenment
ideals. They become repositories of shared memory
and identity, contributing to the idea of a shared
European garden heritage, which supports the
construction of cultural identity across borders.

You know that World Heritage nominations
must meet at least one of ten criteria defined by
UNESCO, along with conditions of authenticity,
integrity, and an adequate protection and
management system. For gardens, the most relevant
criteria include:

%2  Criterion (i): Representing a masterpiece of
human creative genius.

%2, Criterion (ii): Exhibiting an important
interchange of human values.

%, Criterion (iv): Being an outstanding example
of a type of landscape.

% Criterion (vi): Being directly associated

with traditions or artistic works of universal

significance.

The case of Studley Royal Park illustrates how
OUV can be articulated: it was inscribed for being
“one of the few great 18" century gardens to survive
substantially in its original form,” and a key example
of the English garden style.

Gardens must also demonstrate authenticity —
in design, materials, use, and spirit — and integrity,



meaning wholeness and intactness. These conditions
are often challenging for living landscapes, where
change and adaptation are inevitable. However,
authenticity in gardens includes continuity of use,
botanical legacy, and preservation of design intention,
even when replanted or partially reconstructed.

Oh, authenticity! How many difficulties this
aspect has posed for the experts, when time, that
immaterial but essential element of historic gardens,
imposes a continuous evolution which often clashes
with the rigid concepts of authenticity which have
governed monuments! This factor, their evolving,
ever-changing character, also determines some of the
major problems in the management and conservation
of historic gardens, including Environmental threats,
urban development and neglect, tourism pressures.

Gardens are ecologically sensitive. Climate
change, including temperature rises, droughts, and
extreme weather events, alters their hydrology,
plant survival, and overall sustainability. Historic
gardens often rely on plant species that were
originally adapted to different climatic conditions.
The impact of invasive species, loss of biodiversity,
and changing phenology demands ongoing
adaptation strategies.

Soil compaction, erosion, and pollution also
threaten the ecological foundations of gardens.
Ancient irrigation systems may no longer function
effectively. Moreover, changes in surrounding
land use — such as urbanization, agriculture, or
tourism infrastructure — can disrupt ecosystems
and scenic integrity.

Urban pressure is particularly intense for
historicurban gardens. In many cities, these spacesare
mistakenly considered generic green infrastructure
rather than heritage assets. This leads to inadequate
protection, fragmentation, or even replacement. The
late inclusion of urban green heritage — such as the
Paseo del Prado — is emblematic of this oversight.

Neglect is another issue. The high cost of
maintenance, lack of horticultural expertise, and
fragmentation of ownership lead to decay. Because
historic gardens often do not generate direct

revenue, they are vulnerable to budget cuts and
policy indifference.

World Heritage status often brings increased
visitation, which can be both a blessing and a burden.
While tourism supports public awareness and local
economies, it also causes physical degradation.
Overcrowding leads to trampling, soil damage,
vandalism, and loss of the very serenity that defines
many gardens. The Boboli Gardens in Florence, for
instance, have had to restrict access to preserve their
design and flora. Or in Ryoan-ji Garden in Kyoto,
which is often overcrowded despite its spiritual
essence, diminishing the experience of serenity and
contemplation.

Furthermore, the tourist experience may
clash with the cultural intent of the site. The
contemplative and symbolic aspects of gardens
are lost in environments dominated by crowds,
commercial activities, and event infrastructure.

This leads to the need of governance and
management. UNESCO requires a comprehensive
management plan for each inscribed site. For
gardens, this must address both conservation and
adaptation. Management plans should:

% Identify and safeguard the attributes that
convey OUV.

%, Involve  local  stakeholders, including
communities, experts, and authorities.

% Implement participatory planning, monitoring,
and evaluation.

%, Define permissible changes and establish
carrying capacities.

%2, Provide for financial sustainability and skilled
maintenance staff.

The World Heritage Centre emphasizes that
heritage is not “frozen” in time. Gardens, especially,
must remain functional, evolving, and integrated
into community life. The aim is not to fossilize
gardens but to sustain their significance through
stewardship and shared responsibility.
depends  on

Successful ~ management

cooperation. But there are examples where this
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cooperation is not easy at all, as has been in a well-
known example for you, the case of Cesky Krumlov
shows the risks of exclusion: a controversial project
for a modern auditorium in the historic baroque
garden proceeded without common understanding
of its heritage impact, creating conflict and
confusion, that I hope will finally find a solution.

The value of historic gardens lies not only in
their past but in their potential to inspire present
and future generations. As living heritage, they invite
us to rethink sustainability, aesthetics, and social
well-being.

Gardens can support biodiversity, climate
adaptation, urban resilience, and education. They
can also foster intercultural dialogue and mental
health. Their aesthetic and symbolic power remains
intact even as their forms evolve.

Thus, protecting historic gardens is not simply
an act of conservation; it is a cultural and ecological
investment.

Monuments of garden art represent some of the
most sophisticated and meaningful expressions of
human culture. Their recognition as World Heritage
reflects a growing awareness of the need to preserve
not only monumental architecture or pristine nature,
but also the nuanced interplay of both. Gardens
are symbolic landscapes — material, aesthetic,
and poetic — where humans have negotiated their
relationship with nature for centuries.

Gardens are not relics. They are living heritage,
evolving through time, accommodating new uses,
meanings, and communities. As climate and society
change, the conservation of historic gardens must
also evolve. This means embracing adaptive reuse,
new materials, and digital technologies while
maintaining historical authenticity.

The contemporary challenge lies not only
in preserving the past but in revitalizing gardens
as meaningful, inclusive, and sustainable public
spaces. They must serve as models of ecological
balance, beauty, and human creativity — as they
always have.
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Their conservation requires interdisciplinary
expertise, inclusive governance, and long-term
vision. Above all, it demands cultural humility: the
recognition that gardens are part of a global heritage
that belongs to all humanity.

Whether nestled in royal palaces, cloistered in
monasteries, unfurled along river valleys, embedded
in deserts, or blooming in the heart of cities, historic
gardens carry the memory of civilizations. They
whisper of lost paradises, human ambition, scientific
curiosity, and aesthetic delight. Their survival is not
just a technical task — it is a moral and cultural
imperative. Think for a moment — do you have
a garden in your memory? A place you used to visit as
a child, or a spot where you go to reflect, or celebrate?
That connection — emotional, sensory, nostalgic —
is what makes gardens such powerful cultural spaces.

Gardens are more than green spaces. They are
manifestations of philosophical, scientific, artistic,
and political ideals. As part of the World Heritage,
they remind us of humanity's aspiration to shape
nature harmoniously. They speak of utopias, spiritual
quests, imperial powers, scientific exploration, and
collective dreams.

Historic gardens transport us to past times, to
lost paradises, to utopian ideals, to those gardens of
delights that men have dreamed of, but there are still
many missing in the World Heritage List, many types,
cultures and civilisations that have contributed to this
common garden heritage. what’s still missing from
the World Heritage List? Many gardens from Africa,
Southeast Asia, Latin America, or Indigenous traditions
haven't received the recognition they deserve. Why is
that? Is it a lack of documentation, different cultural
frameworks, or institutional bias? It's something we
should be thinking about seriously.”

Recognizing garden art as heritage affirms
a broader understanding of culture — one that is not
confined to monuments or museums, but includes
the ephemeral, the seasonal, the living. Gardens are
time made visible, they are the world’s memory, the
expression of hope, order and harmony.



Prahonicky park

v kontextu déjin
zahradniho umeéni
a svetoveho
kulturniho dédictvi

Zdenék Novak



Odkaz na védecky zdroj

Prispévek vznikl v rdmci feSeni vyzkumného pro-
jektu Prihonicky park a $kola malifsko-krajinafské
kompozice, obdivovany a odmitany vzor pro kraji-
néfskou tvorbu 20. stoleti (identifikadni kéd projek-
tu: DH23P030VV026) financovaného z Programu
NAKI IIT - program na podporu aplikovaného vy-
zkumu v oblasti ndrodni a kulturni identity na léta
2023 az 2030 Ministerstva kultury.

Abstrakt
Priihonicky park pfedstavuje nejdokonalejsi pfi-
klad vyuziti principtt malifsko-krajinédfského stylu.

Je svétové vyjimeénym dilem zahradniho umeéni,
které roz$ifuje $kdlu forem naturalistické zahra-
dy o svébytny umélecky projev. Prispévek popisu-
je vznik fenoménu malifsko-krajindiské zahrady
v Lednicko-valtickém aredlu na pocitku 19. stoleti,
jeji kultivaci hrabétem ArnoStem Silva-Taroucou
a jeji Sifeni v prostfedi Rakousko-uherské monar-
chie zsluhou Dendrologické spole¢nosti. Definuje
jeji odli$nosti od ostatnich forem naturalistické za-
hrady na ptikladech pamatek zahradniho uméni za-
psanych na Seznamu svétového dédictvi.

Uvod

Jesté v roce 2020, tedy 10 let po upfesnéni
zdpisu Prithonického parku a téméf Ctvrtstoleti po
zapisu Lednicko-valtického aredlu na Seznam své-
tového dédictvi, publikoval Charles Harold Stuart
Low, 2™ Baron Aldington, knihu On Landscape
Design: In the words of Masters through the centu-
ries.! Na str. 102 tam uvedl: ,, The Masters don’t find co-
nifers easy to deal with.”, tedy ,Mistfi si piili§ nevi rady
s koniferami.”

Pokud se podivime na soubor zahrad, které ve
svém dile baron Aldington popisuje, jde o zahrady
na Britskych ostrovech, ve Francii, Némecku a Italii.
Na vychod se dostal nejdéle do ¢eskych zemi, a to
do Krdsného Dvora u Podbofan. Autor jej uvaddi pod
némeckym ndzvem Schonhof. Kdyz se budeme sou-
stfedit pouze na skupinu tvirct naturalistickych
zahrad, popisuje autor dila Lancelota ,Capability”
Browna, Humphryho Reptona, Johna Adeye
Reptona, Hermanna kniZete von Piickler-Muskau
a Gustava Meyera. Pokud by pokracoval dile na
vychod a vidél Priithonicky park, moznd by mezi né
zatadil i hrabéte Arnosta Emanuela Silva-Taroucu.

Jaké misto tedy zaujimd Prthonicky park
v kontextu dé&jin zahradniho uméni a svétového kul-
turniho dédictvi?

Zikladem kazdé zahrady je terén. Pomoci jeho
prav, situovanim vysadby, vodnich ploch a tokt
vznikd prostor zahrady. Nakldddni s prostorem za-
hrady (komponovéni prostoru) se lisilo v rtiznych
slohovych obdobich. Pro nivstévnika/pozorovatele
byly vytvafeny scenérie, které se také proménovaly
v rtiznych obdobich v zdvislosti na dobovych ided-
lech krésy. Podle nich lze zahrady rozdélit na pra-
videlné (geometrické, architektonické) a naturalis-
tické (anglické, anglo-¢inské, krajindfské, pfirodné
krajindfské a malifsko-krajindfské, vcetné zahrad
¢inskych a japonskych, i kdyZ ty se od evropskych
naturalistickych zahrad li§{ pomérné razantnimi za-
sahy do vzhledu vegetace, stylizaci).

1 ALDINGTON, Charles, On Landscape Design: In the words of Masters through the centuries, London 2020, s. 102.
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Obr. ¢.1: Partie s douglaskami sivymi v parku v Krasném Dvore u Podboran.
Foto: Zdenék Novak, 29. 4.2012

Déjiny tvorby listnatych

zahradnich scenérii

Vétsina anglickych, anglo-¢inskych, krajinai-
skych a pfirodné krajindfskych zahrad na dzemi
Evropy a Severni Ameriky je sestavovina ze scenérif
komponovanych z listnatych dfevin. Proto se nejdfi-
ve zaméfime na tyto scenérie. Plinius mlad$i* uvadi
pii liceni svych zahrad platany (v aleji), pfi dalsim
popisu uvadi, Ze ,uprostfed ozdobné zahrady je, pfekva-
pivé, okrsek, ktery vypadd jako volnd krajina®, Jaké listna-
té dfeviny tam rostly, se viak nedocteme. Diéle pie:
,Zvldsté rozkosny jest pohled na cely tento kraj s hory; tu
pak mds dojem, Ze vidi$ nikoli opravdovou krajinu, nybrz

2 PLINIUS mladsi, Dopisy, Praha 1942, s. 119 a nésl.

svrchované uméleckou krajinomalbu:? at tvé oko zabloud{
kamkoli, v§ude té uchvdti jejl malebnd tvdfnost..“¢ Bliz§i
tdaje o sortimentu, ktery tvofi tuto scenérii, vSak
nenajdeme.

Spisy jinych antickych (Marcus Priscus Cato,
Marcus Terentius Varro, Lucius Junius Moderatus
Columella, Rutilius Taurus Aemilianus Palladius)
a také stfedovékych (Ibn Sind, Albert Veliky) au-
tort vyuzil Pietro de Crescenzi (asi 1230/35 - asi
1320) pfi psani dila Liber ruralium commodorum,
tj. Knihy o pozitcich polnich (1305-09), pfelozeného

3 Pokud je &esky pieklad piesnym ekvivalentem latinského origindlu, jde o zajimavou informaci. Plinius Mlad§f si cenil
krajinomalby vice nez krajiny, mozna proto se mohla v 17. stoleti stit zdrojem inspirace pro anglické zahrady.

4 PLINIUS ml., Dopisy, c. d., s. 119-120.
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do estiny poprvé Viclavem Cernym v roce 1500.
Tento pteklad vySel pé¢i Ceskoslovenského ze-
médélského muzea jako Crescentius bohemus az
v letech 1966 a 1968.5 Pfedtim, jiZz v roce 1373, byla
kniha pfeloZzena do francouzstiny, v roce 1471 byla
vydéna tiskem prvni kniZni latinskd verze, potom
vysla celkem 57krdt latinsky, italsky, francouzsky
a némecky. Z jednoho opisu se dochovala inicidla
zobrazujici Crescenziho, jak svou knihu pfedavd
cisafi Karlu IV, cozZ se oviem nemohlo stit, nebot
Crescenzi zemfel v roce 1320 a Vaclav Lucembursky
se stal cisafem Karlem IV. aZ v roce 1355. O to vice
je inicidla zajimavéj$i. Opisoval knihy si zfejmé ci-
safe Karla IV. vaZil natolik, Ze jej povaZzoval za oso-
bu vhodnou k propagaci obsahu knihy. Kdyz si ji
poridi cisaf, pro¢ ne vy dalsi?

Crescenziho kniha je zdkladem obdobnych pu-
blikaci, které vychdzely v 16., 17. a 18. stoleti. V né-
meckém prostfedi jsou nazyvany Hausvaterliteratur,
v anglickém Husbandry Literature. Pavodni Ceskd
kniha zaméfend na toto téma vysla aZ v roce 1924.
Jednalo se o knihu Prakticky hospodaf, kterou uspo-
fadal a upravil K. Pavl, hospodéisky inspektor.
Na rozdil od star$ich publikaci uz vSak tato kni-
ha neobsahovala kapitoly o okrasnych zahraddch
a rostlindch.

Crescenziho kniha zaéind v uvedeném piekla-
du slovy: ,,Pocinaji se knihy o puozitcich vpolnich, vyda-
né od Petra z Krescenciis, mésténina bononienského. Ke
cti Boha vsemohiictho...“® Zajimavé je ¢lenéni textu na
jednotlivé knihy, jeZ ale ptisobi ponékud nahodile:
1. O vyvoleni mist bydlitelnych a vo dvorich a domich

a o téch vécech, které jsi potfebné k obyvdni v poli,

a o pozndni dobroty mista bydlitedIného obecnym

béhem

Tamtéz, I-1V,s. 7.
Tamtéz, s. 38.
Tamtéz, s. 55.

O 0o NN N U1

2.

10.
11.

dilem jsou mj. Rerum rusticarum libri ITI (Tfi knihy o rolnictvi).

Vo pfirozeni stépuov a o vécech obecnich k vzdéldnt
kazdého pole — tam uvadi, ,Ze Egyptsti najprvé pole
mérami geopmetrickymi rozdélovali, ¢tvero pokole-
ni polni byli jst povédéli, v nichzto stépové domdci
ucinéni byvaji skrze vzdélovdnt. Totiz jedno pole se-
jict, jedno ouhorni, treti pastvinné, étvrté Stépnicné.
Z téch ¢ty dvé toliko jsii vorali nebo kopali, totiz sejici
a ouhornineboli oulehlni.*” Jinde® uvadi, ze ,, Avsak
ponévadz jsi pole roliénym uzitkém oddané, Varro®
pravi, Ze jest je Kato* rozdélil na devatery zpuosob
a fdd k uzitku vypsal. Nebo pravi, Ze jest to nejlepsi
to pole, kdyz vinice mohu byti dobrého vina a mno-
hého. Druhé, kdez jest zahrada svlaZena, tfeti, ke dsti
vrbové kefe, Stvrté, kdez jest olivi, pdté, kde jest louka,
Sesté, kde jest pole vobilné, sedmé, kde jest les cedrovy,
osmé, kde jsit chrastiny, devdty, kde jest les zaludovy.
Ale néktefi ddvaji prvni misto lukdm, nebo malého
aneb Zddného nepottebuji ndkladu.”

Vo dilu poli rolnych a vo pfirozent a uZitku ovotct,
které v nich rostou

Vo vinnych korenech a vinicich a o vzdéldvdni jich
a o pfirozeni a uZitku ovotci jich

Vo stromich a vo prirozen{ a uzitku tajchZ stromuov
Vo zahraddch a vo pfirozeni a uzitku bylin tak téch,
které se na nich seji, jako jinych, kteréZ na jinych mis-
tech bez vtipu lidského pfirozené rostou

Vo lukdch a vo lesich

Vo travnicich a vécech rozkosnych z stromuov i z bylin
i z ovotce jich vtipné zpuosobenych — pod pojmem
trdvnik mysli okrasnou zahradu

Vo vsech zvitatech, kterd se chovaji v poli — tam piSe
i o rybnicich a chovu véel

Vo rozli¢nych vtipich lapdni zvitat divokych

Vo regulich, tj. vo zpravdch pract a dil polnich

SMELHAUS, Vratislav - NERADOVA, Kvéta (red.), Crescentius Bohemus, 2 svazky, Praha 1966, 1968.

Marcus Terentius Varro Reatinus (116 pf. n. L. Rieti - 27 pt. n. . Rim) byl fimsky polyhistor, gramatik, spisovatel a politik. Jeho

10  Marcus Porcius Cato (234-149 pf. n. 1.), zndmy také jako Cato starsi, pfipadné Cato Censorius, byl pfedni fimsky sendtor, fe¢nik
a spisovatel. Jeho dilem je mimo jiné spis De agri cultura (O rolnictvi), z néhoZ Crescenzi erp4.
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12.  Krdtce vypravujic o téch vécech, které kazdého mésice

moht aneb maji byti puosobeny a déldny v poli

V 8. kapitole o okrasnych zahradich dopo-
ruCuje Crescenzi uspofdddni voluptodru®, které je
tcelné a stalo se zdkladem tvorby zejména italskych
a francouzskych zahrad. Pfi popisu vztahu budovy,
zahrady a obory (krajiny) v pfipadé krilovské varian-
ty uvadi, Ze zahrada ma mit rozlohu nejméné 20 jiter
(1 Ceské jitro bylo cca 0,6 ha, zahrada tedy méla mit
rozlohu nejméné 12 ha). Na severni strané pozem-
ku ohrazeného ,slusné vysokou” zdi ma byt vysazen
les z rozmanitych stromt, v némz se mohou ukry-
vat lesni zvifata (zajici, jeleni, srny), na strané jizni
ma stat paldc, ktery v 1été bude stinit zahradu, do
niz budou sméfovat jeho okna. V obofe ma byt ryb-
nik s bohatou rybi ndsadou. Nad nékterymi malymi
stromy blizko paldce se md udélat néco jako dim™ se
stfechou a sténami. ProtoZe v nédsledujici vété je uzi-

ta spojka totiz, jevi se tyto ,domy” spiSe jako voliéry

vytvofené ,z niti prutovych®, v nichZ maji byt ,bazanti,
koroptvy, slavici, drozdi, stehlici, ¢izkové a vseliké pokolent
ptactva zpivavého"® At jsii fadové stromuov trdvnika od
paldcu az do lesu, ne napric, ale nadél, aby ddle z domu ne-
boli paldcu mohlo byti spatteno, cozkoli ¢ini zvitata, které
jsti v obofe poloZené.*

Kniha patd ,,Vo stromich a vo pfirozeni a uZitku
tajchz stromuov” se vénuje péstovini stromd, hlavné
ovocnych. Po obecném tivodu o nérocich na ptduy,
fezu, Skidcich a sklizni ndsleduji kapitoly zaméfené
na jednotlivé druhy:

Y, Vojabloni

Y, Vo hrusce

O vorfechu

O voresich liskovych
Vo mandle

Vo fiku

2 Ovisnich, tresnich

Y, Oslivdch
Y O breskvi
< Vomerunce
Y, Vonyspuli
% Vo kdilech

% Vo morusi
% Odfinu

% Vo hlohu
% Vodubu
% Vo kastanu
% Voruozi
% Voolivé

% Vo bobku
%2, Vo pepri

Crescenzi neuvadi odrtdy, jen napf. u jablek
Jnékterd jablka mésice cervna a ervence uzrdni prijimaji*
nebo ,,A nékterd cervend a nékterd safrdnovd a nékterd ze-
lend.“¢i,,A nékterd tvrdd a tuhd a nékterd mékkd a krehkd .,
podobné u hrusek a dalsich. VZdy popisuje jejich vy-
uziti v 1é¢ent.

Pak nésleduje kapitola ,,Vo stromich nenesticich
ovoce”, vénujici se lesnim dfevindm, zacinajici popi-
sem jedle a kondici popisem vrby nachové (brillus).

V kapitole sedmé ,,Vo téch vécech, kteréz pri sté-
pich rozko$ rozmnozuji” piSe, aby hospodér sézel stro-
my v polich ,ne tak nefddné jako témér vsickni ¢ini, ale
aby je zpuosobil v slusné fady, totiz aby velikého pokoleni
stromy fidce sadil... aby necinily prekdzky drodnym polem.
[.] Ddle pak vétst stromy od strany puolnoéni a zdpadni
postaviti md, mensi pak od vychodu a od poledne, nebo tim
zpiisobem vobili, kteréz se veseli na otevieném poli, mensi
ouraz pocije”. Navazuje tady na patou kapitolu ,, Vo téch
vécech, kteréz na polich mohou byti zpuosobeny k rozkosi",
v niZ popisuje krdsnd velkd pole s rovnymi okraji
obehnand ,ploty trni zeleného smisenymi s stromy zele-
nymi pislusnymi a od sebe jednostajné vzddlenymi... vsak
vzdy zachovajic uzitek pole, nebo uzitek md predjiti rozkos

11 Tento pojem Crescenzi samozfejmé nepouZivd, ale z jeho ndsledujictho popisu plyne, Ze jde ziejmé o nejpfiléhavéjsi nizev
popisované tpravy okoli aristokratického obydli. Nizev voluptodr se objevil aZ v souvislosti s francouzskou zahradou.

12 Kdo z ¢tendfi si jako dité nestavél dtim na stromé nebo po tom alespoii netouzil?
13 SMELHAUS, V. - NERADOVA, K. (red.), Crescentius, c. d., VII-XII, s. 14.

14 Tamtéz.
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v polich, adv trdvnicich (= okrasnych zahrad4ch) na od-
por (= naopak) md byti zachovdno®.

Crescenzi neuvadi pfesné, z jakého sortimentu
stromii maji byt vysazovdny okrasné zahrady, z do-
chovanych ilustraci (které ovSem pii opisech nebo
tisku nemohl Crescenzi schvdlit) vidime, Ze jejich
autofi zobrazovali jen stromy listnaté.

Od poloviny 15. stoleti vznikaji ve Florencii
a nésledné v Rimé vilové zahrady a ndsledné se jako
tzv. italské zahrady §i¥i za Alpy. Za prvni impuls sku-
te¢né velkorysé zahradni tvorby u nds lze povazovat
Krilovskou zahradu v Praze, zaloZenou v roce 1534
po néstupu Ferdinanda Habsburského na Cesky triin
(1526). Ta se dodnes dochovala ve své stavebni pod-
staté (Belveder, Miovna, fikovna, terasy, ohradni
zed) i umélecké vyzdobé (zpivajici fontina), z vege-
tace 16. stoleti snad pfezily pouze zplanélé tulipiny
lesni a Sefik. Po Krdlovské zahradé nasledovaly dalsi
zahrady: Kacefov 1540, Lednice 1542, Nelahozeves
1553, Jindfichtv Hradec 1559, Mikulov 1560, (V]esk?
Krumlov 1561, Tel¢ 1567, Rosice 1570, RoZzmbersky
paldc na Prazském hradé 1573-1574, BuCovice 1575
a Kratochvile 1583.

Ve Spanélsku rozvinul koncept italské zahrady
velkorysym zptisobem Juan Bautista de Toledo po
roce 1560 v okoli letniho sidla $panélskych krala
v Aranjuezu za vlady Filipa II. (1527-1598) a geo-
metrické usporddani zasihlo rozsdhly prostor nivy
feky Tajo soustavou aleji v podobé hvézd (étoile)
a husich stop (patte d'oie), které navizaly na neko-
necnou osu prochdzejici vlastnim zdmkem.

Italské zahrady se $ifily i na Britské ostro-

vy. Francis Bacon, 1. vikomt St. Albans, baron

z Verulamu, snad v reakci na né vyddvd svou esej
Of Gardens (1625), kterou zalind podobné jako
Crescenzi své knihy odkazem na Boha, jen (pro za-
hradniky sympaticky) zpfesiuje: , VSemohouci Bith
nejprve zasadil zahradu. A vskutku je to nejcistst z lidskych
potéSeni.® V zahradé si — kromé v té dobé obvyklé
pravidelné ¢asti vychdzejici z italské zahrady - pfed-
stavyje i ,divolinu® (vesovisté), kde ale nechce mit
7adné stromy. V kontextu zahrady v Edenu je dtle-
Zité poznamenat, Ze na jejich starych vyobrazenich
se vyskytuji také jen listnaté dfeviny.

V Anglii se tak rodi nové uvazovani o zahrad-
nim prostoru v podstaté ve stejné dobé, kdy jsou ve
Spanélsku hotovy tpravy krajiny kolem krélovského
letniho sidla v Aranjuezu. Ve Francii jsou v duchu
italské zahrady upravovdny zahrady kolem zdmku
a paldct (Tuilerie, Versailles, Richelieu aj.) a tyto
zdsady jsou publikoviny se zaméfenim na bohat-
stvi vzort zahradnich ornamentd,'® na Moravé si po
roce 1647 kniZe Karel Eusebius z Liechtensteinu tvo-
fi lednickou zahradu podle svych piedstav’® a zdhy
nato v letech 1657-1660 navrhuje André Le Notre
aredl zdmku Vaux-le-Vicomte se vSemi znaky, jez
jsou typické pro tzv. zahradu francouzskou, jak ji
stile oznafuje odbornd literatura, pfestoZe tyto
znaky (nekonelnd osa zdtiraznénd alejemi a jinymi
vysadbami, sochami a fontdnami, hvézdami, husi-
mi stopami, vodnimi kandly, boskety se zelenymi
kabinety, jez jsou v odborné literatufe povazoviny
za inovace, které pfinesla francouzskd zahrada) cha-
rakterizovaly $panélské Gpravy pro krale Filipa II.
jiz o vice nez 50 let dfive nebo lednické pény také
o dekddu star$i. Vegetacni slozku téchto zahrad

15  To jsou pojmy oznacujici tyto Gtvary ve francouzské zahradé Le Nétrova stylu, vysvétleni ndsleduje niZe v textu.

16 DAVIS, Charles (herausg.), Francis Bacon: Of Gardens, Essay 46, aus: Francis Bacon, The Essayes or Counsels, Civill and Moral,
.y 2008, s. 13, dostupné online: <https://archiv.ub.uni-heidelberg.de/artdok/617/1/Davis_Fontes18.pdf> [20.04.2025], pfeklad

Zdenék Novik.

17  Napf. Lucas Cranach Starsi, Jan Brueghel Starsi, Pieter Paul Rubens, Hieronymus Bosch pfiddvd draéi strom a palmu.

18  BOYCEAU, Jacques, sieur de la Barauderie, Traité du iardinage selon les raisons de la nature et de l‘art. Ensemble divers desseins
de parterres, pelouzes, bosquets et autres ornements, Paris, 1638; MOLLET, André, Le Jardin de plaisir, Stockholm 1651.
Publikované sloZité vzory si nyni sté?{ dovedeme pfedstavit v redlné zahradé, ale tieba to tehdejsi zahradnici opravdu zvlddli.

19 NOVAK, Zdené&k, Zahrada Evropy, Praha 2017, s. 170 a ndsl.
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Obr. ¢. 2: Francouzska zahrada knizete Karla Eusebia z Liechtensteinu. Zdroj: Moravsky zemsky archiv, F 18 HRD

a krajinnych dprav tvofily listnaté dfeviny — zejmé-
na platany, jilmy,* lipy, habry, ovocné stromy, sta-
lezelené duby, zimostrdz. Vyjimkou bylo oblasné
pouziti cypfist v Itdlii, na francouzské Riviéie a ve
Spanélsku a smrké ztepilych, které jsou doloZeny
v zahradnich a krajinnych Gpravich kniZete Karla
Eusebia z Liechtensteinu v Lednici a jejim okoli, jak
bude niZe upfesnéno.

Anglickd zahrada v dilech jejiho nejvyznam-
néjstho predstavitele Lancelota ,Capability” Browna
komponuje scenérie z dubd, jiroved, kastanovnikd,

lip, jilmt a klent, vzicné pouZivd jako solitéry boro-
vice lesni a cedry libanonské. Anglo-¢inska zahrada
postupné obohacuje listnaté scenérie introdukcemi
ze Severni Ameriky (trnovnik akat, liliovnik tuli-
panokvéty, katalpa trubacovitd, vejmutovka a ja-
lovec virzinsky) a vychodni Asie (jerlin japonsky).
Krajindfskd zahrada Humphryho Reptona a jeho
nésledovnikdt sortiment pouzivanych listnatych
dfevin rovnéz pomalu rozsifuje. Humphry Repton
se viak ke koniferdm, zejména smrkéim, stavi velmi
rezervované.”

20 DEZALLIER D'ARGENVILLE, Antoine-Joseph — JAMES, John - LE BLOND, Alexandre Jean Baptiste, The theory and practice
of gardening: wherein is fully handled all that relates to fine gardens, commonly called pleasure-gardens, as parterres, groves,
bowling-greens &c. ... together with remarks and general rules in all that concerns the art of gardening, London 1712, s. 140,
doporucuje na prvnim misté tvarované stény a figury jilmy, patrné jilmy habrolisté.

21 ,Predpokldddm, Ze to bylo divodem k vysazeni smrkd na viesovisti Maiden Early Common, které nastésti nerostou’; viz
REPTON, Humphry, Observations on the theory and practice of landscape gardening: including some remarks on Grecian and
Gothic architecture, collected from various manuscripts, in the possession of the different noblemen and gentlemen, for whose
use they were originally written : the whole tending to establish fixed principles in the respective arts, London 1805, s. 49.
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Obr. 3: ,Capability“ Brown pouzival konifery jako solitéry v pfevazné listnatych scenériich zameckého parku Petworth.
Foto: Zdenék Novak, 14. 4. 2019

Camillo Schneider uvddi, Ze kniZze Hermann
von Piickler-Muskau teoreticky stdl na pozici sta-
rého anglického zahradnika, ale protoze byl pfilis
velkym umélcem,” $el nakonec vlastni cestou. Z hle-
diska vyuziti dfevin je vyznamné, Ze v mistech signi-
fikantnich scenérii pouZival ¢ervené buky a platany.
Konifery (smrky ztepilé a borovice lesni) jsou sice
zachyceny na ilustracich v jeho knize Andeutungen
tiber Landschaftsgirtnerei,” jejich vysadby z doby
zaloZeni parku se v8ak nedochovaly nebo ani ne-
byly realizovany. Konifery, které se v Muzakovském
parku nyni vyskytuji a jsou pouzity jako solitéry

(smrk omorika, borovice ¢ernd), byly vysdzeny zfej-
mé az ve 20. stoleti. V ¢&4sti zvané Bergpark, nava-
zujici na Lazenisky park, jde o pfirozeny borovy les.
Introdukované dfeviny jsou v Muskau (Muzidkové)
rovn&? velmi vzicné, u Cerveného zidmku roste li-
liovnik tulipdnokvéty, u Bilého zimku a na Zdmecké
louce platan javorolisty, v Modré kvétinové zahradé
jirovec drobnokvéty a $icholan pfiSpicatély*, dile
pénisniky a mamoty. Opadavé jehli¢nany zastupuje
tisovec dvoufady u Hermannovy Nisy.

Podle mého nézoru byla pro Piicklerovu tvor-

bu vyznamnou inspiraci lichtenstejnskd tvorba na

22 SCHNEIDER, Camillo Karl, Deutsche Gartengestaltung und Kunst: Zeit und Streitfragen, Leipzig 1904.
23 PUCKLER-MUSKAU, Johann Hermann Fiirst von, Andeutungen iiber Landschaftsgirtnerei, Stuttgart 1834.

24  Vysdzeny ddajné kolem roku 1834.
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Moravé a v okoli Vidné. Nakonec i text a ilustrace
v uvedené knize doklddaji, Ze kniZe Piickler-Muskau
zamySlel své vegetacni Gpravy okoli zimku a més-
ta Muskau doplnit imitaci ruiny hradu, imita-
ci hradu, kldsterem®, pomnikem aj. Pokud by se
mu to podafilo, vzniklo by tam néco blizkého
Lednicko-valtickému aredlu na jizn{ Moravé nebo
kniZecim dpravam v okoli Modlingu.

Do Lednice a jejtho okoli, stejné jako na
dal§i lokality (okoli Novych Zamka u Litovle,
Kolodéje u Prahy, Modling a jeho okoli), pfivezl

25  V protestantském tzemi schvdlné katolickym.

26 Pobyval v letech 1773-1776 v zahraddch ve Stourhead a Stowe.

Obr. ¢. 4: ,Listnata“ scenérie parku v Muskau.
Foto: Zdenék Novak, 6.9.2021

principy Reptonovy krajinéfské tvorby Bernard Petri
(1767-1853), soulasnik Friedricha Ludwiga von
Sckell (1750-1823), kterého Schneider povazuje za
importéra principtt anglické zahrady* na némecké
tizemi.”” Oba je poznali na cestich po Anglii, Petri
mél privilegium navstivit vSechna krilovskd sidla
a jejich zahrady a fadu z nich nakreslil. Von Sckell
zaklddd anglo-¢inskou ¢ast zdmecké zahrady ve
Schwetzingenu (1776-1777) a zalind v roce 1789
budovat mnichovsky park Englischer Garten, Petri

navrhuje pro cisafe Leopolda II. (vladl v letech

27  Friedrich Ludwigvon Sckellvydal knihu Beitraege zur bildenden Gartenkunst fiirangehende Gartenkiinstler und Gartenliebhaber,
1825, proto jako jeho pfedchtdce-spisovatele Schneider uvadi C. C. L. Hirschfelda, jehoZ Theorie der Gartenkunst vychdzela

v letech 1779-178s5.
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Obr. ¢. 5: Také scenérie parku v Branitz, ktery knize Plckler-Muskau zakladal od roku 1846,
jsou sloZeny v drtivé vétsiné z listnadu. Foto: Zdenék Novak, 12.11. 2014

1790-1792) nikdy nerealizovanou Narodni zahradu
ve Vidni na bfehu Dunaje a pozdéji zaklddd parky
v Uherském krélovstvi, a to v Budapesti, Voderadech
a Dégu. V roce 1798 zalind pracovat pro prince
Johanna z Liechtensteinu, upravuje zahradu zdmku
Loosdorf. Kdyz se v roce 1805 stdva princ Johann pa-
nujicim kniZetem (jako Jan I. z Liechtensteinu), zasa-
huji Petriho vlivy a aktivity vSechna lichtenstejnskd
panstvi v oblasti zemédélskych inovaci, pfindsejicich
vy$si efektivitu price a produkee, a rovnéz kniZetem
vybrand, vy$e uvedend panstvi v roviné zahradnich
a krajindrskych aprav.

Lednicko-valticky aredl je popsin v jiné ¢as-
ti této kolektivni monografie. Z hlediska zaméfeni

28  NOVAK, Z., Zahrada, c. d., s. 200 a nasl.

tohoto textu je nutné pfipomenout, Ze se v dobé vla-
dy kniZete Jana I. z Liechtensteinu krajina v okoli re-
zidendnich zdmkd Valtice a Lednice radikilné pro-
ménila a tato proména vyznamné zasihla Lednicky
park. Snad jiz bylo jinde® dostatetné vysvétleno,
k jakému vyvoji tam v letech 1805-1827 doslo. Z ce-
lého procesu proto excerpuji jen proménu scenérii
Lednického parku.

Na rozdil od anglickych zahrad a zminénych
zahrad Piicklerovych mél Petri a jeho spolupracov-
nici a ndsledovnici k dispozici dfeviny z americké-
ho ,rohu hojnosti”, jak nové dendrologické zdroje
nazval von Sckell. V lednickych $kolkdch se uz
asi 10 let péstovaly prvni severoamerické dfeviny
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Obr. ¢. 6: Stejné jako scenérie ¢asti zamecké zahrady v Lysé nad Labem, ktera byla upravena
podle doporuceni Eduarda Petzolda. Foto: Zdenék Novéak, 29.12. 2020

pfivezené z Worlitz, zacaly se sizet stovky sazenic
a vysévat tisice semen akdtu, vejmutovky, jalovce
virzinského, platanu, liliovniku tulipdnokvétého,
ofe$dku Cerného a dalsich krdsnych stromt a kefd,
které dovezla specidlni vyprava v roce 1803 z vy-
chodniho pobfezi Severni Ameriky. Bernard Petri
mél k dispozici stovky sazenic borovic vejmutovek,
jalovet virzinskych, ofesakt ¢ernych, akdtd, platant
a dal8ich dfevin, véetné smrki ztepilych vysazova-
nych v Lednici a okoli od 17. stoleti. V jeho dile po-
kracovali Phillipe Prohaska (do roku 1823), Joseph
Lieska (do roku 1824), Udalrich Hereich (od roku
1807) a snad i Franz Klein (1794-1855), pozdé&jsi svo-
bodny pin z Wisenbergu, jehoz sobotinské podniky
v letech 1842-1845 dodévaly Zelezo pro stavbu led-
nického palmového skleniku, Eduard Pohle (pred

1815 - pfed 1890) a Anton Schebanek (1819-1870),
Augustin Czullik (1878-1886) a Wilhelm Lauche
(1883-1936). Nepochybné mezi tviirce parku a kra-
jiny patfili i kniZe Alois II. a Jan IL. z Liechtensteinu,
kteff méli vytvarny talent, kvalifikaci a vZdy rozho-
dujici slovo.

Krajindf$ti zahradnici méli v Lednici k dispo-
zici mnohem $irs$i paletu dfevin nejriznéjsich veli-
kosti, tvarti, barev, struktur a textur nez jejich sou-
Casnici v jinych zemich a jinych zahradach a vyuzili
ji k tomu, aby krdsu staveb pfemisténych do okolni
krajiny nahradili krdsnymi vegetadnimi scenériemi.
Tak vznikla malifsko-krajindfskd zahrada, styl za-
sadné odliSny od anglické krajindfské (Reptonovy)
Skoly nebo zahrad kniZete Piickler-Muskaua, jehoz
povazuje Schneider a jini za génia a ktery posunul
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krajindfskou tvorbu dél. K posunu jinym smérem
tedy doslo v Lednici o nékolik let dfive nebo téméf
soucasné. Lednicky park se proménil radikdlné v le-
tech 1805-1811, tpravy v okolni krajiné probihaly
ve viné do roku 1827,% pak az v letech 1842-1858
v souvislosti s pfestavbou zdmku Lednice, stavbou
kapli svatého Cyrila a Metodéje v Bieclavi a sva-
tého Huberta v Boifim lese, a nakonec v letech
1873-1914 v souvislosti se zahradnimi dprava-
mi okoli zdmk@ Lednice a Valtice, stavbou kostela
Navstiveni Panny Marie v Postorné, zalozZenim Vyssi
ovocnicko-zahradnické $koly v Lednici a zaloZenim
Ustavu pro zuglechtovani rostlin kniZete Jana II
z Liechtensteinu (Mendelea) tamtéz. Park v Muskau

vznikal a byl upravovdn v letech 1815-1845 a ni-
sledné ve dvou dalSich vlndch v dobéch, kdy pan-
stvi drzeli princ Fridrich Nizozemsky (1846-1883)
a hrabata z Arnimu (1883-1945). Eduard Petzold,®
ktery v Muskau pracoval od roku 1852, se vsak
snazil postupovat pfisné v duchu pfedstav knizete
Hermanna Piickler-Muskaua. Divodem proslulosti
parku je proto spiSe poutavé napsand, vySe zminénd
kniha Andeutungen {iber Landschaftsgirtnerei, kte-
rou knize Piickler-Muskau vydal v roce 1834, a jeji
autor. On sdm byl povaZovin za ponékud excent-
rickou, ale o to populdrnéjsi osobnost.®* Proto jeho
tvorba tak poutala pozornost vefejnosti, véetné nej-

vyssich kruh.®

Déjiny tvorby jehlicnatych

zahradnich scenérii

Tyto dé&jiny jsou oproti déjindm tvorby listna-
tych zahradnich scenérii mnohem kratsi. Vedle cy-
pfist v antickych zahraddch popisovanych Pliniem
mlad$im se s koniferami setkdvime letmo v popisu
hibitova vzorového benediktinského kldstera na
pergamenu z kld$tera v St. Gallen asi z roku 820-830,
kde je na hibitové uvddéna borovice pinie, a dile
v Romdnu o rtiZi (asi 1200) v popisu Kratochvilovy®
zahrady na padorysu ¢tverce obehnaného zdi.
Stromy v zahradé byly vysdzeny v pravidelném rastru

(5-6 séhti od sebe), ale v rozmanitém sortimentu, od
granitovych jablek pfes mandlovniky, kastanovniky,
jabloné, hrusné, ofesiky, tie$né, miSpule, broskvoné
az po lesni stromy, nejvys$i z nich byl smrk (,,... tak
vzdeny strom a zddny v celém sadé tom tak stihle nerost na-
horu.”).3* V italskych zahraddch v mediterdnu vidime
cypfise a pinie.

Za Alpami se v pravidelnych zahraddch podle
mych informaci setkdvime s koniferami az v tvorbé
kniZete Karla Eusebia z Liechtensteinu (1611-1684)

V roce 1827 byl dokonéen Hrani¢ni zdmedek jako posledni stavba budovand v krajiné kniZetem Janem I. z Liechtensteinu.

29

30  Eduard Petzold absolvoval v letech 1831-34 zahradnické uleni ve sluzbdch kniZete Piicklera piisobictho muZakovského
parkinspektora Jacoba Heinricha Rehdera (1790-1852), jinak téZ otce Theodora Heinricha Rehdera, pozdéj$iho zahradnika
z Hluboké nad Vltavou. Dostupné online: <https://botany.cz/cs/petzold/> [20.04.2025].

31 Hrabé Silva-Tarouca o ném jednou prohldsil, Ze to byl ,pé&kny &izek”. V Brné - Krdlové Poli je po ném podnes pojmenovina
kavérna Semilasso.

32 Jeho pFitelstvi s pruskou krdlovnou a prvni némeckou cisafovnou Augustou bylo mj. d@vodem, pro¢ dviir zastavil dpravy parku
Babelsberg u Berlina, projektované Peterem Josephem Lenné, a v dile pokracoval kniZe Piickler-Muskau.

33 Kratochvil, ve francouzském origindle Deduiz. Mohlo byt jeho jméno i popis zahrady inspiraci pro Viléma II. z Rozmberka pii
budovéni aredlu zimku Kratochvile u Netolic? A pfirozené i zahrad obdobnych, jen o néco star$ich (Neugebdude u Vidné 1569,
Budovice 1575)?

34  DE LORRIS, Guillaume (asi 1200, Lorris, Francie - asi 1238), Romdan o rtZi, desky pfeklad Praha 1977, s. 62-65. Moznd odtud

40

prameni vySe a niZze uvddény zdjem kniZete Karla Eusebia z Liechtensteinu o smrky, i kdyZ v kniZeci knihovné se vyskytovala
pouze vydani z let 1735 a 1798. S obsahem knihy se v§ak mohl sezndmit béhem své rytifské cesty po Francii.
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v Lednici a jejim okoli. Nevime, zda znal Roman
o riizi, vzhledem k tomu, Ze se v kniZeci knihovné vy-
skytovala pouze vyddni z let 1735 a 1798. S obsahem
knihy se v§ak kniZe mohl sezndmit béhem své rytif-
ské cesty po Francii. Nicméné smrky ztepilé (Picea
abies) v lednické zahradé vysazoval. Napsal: ,Spalir
zelené a les budou i u dalstho pfimého kandlu. U ostatnich
kandld, které se sbthaji hvézdicovité, nebude ani spalir ze-
lené, ani les, nybrz jen smrky na obou brezich. Jedle i smrky
jsou hezké stromy pro sviij pfimy vzriist a pro svoji stdlou
zeleri a nepadd z nich listi. Smrky jsou jesté hez¢t nez jedle,
protoze jsou husts{ a maji vice vétvi. Proto maji byt tyto ka-
ndly osdzeny.® Sazenice smrki nechal knize dovizZet
z lichtenstejnskych panstvi v Jesenikdch (Ruda nad
Moravou, Brannd). A smrky rostou v Lednici do-
dnes a vcelku dobfe prospivaji i v novych vysadbédch.
Smrky povazoval i Camillo Schneider za dfeviny
snasejici fez jak pro vysoké stfthané stény (3paliry),
tak pro horizontdlni plo§né pokryvy.*

Na dlouhou tradici péstovani smrkt v Lednici
navazala na konci 18. stoleti kapitola introdukce ko-
nifer z vychodniho pobfezi Severni Ameriky.

Uzndvany odbornik, hospoddfsky rada
Theobald Walaschek von Waldberg se zabyval za-
vddénim severoamerickych dfevin do kultury jako
lesni dfeviny, nebot o nich bylo v Evropé zndmo,
ze rychle rostou a poskytuji kvalitni dfevo, tak se
napt. pokousel o vyrobu cukru z javoru cukrového.
Na jiznim bfehu Prostfedniho rybnika byly zaloZe-
ny pokusné lesni vysadby americkych dfevin - cy-
pfiskd Lawsonovych, ofe$dka ¢ernych a katalp tru-
bacovitych. KniZe Alois L. Josef z Liechtensteinu
osobné navstivil Worlitz a sezndmil se s tamnimi

35 NOVAK, Z., Zahrada, c. d., s. 143.

pokusy o introdukci. Poté tam vyslal zahradnika
Josefa Liefku, aby sbiral s péstovdnim téchto neofy-
ti zkuSenosti. V roce 1799 byly z Worlitz do Lednice
dovezeny prvni sazenice, nevime vSak jakych stro-
mi, a tudiz, zda mezi nimi byly i konifery. Sazenice
byly zifejmé drahé a lichtenstejnskd potieba ne-
smirnd vzhledem k rozloze (schematismus z konce
19. stoleti vykazuje téméf 140 000 ha lesni pady)”
a tehdej$imu stavu kniZecich lesti, ktery byl velice
neutéSeny. Proto vyslal knize Alois I. v roce 1802 do
Severni Ameriky zvlastni expedici, aby zajistila zdro-
je pro obnovu kniZecich lest.

Expedici vedl vrchni zahradnik botanické za-
hrady videnské univerzity Joseph van der Schott
(1770-1812). Sidlila ve mésté Reading v Pensylvanii
a odtud podnikala vypravy a sbéry na tzemi sti-
ta Virginia, New York a Delaware. Béhem c¢tyile-
tych vyzkumt se do Lednice dostalo na 130 beden
a sudt se semeny, popfipadé mlad$imi rostlinami.
Pro né byly za Minaretem vyuZzity $kolky, které jiz
roku 1808 zahdjily prodej nejen v monarchii, ale po
celé Evropé. Sitily se odtud ofe$iky Cerné, americ-
ké topoly, lipy a jasany, liliovniky, platany, dfezovce,
zelkovy, javory jasanolisté a pensylvinské, katalpy
trubalovité a trnovnik akdt, jedna z nejoblibenéjsich
rostlin podatku 19. stoleti, stejné jako konifery, které
byly zastoupeny borovicemi vejmutovkami, jalovci
virzinskymi,*® cypfiSky zeravovitymi, smrky sivymi,
zeravci vychodnimi a zeravy zdpadnimi.

Nejstar$i vyobrazeni lednickych scenérii po-
chézi z roku 1808, publikovdno bylo v roce 1812.4°
Na obrdzku vidime skupiny konifer portiznu vysdze-

nych po zcela pretvofeném terénu zahrady. Obrizek

SILVA-TAROUCA, Ernst, Graf, Unsere Freiland-Nadelhdlzer; Anzucht, Pflege und Verwendung aller bekannten in Mitteleuropa

6

’ im Freien kulturfihigen Nadelholzer, Wien 1913, s. 46.

37  KRAETZL, Franz, Schematismus des gesammten hochfiirstlich Johann Liechtenstein‘schen Forstbesitzes, oder: Vollstindiges
Verzeichniss des gesammten fiirstlichen Forst- und Jagdpersonals, nebst Angaben der Waldflichen, Jahresertrige und
Organisation, Olmiitz 1877, s. 7.

38 Radu témét odumfelych jalovedi virzinskych jsem nechal v parku kécet na jafe roku 1990. Dodnes v Lednickém parku chybi
jejich skupiny v mnozstvi vysdzeném na pocatku 19. stoleti. Park tim p¥ichazi o vyznamnou slozku své barevnosti.

39  Touvidi CZULLIK, August, Eisgrub und seine Parkanlagen, Wien 1886, Tafel 1.
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SCHINDELMAYER, Karl Robert, Description des principaux parcs et jardins de 'Europe: avec des remarques sur le jardinage
et les plantations - Bildliche und beschreibende Darstellung der vorziiglichsten Natur und Kunstgirten in Europa: mit
Bemerkungen iiber Gartenkunst und Anpflanzungen, I1I., Wien 1812.
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zachycuje park upraveny dle ndvrhu Bernarda
Petriho v jeho prvni fizi do roku 1808. Petriho
navrh (kresba)*" vSak Zddné konifery nezachycu-
je. Petri je vlastné v anglickych zahradich nevidél
a nemél s nimi asi zZddné zkuSenosti. Madm za to, Ze
se ve sloZeni vegetace projevila viile kniZete Jana 1.
z Liechtensteinu, ktery zptisobem sobé vlastnim**
rozhodl a vysadby jehliénanti prosté nafidil.® Zda
byl divod jeho rozhodnuti jen komeréni (inzerovat
sazenice z blizkych Skolek tak, jak to dodnes najde-
me v nékterych zahradnickych centrech nebo na
zahradnickych vystavach), ¢i zda za nim stdly zajmy
estetické (Ze mél vytvarné naddni, je také doloZeno)
nebo tcta k ndzortim kniZete Karla Eusebia, nevime.
Mozna se vSechny zdjmy spojily.

Skute¢nosti ziistdva, Ze v Lednickém parku byly
jiz na podatku 19. stoleti, tedy v dobé, kdy vznikal
Muzdkovsky park, (vznikal od roku 1815), bézné sce-
nérie s vysokym zastoupenim konifer. V kombinaci
s efektem zrcadlenina hladiné rozsdhlého okrasného
jezera (29 ha), pozorovatelnym z cest, mostt spojuji-
cich nékteré z Sestnicti ostrovi, z lodi, kolard, popt.
ze sedla, vznikla zahrada v Evropé zcela ojedinél3.*
Americké konifery doplnily evropské smrky ztepilé
a modiiny opadavé. Konifery byly kontinudlné po-
uzivany ve scenériich Lednického parku, parku u re-
zidenéniho zdmku Valtice, v parcich u Lednickych
rybnikd i u nékterych saletli v upravené krajiné,
nyni nazyvané Lednicko-valticky aredl, ale tehdy
zndmé pod ndzvem Zahrada Evropy. Ve druhé po-
loviné 19. stoleti pfibyly konifery ze zdpadu Severni

Ameriky (smrky pichlavé, jedle ojinéné, borovice
Jeffreovy aj.), Kavkazu (smrk vychodni), Balkinu
(smrk omorika a borovice Heldreichova) a vychodni
Asie (kryptomerie japonskd). Béhem posledni pro-
mény Lednického parku v letech 1873-1883 byly vy-
staveny ve specidlni sbirkové zahradé - Pinetu, kte-
rd se jako jedind sbirkova zahrada z ptivodnich ¢ty
sbirkovych zelenych kabinett (Pinetum, Rozdrium,
Perenetum a Arboretum) dochovala v nejaplnéjsi po-
dobé, i kdyz fada exemplafa mizi bez ndhrady (napf.
toreja kalifornskd). Nejstar$i borovice Heldreichova,
prvni exemplaf péstovany v zahradni kultufe na své-
t&, tam zatim roste. KniZe Jan II. z Liechtensteinu tak
vyhovél pozadavkiim, o 30 let pozdéji publikova-
nym ve vySe uvedenych odbornych priruckdch, kdy
mél vedle sebe parkové scenérie i sbirky, ale nemi-
chal to. Nebo byl jeho Lednicky park a jeho arboreta
spiSe inspiraci pro tato doporuceni hrabéte Arnosta
Silva-Taroucy a Camillo Schneidera?

Protoze byla lednickd zahrada slavnd od
17. stolet,* je velmi pravdépodobné, Ze ji Arnost
Silva-Tarouca jakozto rodék z Cech pod Kosirem,*
diky svym zajmtm znal. Jeho vztah ke kniZeci lich-
tenstejnské rodiné je také obecné znimy. Z toho
dtvodu se lze domnivat, Ze Gpravy okoli zdmka
Lednice a Valtice sledoval. Po Zeleznici byly lokality
snadno dosazitelné z Olomouce (Prostéjova) nebo
z Vidné, kde byl na studiich. Vidél tedy prospivaji-
ci staré vysadby jak ve starém Lednickém parku, tak
v novych tpravach rozifujicich staré zahrady, budo-
vanych kniZetem Janem I. z Liechtensteinu a jeho

41 Podle grafického rozboru pldnt uloZenych v knfZecim archivu a dostupnych na https://www.liechtensteincollections.at/en/
search2?query=laurenz%20vogel&flterparams=&filterlabel= [20.04.2025] se jevi, Ze pldn kreslil Laurenz Vogel.

42 LYCKA, Daniel, Vojik stavebnikem: Jan I. Josef kniZe z Liechtensteina (1760-1836). Disertaéni price. Brno: Filozofick4 fakulta
Masarykovy univerzity 2023, dostupné online: <https://is.muni.cz/th/oqkmp/> [20.04.2025].

43 DoloZeny jsou jeho spory s architektem Josephem Hardtmuthem, kdy kniZe prosadil svou viili, i kdyZ potom architekta kritizoval
za to, Ze jej poslechl a prorazil zimkem Lednice prijezd. Viz WILHELM, Gustav, Joseph Hardtmuth, 1758-1816, Architekt und
Erfinder, Wien - K6ln 1990, s. 103 a nésl. Pro¢ by se podobnd situace nemohla opakovat ve vztahu kniZete a krajind¥ského architekta?

44  Nakolik ji znal Peter Joseph Lenné, ktery v té dobé rozvijel sviij talent v Laxenburgu, nevime. Casté pouZiti konifer v jeho
névrzich na dpravu parku Laxenburg a na Gpravu parku Varosliget v Budapesti by tomu nasvédcovalo. V jeho ndvrzich zahrad
v Postupimi se vak jehli¢nany vyskytuji vzicné, a i dnes se tam a v dal$ich parcich, které zakladal, vyskytuji fidce.

45 HERTODT z Todtenfeldu, Jan, Tartaro-Mastix Moraviae, Per Quem rariora & admiranda 4 natura in faecundo hujus regionis
gremio effusa, comprimis tartarus, illiusque effectus morbosi curiosé examinantur & cura tam therapeutica quam prophylactica
proponitur /Viennae Austriae: Typis Susannae Rickesin Viduae, 1669.

46 Cechy pod Kosifem lezi v Olomouckém kraji mezi mésty Prost&jov a Olomouc.
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Obr. &. 7: Pouziti konifer a stalezelenych dfevin v pravidelné zahradé. Zdroj: archiv autora

zahradniky v Lednici a ve Valticich. Oba zdmky
a jejich zahrady byly v té dobé vefejnosti pristupné.
V novych zdmeckych zahraddch byly vysazovany
vzrostlé konifery.#” Lednické tisové stény byly fadu
let pfedpéstoviviny ve starém parku. Jedna z téchto
»piiprav®, kterd nakonec nebyla vyuzita, se dodnes
dochovala. Vysadby v pravidelné ¢asti nové zahrady
byly kombinovény se stilezelenymi dfevinami - zi-
mostrdzem a péni$niky. V roce 1903 se v Lednici na-
chézely nejrozsihlejsi vysadby pénisnikd na evrop-
ském kontinentu. Byly tam také rozsihlé trvalkové
zahony a sbirka trvalek v Perenetu.

Mlady pan hrabé tam vidél nové krajindfské
partie (Arizona, Udoli¢ko, biehy kolem Rizového
rybnika a vysadby v okoli Cinského pavilonu, kte-
ry byl zbourdn az v roce 1892) i sbirky a alpinum.
Mohl tedy pozorovat jak nové malifsko-krajindfské

partie, které od prvopolitku nepocitaly s architek-
tonickou nebo sochafskou vyzdobou, tak malifsko-
-krajindfské partie, kterym odstranéni atraktivni
stavby na krdse neubralo. Vyjimkou je pohled na
severovychodni nérozi zimku Lednice pfes hladinu
Rtzového rybnika, kde je prostfedky malifsko-kra-
jindfské zahrady dosazeno iluze obrazu zdmku na
kopci.*® Je mozné, Ze tento pohled pozdéji inspiroval
hrabéte pfi tvorbé hlavni vyhlidky z Malého nddvofi
zdmku Prtthonice?

V Lednici tak vznikl soubéZné s jinymi vzory
pro krajindfské zahrady (Humphry Repton a jeho
soucasnici v Anglii, Friedrich Ludwig von Sckell,
knize Hermann Piickler-Muskau a Peter Joseph
Lenné v Némecku) dal$i vzor, vzor pro scenérie,
v nich? si mistfi védéli rady s koniferami, abych pfi-
pomnél vyrok barona Aldingtona.

47  Zatimco o lednickych vysadbich existuje dobova reportdZ (LICHT, Hermann, Errinerungen aus Eisgrub, in Wiener Illustrierte
Gartenzeitung, 1882, August-September), u valtickych vysadeb se na zdkladé dobovych fotografif domnivdm, Ze i tam byly

pfesazovdny vzrostlé konifery.

48 NOVAK, Zdenék - ZAMECNIK, Roman, Joseph Hardtmuth a krajina¥ska zahrada, Prameny a studie, 2020, 67, s. 45-100.
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Lednickd malifsko-krajind¥skd tvorba pouZivajici
rozmanity a stale rozsifovany sortiment rostlin, véetné
masivniho pouzit{ konifer, posunula krajindfskou tvor-
bu jinym smérem. V tomto duchu se ddle kontinudlné
vyvijela, jak byl sortiment péstovanych dfevin a rost-
lin rozsifovin o nové introdukované druhy ze zdpadu

Severni Ameriky, vychodni Asie a o nové kiiZence, jez
zejména v posledni tfetiné 19. stoleti sortiment obo-
hatily, a vrcholu doséhla ve druhé poloviné 19. stoleti.
Nakolik k tomu pfispélo zminéné zalozeni Vyssi ovoc-
nafsko-zahradnické skoly (1895), nebo zda $kola ,jen”
vyuzivala parku ke studiu, je tfeba déle zkoumat.

Prahonicky park v kontextu

V ee

déjin zahradniho umeéni

Po roce 1870 se evropské zahradni{ uméni se-
znamuje s fenoménem japonské zahrady. Prvni byla
vytvofena na svétové vystavé ve Vidni.** Nésledovaly
publikace, napf. Landscape gardening in Japan.®
Jak vime, scenérie japonskych zahrad jsou zaloZe-
ny na kompozici sloZené z pfirodnich prvki, ¢asto
silné stylizovanych. NepouZivaji ke svému zkrdsleni
umeéleckd dila nebo drobnou architekturu. Pavilony,
pokud v zahradé jsou, slouzi k pozorovani scenérie,
vzacné jsou samy jeji soucdsti (Chrdm zlatého pavi-
lonu v zahradé v Kjétu). Kromé vegetace, vody, ka-
ment a $térku zdobi japonskou zahradu mosty, lu-
cerny a kasny s tekouci vodou k o¢isté rukou.

V roce 1885 zacal hrabé Arnost Silva-Tarouca
zaklddat Prihonicky park, jehoZ scenérie jsou po-
dobné jako scenérie malifsko-krajindfskych zahrad
v Lednici a scenérie japonskych zahrad kompono-
vany pouze z terénu, vod stojatych i béhutych a ve-
getace. Jak sim piSe, Cerpal inspiraci pouze z pii-
rody a z Cetby popistt pfirodnich krds. To, co lze
v Lednickém parku dosud pozorovat na nékolika
mistech, kterd bohuZel pomérné rychle mizi, totiz

iluzivni zvySeni svaht vysadbou konifer, situovani
kontrastni dfeviny pfed kontrastni pozadi, kompo-
novani vyhlidek a priihledt tak, aby tvofily zdanli-
vé obrdcené V (M), pokud mozno jesté se odriZejici
v zrcadle vodni hladiny (vysledkem je pak jakési X,
které vyznamné posiluje perspektivni Gc¢inek kom-
pozice), a manipulace s perspektivou, rozvinul hrabé
Silva-Tarouca v Prithonickém parku do dokonalosti.
Prestoze pouziva vySe uvedené principy zddnlivé az
schematicky, jeho talent, znalost prostfedi a znalost
rostlinného materidlu a jeho potfeb zabrdnily tomu,
aby se park jevil jednotvarné nebo nudné. Naopak.
Scenérie Prithonického parku jsou tak rozmanité
a proménlivé v Case, Ze v ném lze pii kazdé navsté-
vé objevit néco doposud nepov§imnutého, pochopit
néco doposud zdhadného.s*

Své zkuSenosti, znalosti a dovednosti hrabé
Arnost Silva-Tarouca poutavé popsal, a tak §ifil prin-
cipy malifsko-krajindfské zahrady v publikacich,
vétS§inou® vdzanych na Rakousko-uherskou dendro-
logickou spoletnost (Dendrologische Gesellschaft
zur Forderung der Geholzkunde und Gartenkunst

49  BOENTGES,].]., Representations of Japanese gardens in the West at the turn of the 20" Century: The case studies of Clingendael
and Schonbrunn, Leiden 2022, dostupné online: <https://studenttheses.universiteitleiden.nl/access/item%3A3453213/view>

[20.04.2025].

50 CONDER, Josiah, Landscape gardening in Japan, Tokio 1893.
51 Autor se od roku 1983 odborné zabyvd Lednickym parkem.

52 Publikoval viak také v ¢asopisech. Soupis jeho publikaci vySel pé¢i Vyzkumného a Slechtitelského tistavu okrasného zahradnictvi

v Prithonicich, Aktuality 1989, s. 56-57.
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in Osterreich-Ungarn), zaloZenou ve Vidni v roce
1908. Kromé vydavini odborné literatury® dis-
ponovala tato spolednost spolkovou zahradou
v Prtthonicich, z niz byly ¢lentim zasiliny semena
a sazenice. Protektorem spolecnosti byl arcivévoda
Franz Ferdinand von Osterreich-Este, predsedou
vlastnik Prithonického parku a zdmku hrabé Arnost
Silva-Tarouca, tajemnikem Camillo Karl Schneider.
Nejvyznamnéj$im podporovatelem ¢innosti spolec-
nosti byl kniZe Jan II. z Liechtensteinu (pfispival
5 000 zlatymi korunami ro¢né), jeho vrchni feditel
kniZecich zahrad a dvorni rada Wilhelm Lauche byl
¢lenem prezidia spole¢nosti.

V ¢ldnku O krajindfské tvorbé®* popisuje hra-
bé Arnost Silva-Tarouca vtipnym zptsobem, jak on
sam tvoii, mj.: ,Je pro mé nemozné systematicky rozvi-
nout principy krajindrské architektury v krdtké pfedndsce.
Jako cisty praktik a samouk k tomu nejsem kvalifikovany
a mohu pouze odkdzat kazdého, kdo si preje ditkladné po-
ucent, na nejlepst knihy o krajindfské architekture od na-
Seho starého mistra, kniZete Piicklera, od byvalého feditele
zahrady v Muskau Petzolda a naseho vynikajiciho gene-
rdlntho tajemnika Camilla Schneidera.

Na rozdil od soudobé némecké zahradni
tvorby, kterd bud stavéla na piirodovédeckych
zdkladech (Willy Lange a jeho Gartengestaltung
der Neuzeit, Leipzig 1907), nebo se snazila vy-
tvafet prostfedi odpovidajici aktudlnim socidl-
nim a hospoddfskym zaddnim (Leberecht Migge
a jeho Die Gartenkultur des 20. Jahrhunderts, Jena
1913, Jedermann Selbstversorger! Eine Ldsung
der Siedlungsfrage durch neuen Gartenbau, Jena
1918, Die produktive Siedlungsloge. Intensive
Siedlerschule auf der Grundlage der Selbsthilfe.

Diederichs, Jena 1920, Der soziale Garten. Das grii-
ne Manifest. Berlin-Friedenau 1926), Silva-Tarouca
tvoi{ krdsu a pléduje pro ni a lasku k ni. Pise: ,,Uméni
krajindfského zahradnika musi spocivat predevsim v zdii-
raznéni a obohacent stdvajict krdsy, v odstranéni nebo ale-
sport v zakryt{ osklivosti a ve vytvdfeni rozmanitych, ale
vzdy krajindfsky krdsnych scenérit. [...] Celd dispozice by
méla byt velkorysd, ne rozdélend na nevyznamné jednot-
livé édsti ohranicené skupinami stromd, které by celkovy
dojem zhorsovaly. Naopak, diky sikovné vysadbé na jedné
strané a otevirdni rozlehlych vyhledii na strané druhé by
se méla zahrada jevit vétsi, nez ve skutecnosti je. [...] Pri
navrhovdni rozlehlych prithleds v parku jsem se vzdycky
vnimal jako scénograf> a skupiny stromii v popfedi a ve
stfednim pldnu jsem vnimal jako kulisy, které jsem po-
souval pred pozadi tim, Ze jsem je zasazoval vice dopre-
du, nebo jsem je vysekdval sekerou, abych dosdhl sprdavné
perspektivy. Obzvldsté dileZité je zpracovdni popfedi;
nékolik stromit v popredi, které urcitym zpiisobem rdmuji
obraz za nimi, jej vzdy ucini hlubs$im a plastictéjsim, nez
kdyby bylo okoli divika zcela volné a oteviené. Amatérsti
fotografové® tuto skutecnost potvrdi.|...] Nepostradatelné
v parcich, ale obzvldsté pfijemné a uzitecné v rozsdhlych
oblastech jsou zahradni domky a dals{ stavby urdené ke
stejnému dcelu — tedy k odpocinku a tikrytu pfed slun-
cem a destém. Takové zahradni domky by mély byt, aby
nerusily, co nejvice prizpiisobeny charakteru lokality. [...]
A nyni bych rdd ukdzal, jaké je vyuZit{ barevnych stromi
v krajindfském zahradnictvi a obzvldstni efekty, kterych
[ze dosdhnout vysadbou stromit s krdsnymi podzimnimi
barvami. Obrdzky vsak ve skutecnosti nezprosttedkovd-
vaji nddheru barev velkych skupin americkych dubi, kte-
ré na podzim vykazuji vSechny odstiny od zlatozluté pres
vSechny nuance hnédé a cervené az po tmavé fialovou.

53  Mitteilungen der Dendrologischen Gesellschaft zur Férderung der Gehdlzkunde und Gartenkunst in Osterreich-Ungarn;
Gartenanlagen Osterreich-Ungarn in Wort und Bild; Kulturhandbiicher fiir Gartenfreude.

54 SILVA-TAROUCA, Ernst, Uber landschaftliche Gartengestaltung, Mitteilungen der Dendrologischen Gesellschaft zur
Férderung der Gehdlzkunde und Gartenkunst in Osterreich-Ungarn a Gartenanlagen Osterreich-Ungarn in Wort und Bild,

1911/12, Bd. 1.

55  Je zajimavé, Ze ndsledné (po roce 1920) se proménila scénografie jevisté. Malované prospekty pouZivané uz od dob barokniho
divadla zmizely, objevil se ¢erny horizont a ¢lenéni na popfedi, stfedni pldn a pozadi. Mohla byt pro tuto proménu inspiraci
malf¥sko-krajindiskd zahrada, jeZ vyuZziva principy vzdu$né perspektivy v manipulaci s prostorem vyuzivinim perspektivy malifské?

56  Jenutno piipomenout, Ze fenomén fotografie se rozvijel pravé v této dobé. Prithonicky park byl jednim z prvnich novych parkd,
jehoZ krisa se $ifila prévé prostfednictvim fotografii, a to Cernobilych i barevnych.
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Barevné stromy by se mimochodem mély pouZivat s opa-
trnostt; vysazované ve velkém poctu krdsné kontrastuji
s pfevlddajici zeleni v krajiné, ale pouze ve vyjimecnych
pfipadech a prilisné mnoZstvi se dirazné nedoporucu-
je.“ Cely text se zabyvd krdsou zahradnich scenérii
a postupy, jak jich dosdhnout.

Schneider
Dendrologické spole¢nosti (1908) setkal s hrabétem

uvadi,” Ze se diky zaloZeni
Silva-Taroucou a sezndmil s Prithonickym parkem,
ktery neznal stejné jako ostatni ¢tendfi Casopisu
Die Gartenkunst. Silva-Taroucu nazyva rakouskym
Piicklerem: ,,Zahradni tvorba hrabéte Silva-Taroucy je ve
vice nez jednom ohledu vhodnd pro srovndni s tvorbou kni-
Zete Piicklera. Ani jeden z nich nebyl odbornikem v pravém
slova smyslu, hndni nadsenim pro zahradniceni se do toho-
to oboru propracovali samostatné, primdrné podle vlastnich
umeéleckych zdméri. Oba disponuji potfebnymi prostredky
k prdci na nejvyssi irovni a plné se do své prdce ponofi. Oba
jsou proto, mohu-li to tak fici, idedlnimi zahradnimi umél-
ci. Protoze pokud miiZete pracovat sami pro sebe, pokud se
nemusite pfizpiisobovat zddnému klientovi a pokud se ne-
musite starat o Sirokou verejnost, pokud jste oprosténi od
vSech téch setkdnt, kterd opravdovému profesiondlovi velmi
ztézuji realizaci jeho uméleckych ndpadii — pak jste v idedl-
ni situaci a mizete ve své prdci vyjddfit svou uméleckou
osobnost jasnéji nez jini.* Déle piSe: ,,Jakym mimofddnym
znalcem a milovnikem rostlin [hrabé Silva-Tarouca]
je, dokazuje predevsim obrovské alpinum, které je ve vyse
uvedeném textu®® jen letmo zminéno. Ukazuje také roz-
sdhlé vyuZitl nddhernych trvalek v parku, néco, co jsem
v soukromé zahradé na kontinentu dosud nevidél. Hrabé
Silva-Tarouca se od kniZete Piicklera znacné lis{ v tom, Ze
trvalky v parku vyuZivd stejné origindInim zpiisobem jako
stromy, ¢imz dosahuje skutecné uzasnych efekti. Doufdm,
ze se k tomuto bodu pozdéji vrdtim, nebo se snad hrabé sdm
laskavé vyjadri k tématu trvalek v parku v dldnku v dasopise
,Die Gartenkunst”. Prithonice pfesvédcivé uct, jak dilezité
je pouzivdni trvalek, a nase spolecnost™® by rdda sifen{ téch-
to rostlin podporila.”

Schneider pokraluje: ,,V zddném pfipadé dnes ne-
mdm v dmyslu kriticky diskutovat o Prithonickém parku
jako o uméleckém dile. Chci ho jednoduse oznacit za milnik
ve vyvoji soucasného zahradniho uméni, za dilo, které md
nekonecény vyznam pro kazdého, kdo ho dokdze ditkladné
prostudovat. [...] Pokud vim, pdn zdmku Prithonice se ni-
kdy nezabyval studiem historie zahradntho umént a neni
obezndmen ani s anglickymi parky, ani s vytvory Sckella
a Piicklera, a doneddvna nebyl obezndmen ani s Langeho
knihou, a tedy ani s pfirodovédeckou teorii zahradntho
uméni moderni doby. O to zajimavéjsi pro mé bylo vidét, Ze
hrabé Silva-Tarouca jde velmi podobnou cestou jako svého
Casu kniZe Piickler. Oba jsou rozeni zahradni umélci, ktef{
si svou techniku osvojili samostatné v priibéhu desetileti.
Kazdy svym vlastnim zpiisobem. A Prithonice opét doka-
zuji, Ze technika je aZ na druhém misté a ze vrozené umélec-
ké schopnosti, trénované i posilované praxi, jsou nezbytné.
Hrabé Silva-Tarouca nikdy nenakreslil Zddny pldn, ale
vzdy mél v mysli Zivou predstavu budouciho parku. Pldn
uvedeny ve zminéné publikaci byl narychlo vytvofen béhem
tisku, aby alesport zndzornil situaci v pldnu.”

Vyse uvedené tidaje zcela méni dosavadni po-
zndni. ProtozZe Silva-Tarouca se v jinych publika-
cich o dile kniZete Piickler-Muskaua zminuje, bylo
pravdépodobné, Ze je dobfe znal. Navic vytisk kni-
hy Andeutungen tiber Landschaftsgirtnerei z jeho
knihovny obsahuje pasdze zatrzené tuzkou tdajné
hrabéci rukou. Dalo se také predpoklddat, Ze znal
anglické parky a Ze trvalky za¢al v Prihonickém par-
ku vysazovat az po zahdjeni spoluprice s Camillem
Schneiderem. Ov§em nové informace posunuji nase
védéni jinam. Schneidertiv ¢ldnek ndm li¢i hrabéte
jako génia, ktery tvoii vSechno z ni¢eho. NemiiZzeme
viak pominout, ze vyristal v Cechdch pod Kosifem,
Ze jej vychovavali pfislusnici Manesovy rodiny, on
sdm vzpomina na Josefa Ménesa, ale do Cech pod
Kosifem jezdili i Quido a Amélie. NemtZeme pomi-
nout ani skute¢nost, Ze nedaleko (cca 25 km) Cech
pod Kosifem lezi Nové Zadmky u Litovle s krajinnym

57 SCHNEIDER, Camillo Karl, Uber die landschaftliche Gartengestaltung von heute, Die Gartenkunst, 1902, X1, 6, s. 102-105.
58 Tim mysli Gartenanlagen Osterreich-Ungarn in Wort und Bild, Heft 1, Wien 1909.

59  Myslena Némeckd dendrologickd spole¢nost.
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okolim upravenym krajindfsky Bernardem Petrim se
stavbami Josepha Hardtmutha a na cesté do Vidné
Lednicko-valticky aredl, a ve Vidni a jejim okoli dal-
§i dila lichtenstejnské zahradni a krajindfské tvorby.
Hrabé sém, kdyzZ piSe o inspiraci, uvadi jen prochdz-
ky prirodou, zdzZitky pfi lovu a &etbu liCeni pfirod-
nich kras.

Hrabé byl spoluautorem P¥{rucek pro p¥iteleza-
hrad (Kulturhandbticher fiir Gartenfreude). Postup-
névysly kniha o trvalkdch (Unsere Freiland-Stauden,
1910, 1913, 1922, 1927, 1934), o listnatych dfevinich
(Unsere Freiland-Laubgeholze, 1913, 1922, 1931)
a o jehliénanech (Unsere Freiland-Nadelholzer,
1913, 1923).°> Kniha o jehli¢nanech se od knihy
o listndc¢ich li$i mnozZstvim perokreseb, fotografii
a rozsdhlou kapitolou o jejich péstovini, mnoZeni
a Skadcich. I z toho plyne, Ze péstovani jehli¢nand,
zejména introdukovanych, bylo pro dendrologickou
spole¢nost nové téma a zkuSenosti Ctendft (jejich
¢lentt) s jehli¢nany nebyly, aZ na vyjimky, pfilis roz-
sahlé. Moznd to lze chdpat i jako podptrny argu-
ment pro podporu jejich vyuziti v malifsko-krajindf-
skych scenériich.

Malifsko-krajindfské zahrady se tak staly spe-
cifickym projevem zahradniho uméni, ale jevi se, Ze
byly vdziny pouze na tizemi podunajské monarchie.
Jeji aristokracie se totiz zajimala o zahradni uméni
mnohem vice nez aristokracie némeckd, coz bylo pro
Camilla Schneideravelkym pifekvapenim. Mezi ¢leny
spole¢nosti bychom nasli, kromé zminéného kniZe-
ctho rodu Liechtenstein, jména rod Schwarzenberg,
Lobkowitz, Rohan, Trauttsmansdorf, Clam-Gallas,
Harrach, Kinsky, Chotek, Colloredo-Mansfeld,
Belcredi, Czernin, Laudon, Salm.®* Tito ¢lenové za-
kladali u svych sidel zahrady s malifsko-krajindfsky-
mi scenériemi diky inspiraci z publikaci spole¢nosti

a diky rostlinnému materidlu, ktery spolecnost
distribuovala. Jejimi ¢leny byli také profesiondlo-
vé, jako napf. FrantiSek Thomayer (navrhl a vy-
tvofil parky v Praze, Pardubicich, Pferové a jinde)
nebo Anton Umlauft, ktery upravoval cisafsky park
Laxenburg, park Mosnice v aredlu cisafského hfeb-
¢ina v Kladrubech nad Labem, park v Moravském
Krumlové pro nejvyssiho Stolbu kniZete Rudolfa
z Liechtensteinu nebo park u zimku Eisenstadt pro
kniZete Esterhdzyho.

Abychom tyto zahrady odlisili od krajinaf-
skych zahrad anglickych a pfirodné krajindfskych
zahrad némeckych, nazyvime je malifsko-krajindf-
ské zahrady, nebot mnohem vice neZ ty pfedchozi
vyuzivaji zakonitosti vzdusné perspektivy (tedy ma-
litské perspektivy, kterd se li§i od linedrni perspek-
tivy pravé vyuzitim barev) k manipulaci s prosto-
rem, coz vzdy povazuji za vrchol zahradniho uméni.
Jejich podstatou jsou scenérie komponované pouze
z pfirodnich prvki. Vyzdoba v nich neni plinovdna
drobnou architekturou nebo uméleckymi dily.

Prithonicky park byl diky Camillu Schneiderovi
prezentovdn némecké odborné vefejnosti v Casopi-
sech a v knize Der deutsche Garten: ein Jahrtausend
Naturerleben.®” Po rliznych peripetiich 20. stoleti
(vélky, pozemkovd reforma, komunisticky piistup)
byl diky pé¢i Botanického tstavu Akademie véd
Ceské republiky nakonec zachrdnén a v roce 2010
po pravu zafazen mezi svétové dédictvi.® Tézko by
se tak stalo, kdyby jejim zaméstnancem nebyl Ivan
Statia,* jehoZ pamitce je vénovdna tato publikace.

60  Uzzpofadi témat mé mohlo napadnout, Ze se v trvalkdch hrabé Silva-Tarouca dobfe orientoval jesté pfed sezndmenim s Camillo

Schneiderem. Nenapadlo...
61 To jsou rody jen z piedlitavské ¢dsti monarchie.

62  LANDAU, Paul - SCHNEIDER, Camillo - FOERSTER, Karl, Der deutsche Garten: ein Jahrtausend Naturerleben, Deutsche

Buch-Gemeinschaft, 1928.

63  Dostupné online: <https://whc.unesco.org/en/list/616> [02.05.2025].

64  Ivan Stamla byl zahradni architekt, ktery cely Zivot zasvétil pé¢i o pamdtky zahradniho uméni, v posledni etapé zichrané

Prithonického parku. Zemfel ndhle a necekané 18. srpna 2025.
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Pruhonicky park v kontextu
svetoveho kulturniho dedictvi

Mezi krajindfskymi zahradami zapsanymi
na Seznam svétového dédictvi (UNESCO) nemd
Prithonicky park obdoby. Kromé vySe uvedenych
¢asti Lednického parku, ktery je zapsin od roku
1996 jako souldst Lednicko-valtického aredlu,
a parku Moshnice, ktery je od roku 2019 zapsin jako
soucast Krajiny pro chov a vycvik ceremonidlnich
kocarovych koni v Kladrubech nad Labem,* nebyly
zatim malifsko-krajindfské scenérie nalezeny v za-
hradéch, jez jsou souédsti historického centra Prahy,
Ceského Krumlova nebo Tel¢e. V Podzdmecké
zahradé v KroméfiZi se sice vysadby konifer vy-
skytuji, ale maji spiSe charakter dominant v jed-
notlivych scenériich. Stejné je tomu v lazenskych
parcich v Karlovych Varech, Maridnskych Laznich
a Frantiskovych Laznich.

Ani v némeckych parcich Palict a parkt
v Postupimi a Berliné” (Sanssouci, Babelsberg,
Cecilienhof aj.) se tento typ zahradni scenérie ne-
Zahradni Dessau-Worlitz

rovnéz vykazuje vysadby konifer jako solitér, ve

vyskytuje. krélovstvi
vétsim mnozstvi v arboretu a u Gotického domu,
ale nejsou uspofaddny tak, aby posilovaly projevy
vzdusné perspektivy a vytvately iluzivni prostorové
efekty. Park v Muskau/Muzdkové je popsin vyse.
V Horském parku Wilhelmshshe u Kasselu jsou
nékteré skupiny barevnych dfevin a konifer na foto-
grafii téméf snadno zaménitelné s obdobnymi sku-
pinami v Prithonickém parku. Nicméné jeho terén
a ustfedni dominantni kaskdda a dal§i stavby jsou
ve scenériich tak vyrazné, Ze tyto skupiny dfevin
slouzi jako zajimavé dominanty kompozic nizsiho
fadu. Vysadby, které by posilovaly projevy vzdusné
perspektivy a vytvarely iluzivni prostorové efekty,

tam zaznamendny nebyly. TotéZ plati pro zahradni
tpravy, jeZz jsou souldsti Reziden¢niho ansdmblu
Schwerin (Zvéfin). V bezprostfednim okoli zdmku
Neuschwanstein se zahradni Gpravy nenachdzeji,
zamky Herrenchiemsee a Linderhof lezi v pravidel-
nych zahraddch.

Studley Royal Park je vynikajicim piikladem
anglické zahrady. Na historickych vyobrazenich sice
lze pozorovat pomérné masivni vysadby konifer, ale
takové, které by zdmérné posilovaly projevy vzdusné
perspektivy a vytvarely iluzivni prostorové efekty,
tam zaznamendny nebyly. Anglicky park u paldce
Blenheim vykazuje vysadby konifer (cedrti liba-
nonskych) v duchu anglické zahrady (,Capability”
Brown), tedy jako solitéry, v okoli japonské zahrady
se nalézaji dominanty (zerav obrovsky), v italizujici
zahradé€ jsou figury vystfihdny z tisu, ale vysadby,
které by zdmérné posilovaly projevy vzdusné per-
spektivy a vytvéfely iluzivni prostorové efekty, tam
zaznamendny nebyly. Na Queen’s House, jenz je sou-
¢asti Maritime Greenwich, navazuje rozsihla pravi-
delnd dprava (André le Notre) a na ni krajindfské vy-
sadby na dominujicim terénnim dtvaru. Krélovskad
botanickd zahrada v Kew nyni slouzi sbirkovym
tceltm. Konifery se tam proto pfirozené vysazu-
ji, v nékterych ¢&4stech jsou hlavni (nékdy dokonce
jedinou) souédsti zahradnich scenérii, ale vysadby,
které by zdmérné posilovaly projevy vzdusné per-
spektivy a vytvéfely iluzivni prostorové efekty, tam
rovnéZ zaznamendny nebyly.

Rozsdhly krajindfsky park u paldce Pavlovsk
obsahuje i lesni jehli¢naté porosty, ale je spiSe pfi-
kladem anglo-¢inské zahrady, stejné jako naturalis-
tickd ¢ast zahrady u paldce Carskoje Selo. Konifery

65  Dostupné online: <https://whc.unesco.org/en/list/763> [02.05.2025].
66  Dostupné online: <https://whc.unesco.org/en/list/1589> [02.05.2025].
67  Dostupné online: <https://whc.unesco.org/en/list/532> [02.05.2025].
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jsou vysdzeny i u zdmku Petrodvorec, ale spiSe jako
soucdst pravidelné Gpravy, byt nékteré skupiny byly
uspotfdddny do malebnych scenérii. Vysadby, které

by v uvedenych ruskych parcich zdmérné posilova-
ly projevy vzdusné perspektivy a vytvately iluzivni

prostorové efekty, zaznamendny nebyly.

aver

Prihonicky park je tedy zcela vyjimednym
a dokonalym piikladem specifické zahradni tvor-
by, kterou oznalujeme jako malifsko-krajindf-
skd zahrada (malifsko-krajindfsky styl). Jak bylo
vySe zdtivodnéno, je to styl vlastni tzemi stfedni
Evropy, které ovlddala podunajskd monarchie a na
némz plisobila Dendrologicka spole¢nost. Protoze
se v zemich proslavenych svou zahradni natura-
listickou tvorbou (Anglie a Némecko), z nichz
se principy anglické, anglo-¢inské a krajindiské
zahrady (Anglie) a pfirodné krajindfské zahrady
(Némecko) $ifily do jinych ¢4sti svéta, nevyskytuje,
nebyl dosud vnimdn jako svébytny zahradni styl,
rovnocenny tém diive uvedenym. Svétova odbornd
literatura jej neznd, a tudiZ jej dosud neznala ani
Ceskd odbornd literatura, coz by nebyl takovy pro-
blém, pokud by se jeho neznalost nepromitala do
péce o historické zahrady. Od 50. let 20. stoleti se
pfi obnovdch historickych zahrad snazila ¢eskd pa-
matkova péce pfiblizit obnové némeckym pfirodné
krajindfskych parkt nebo anglickych, popf. anglo-
-¢inskych zahrad a potlacovala tak tento ndrodni
projev zahradniho uméni, nebot jej nerozpoznala.
Pokud byly odriidy naSich nebo introdukovanych
dfevin pfi obnovach historickych zahrad chriné-
nych jako kulturni pamdtky vibec vysazovény,
byly to odrtidy s odliSnym tvarem, které v duchu
zahradné-architektonického funkcionalismu mély
nahradit tvarované figury v pravidelnych zahra-
ddch (Thuja occidentalis ,Malonyana“ v Jaroméficich
nad Rokytnou, Picea abies ,Cupressina” v HoleSové,

Juniperus scopulorum ,Skyrocket” v Kacefové aj.). Po
vzniku Operaéniho programu Zivotni prostfedi se
podminky pro obnovu malifsko-krajindfskych sce-
nérii jesté zhorsily, protoZe jeho pravidla nedovolu-
ji vysadby neautochtonnich dfevin (napf. obnova
parku Mosnice v aredlu Krajiny pro chov a vycvik
ceremonidlnich koni{ v Kladrubech nad Labem
v letech 2020-2024, kde je pfimo v projektu uve-
deno: ,Obsahem projektu je revitalizace pfirodné
krajindfského parku MosSnice v aredlu hfebéina
Kladruby nad Labem spocivajici v asanaci ndleto-
vych a neptvodnich dfevin, obnové mozaikovité
struktury krajiny s dtirazem na vyskyt zv1asté chra-
nénych druht rostlin a Zivolichti).®® Tam proto
béhem realizace projektu nebyly vysdzeny smrky
sitka, smrky pichlavé, duby cervené a sloupovité
duby letni, smutecni jasany ztepilé ani dalsi dfevi-
ny ndhradou za ty, které odumrtely béhem horkych
a suchych let 2017-2019. Malifsko-krajindfské sce-
nérie parku Mosnice proto nebyly viibec obnoveny,
piestoze jde o pamdtku zapsanou na Seznam svéto-
vého dédictvi a projekt ziskal hlavni cenu v kate-
gorii Krajindfskd architektura v soutézi Grand Prix
Obce architekt v roce 2021.%°

Zapis Prtthonického parku na Seznam svéto-
vého dédictvi obohatil spektrum zapsanych své-
tovych pamétek zahradniho uméni o odlisny a vy-
jimeény projev lidské tvofivosti a potvrzuje, Ze je
nutné pamdtky zahradniho uméni v malifsko-kraji-
nafském stylu chrdnit, aby pfinos hrabéte Arnosta
Silva-Taroucy, jeho predchidcti a ndsledovniki

68  Dostupné online: <https://www.dotaceeu.cz/cs/statistiky-a-analyzy/mapa-projektu/projekty/05-operacni-program-zivotni-
prostredi/05-4-ochrana-a-pece-o-prirodu-a-krajinu/revitalizace-krajinarskeho-parku-mosnice-v-kladrub> [02.05.2025].

69  Grand Prix Architektd, 225. Obnova krajiny ko¢drovych koni / Restoration of the landscape of Ceremonial Carriage Horses,
dostupné online: <https://grandprix.grandprixarchitektu.cz/rocnik/2021/334> [02.05.2025].
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zistal uchovan. Pro &eské, slovenské, rakouské a ma- zdvazek, nebot jde o specifické zahradni uméni, jimz

darské pamétkare-zahradniky je to snad o to vétsi nase zemé pfispély do svétové pokladnice uméni.

50 Prihonicky park v kontextu déjin zahradniho uméni a svétového kulturniho dédictvi



Pruhonice Park
iNn the Context
of the History

of Garden Art and
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Reference to scientific source

This article was written as part of the research
project Prithonice Park and the School of Landscape
Painting Composition, an Admired and Rejected
Model for 20"-Century Landscape Art (project
identification code: DH23P030VV026) funded
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Abstract
The Prihonice Park represents an ideal example of
the use of the principles of the painterly-landscaped

style. It is a work of garden art with outstanding
worldwide value, which expands the range of
naturalistic garden forms with a unique artistic
expression. The article describes the emergence
of the phenomenon of the painterly-landscaped
garden in the Lednice-Valtice Cultural Landscape at
the beginning of the 19" century, its cultivation by
Arno$t Emanuel Count Silva-Tarouca and its spread
in the Austro-Hungarian Monarchy thanks to the
Dendrological Society. It defines its differences from
other forms of naturalistic gardens on the examples
of garden art monuments inscribed on the World
Heritage List.

Introduction

In 2020, ten years after the clarification of the
inscription of Prithonice Park and almost a quarter of
a century after the inscription of the Lednice-Valtice
Cultural Landscape on the World Heritage List,
Charles Harold Stuart Low, 2° Baron Aldington,
published a book entitled On Landscape Design:
In the words of Masters through the centuries’ On
page 102, he wrote: “The Masters don't find conifers
easy to deal with.”

If we look at the collection of gardens that
Baron Aldington describes in his work, they are
gardens in the British Isles, France, Germany, and
Italy. The furthest east he went was to the Czech
lands, to Krdsny Dviir near Podbofany. The author
refers to it by its German name, Schonhof. If we
focus only on the group of creators of naturalistic
gardens, the author describes the work of Lancelot
“Capability” Brown, Humphry Repton, John Adey
Repton, Hermann Prince von Piickler-Muskau, and
Gustav Meyer. If he had continued further east and
seen Prithonice Park, he might have included Count

Arno$t Emanuel Silva-Tarouca among them.

What place does Prithonice Park occupy in
the context of the history of garden art and world
cultural heritage?

The basis of every garden is the terrain. The
garden space is created by modifying the terrain and
situating plantings, water features, and watercourses.
The use of garden space (spatial composition) varied
in different stylistic periods. Scenery was created for
visitors/observers, which also changed in different
periods depending on the ideals of beauty of the
time. According to these ideals, gardens can be
divided into regular (geometric, architectural) and
naturalistic (English, Anglo-Chinese, landscape,
natural landscape, and painterly landscape,
including Chinese and Japanese gardens, although
these differ from European naturalistic gardens
in their relatively vigorous interventions in the

appearance of vegetation by stylization).

70 ALDINGTON, Charles, On Landscape Design: In the words of Masters through the centuries, London 2020, p. 102.
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Fig. 1A section of Douglas fir trees in the park in Krasny DvUr near Podborany. Photo: Zdenék Novak, 29t of April 2012

The history of deciduous

garden scenery

Most English, Anglo-Chinese,
and natural landscape gardens in Europe and

landscape,

North America are formed of scenery created from
deciduous trees. Therefore, we will focus on this
scenery first. Pliny the Younger” mentions Plane
trees (in an avenue) when describing his gardens,
and in another description he states, “.in the middle
of the ornamental garden there is, surprisingly, an area
that looks like open countryside” However, we do not
learn what deciduous trees grew there. He goes on

to write: “The view of the entire landscape with mountains

is particularly delightful; here you have the impression that
you are seeing not a real landscape, but a supremely artistic
landscape painting:* wherever your eye wanders, you will
be captivated by its picturesque appearance..””® However,
we cannot find more detailed information about the
assortment that makes up this scenery.

The writings of other ancient authors (Marcus
Priscus Cato, Marcus Terentius Varro, Lucius Junius
Moderatus Columella, Rutilius Taurus Aemilianus
Palladius) (Ibn  Sina,
Albertus Magnus) were used by Pietro de Crescenzi

and medieval authors

71 PLINIUS the Younger, Dopisy, Praha 1942, p. 119 and following.

72 If the Czech translation is an exact equivalent of the Latin original, this is interesting information. Pliny the Younger valued
landscape painting more than landscapes, which is perhaps why it became a source of inspiration for English gardens in

the 17 century.
73 PLINIUS the Younger, Dopisy, c. d., p. 119-120.
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(c.1230/35 - ¢.1320) in writing his work Liber ruralium
commodorum, i.e. Book of Rural Benefits (1305-09),
translated into Czech for the first time by Vdclav
Cerny in 1500. This translation was published by the
Czechoslovak Agricultural Museum as Crescentius
bohemus in 1966 and 1968.”* Previously, in 1373, the
book had been translated into French,and in 1471 the
first Latin version was published in print, followed
by a total of 57 editions in Latin, Italian, French, and
German. One copy preserves an initial depicting
Crescenzi handing his book to Emperor Charles IV,
which could not have happened, as Crescenzi died
in 1320 and Wenceslas of Luxembourg become
Emperor Charles IV in 1355. This makes the initial
even more interesting. The copyist of the book
apparently respected Emperor Charles IV so much
that he considered him a suitable person to promote
the content of the book. If the emperor has it, why
not you?

Crescenzi's book is the basis for similar
publications that appeared in the 16", 17*, and
18% centuries. In German-speaking countries,
they are called Hausvaterliteratur, and in English,
Husbandry Literature. The first Czech book on this
topic was not published until 1924. It was called
Prakticky hospodaf (The Practical Farmer) and was
compiled and edited by K. Pavld, an agricultural
inspector. Unlike older publications, however,
this book did not contain chapters on ornamental
gardens and plants.

Crescenzi's book beginsin the aforementioned
translation with the words: “Here begin the books
on the uses of the fields, published by Peter of Crescenzi,
a citizen of Bologna. To the glory of Almighty God..” It
is interesting to note the division of the text into

individual books, which, however, seems somewhat

random:

1. On the selection of habitable places and courtyards
and houses, and on the things that are necessary for
living in the countryside, and on the knowledge of the
goodness of a habitable place in general

2. On the nature of grafting and on communal matters
concerning the cultivation of each field - there it
states, ‘that the Egyptians first divided the fields
by geometric measurements, and they told of four
generations of field workers, in which domestic grafts are
made through cultivation. Namely, one field for sowing,
one for fallow, the third for pasture, and the fourth for
grafting. Of these four, only two were ploughed or dug,
namely the sowing and fallow or lying fallow fields.”®
Elsewhere,” he states that “However, since the fields
are devoted to agricultural use, Varro™ says that Cato™
divided them into nine types and listed them in order of
usefulness. For he says that the best field is one where the
vineyards can produce good wine and in abundance.
Second, where the garden is irrigated; third, where
there are willow bushes; fourth, where there are olive
trees; fifth, where there is a meadow; sixth, where there
is a field of grain; seventh, where there is a cedar forest;
eighth, where there are brushwood; ninth, where there
is an oak forest. But some give first place to meadows,
because they require little or no expense.”

3 On the division of fields and on the nature and
usefulness of the fruits that grow in them

4. Ongrapevines and vineyards and on their cultivation
and on the nature and usefulness of their fruits

5. Ontreesand on the nature and usefulness of those trees

6. In gardens and in the nature and use of herbs, both
those that are sown there and others that grow
naturally in other places without human intervention

74  SMELHAUS, Vratislav - NERADOVA, Kvéta (red.), Crescentius Bohemus, two volumes, Praha 1966, 1968.

75 Ibid, I-1V, p. 7.
76  Ibid, p. 38.
77 Ibid, p. 55.

78  Marcus Terentius Varro Reatinus (116 BC, Rieti - 27 BC, Rome) was a Roman polymath, grammarian, writer, and politician. His
works include Rerum rusticarum libri III (Three Books on Agriculture).

79  Marcus Porcius Cato (234-149 BC), also known as Cato the Elder or Cato Censorius, was a prominent Roman senator, orator, and
writer. Among other works, he wrote De agri cultura (On Agriculture), from which Crescenzi draws inspiration.

54 Prihonice Park in the Context of the History of Garden Art and World Cultural Heritage



7 Inmeadows and forests

8. On lawns and delightful things made from trees,
herbs, and their fruits in a clever way — the term
lawn refers to an ornamental garden

9. Onall animals that are raised in the field - he also
writes about ponds and beekeeping

10. Onvarious types about catching wild animals

1. Onregulations, i.e, on reports on work and field labour

12.  Briefly recounting those things that can or should be
done and accomplished in the field each month

In Chapter 8 on ornamental gardens, Crescenzi
recommends a voluptuous® layout, which is
practical and has become the basis for the creation
of Italian and French gardens in particular. When
describing the relationship between the building,
garden, and park (landscape) in the case of the royal
variant, he states that the garden should have an area
of at least 20 jiters (1 Czech jiter was approximately
0.6 ha, so the garden should have had an area of at
least 12 ha). On the northern side of the property,
enclosed by a “fairly high” wall, a forest of various
trees should be planted, in which forest animals
(hares, deer, roe deer) can hide. On the southern
side, there should be a palace, which in summer will
shade the garden, towards which its windows will
face. The game reserve is to have a pond with a rich
fish stock. Above some small trees near the palace,
something like a house® with a roof and walls is to
be built. Because the word “actually” is used in the
following sentence, these “houses” appear to be more
like aviaries made of “woven twigs,” in which there
will be “pheasants, partridges, nightingales, thrushes,
goldfinches, siskins, and all kinds of songbirds.”®* “Let there
be rows of trees on the lawn from the palace to the forest,
not across, but lengthwise, so that whatever the animals in
the game reserve do, can be seen from the house or palace.”™

The fifth book, “On Trees and the Nature and Use
of These Trees”, is devoted to the cultivation of trees,
especially fruit trees. After a general introduction
on soil requirements, pruning, pests, and harvesting,
there are chapters focusing on individual species:

2

%2, About the apple tree

Al

About the pear tree
About walnuts
About hazelnuts
About almonds
About figs

About sour cherries, cherries
About plums
About peaches

5 About apricots

% About medlars

%, About quinces

% About mulberries
Y About dogwoods
% About hawthorns
Y About oaks

About chestnuts
About rosehips
About olives
About bay trees
About pepper

Crescenzi does not mention varieties, only, for
example, in the case of apples, “some apples ripen in
June and July” or “Some are red, some are saffron-coloured,
and some are green” or “Some are hard and firm, and some
are soft and tender,” and similarly for pears and others.
He always describes their use in healing.

This is followed by a chapter on “trees that do
not bear fruit,” devoted to forest trees, beginning with
a description of fir and ending with a description of
purple willow (brillus).

80  Crescenzi does not use this term, of course, but his subsequent description suggests that it is probably the most appropriate name
for the described modification of the surroundings of an aristocratic residence. The name voluptuary appeared in connection

with the French garden.

81 Which of our readers didn't build a tree house as a child, or at least long to do so?
82  SMELHAUS, V.- NERADOVA, K. (red.), Crescentius, c. d., VII-XII, p. 14.

83  Ibid.
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In theseventh chapter, “Onthosethingsthatincrease
pleasure in grafts,” he writes that farmers should plant
trees in fields “not as disorderly as almost everyone does, but
in neat rows, that is, planting large trees sparsely... so that they
do not obstruct the fertile field. [...] Furthermore, larger trees
should be planted on the north and west sides, and smaller
ones on the east and south sides, so that the crops, which thrive
in open fields, suffer less damage.” This follows on from
the fifth chapter, “On those things that can be arranged
in the fields for pleasure,” in which he describes beautiful
large fields with straight edges surrounded by “fences
of green thorns mixed with green trees of the appropriate kind
and evenly spaced from each other... but always preserving the
usefulness of the field, for usefulness must take precedence
over pleasure in the flelds, although in lawns (= ornamental
gardens) the opposite must be preserved.”

Crescenzi does not specify exactly which trees
should be planted in ornamental gardens, but from
the surviving illustrations (which Crescenzi could not
approve when they were copied or printed); we can
see that their authors depicted only deciduous trees.

From the mid-15" century, villa gardens began
toappearin Florence and thenin Rome, subsequently
spreading beyond the Alps as so-called Italian
gardens. The Royal Garden in Prague, founded in
1534 after Ferdinand Habsburg ascended the Czech
throne (1526), can be considered the first impulse
for truly generous garden design in our country.
It has been preserved to this day in its structural
essence (Belvedere, ball court, fig tree house,
terraces, enclosure wall) and artistic decoration
(singing fountain), with only wild forest tulips and
lilacs surviving from the 16™-century vegetation.
The Royal Garden was followed by other gardens:
Kacefov in 1540, Lednice in 1542, Nelahozeves in

1553, Jindfichtiv Hradec in 1559, Mikulov in 1560,
Cesk;’r Krumlov in 1561, Tel¢ in 1567, Rosice in 1570,
the Rozmberk Palace at Prague Castle in 1573-1574,
Budovice in 1575, and Kratochvile in 1583.

In Spain, Juan Bautista de Toledo developed
the concept of the Italian garden in a generous
manner after 1560 in the vicinity of the summer
residence of the Spanish kings in Aranjuez during
the reign of Philip II (1527-1598), and the geometric
layout affected the extensive area of the Tagus river
with a system of avenues in the shape of stars (étoile)
and goose feet (patte d’'oie)®, which connected to the
infinite axis passing through the castle itself.

Italian gardens also spread to the British Isles.
Francis Bacon, 1% Viscount St. Albans, Baron of
Verulam, perhaps in response to them, published his
essay Of Gardens (1625), which, like Crescenzi's book,
begins with a reference to God, only (sympathetically
for gardeners) he clarifies: “Almighty God first planted
agarden. And indeed, it is the purest of human pleasures.
In addition to the regular sections based on Italian
gardens, which were common at the time, he also
imagines a “wilderness” (heath) in the garden, where
he does not want any trees. In the context of the
Garden of Eden, it is important to note that old
depictions® of it also feature only deciduous trees.

In England, a new way of thinking about
garden space emerged at around the same time that
landscaping work was completed around the royal
summer residence in Aranjuez, Spain. In France,
gardens around castles and palaces are built in the
principles of Italian garden (Tuileries, Versailles,
Richelieu, etc.) and these principles were published
with a focus on the richness of garden ornamentation
patterns.”” In Moravia, after 1647, Prince Karl

84  These are terms used to describe these features in French gardens designed in the Le Nétre style. An explanation follows below

in the text.

85  DAVIS, Charles (herausg.), Francis Bacon: Of Gardens, Essay 46, aus: Francis Bacon, The Essayes or Counsels, Civill and Moral,
.., 2008, p. 13, available online: <https://archiv.ub.uni-heidelberg.de/artdok/617/1/Davis_Fontes18.pdf> [2025-04-20].
86  For example, Lucas Cranach the Elder, Jan Brueghel the Elder, Pieter Paul Rubens, Hieronymus Bosch add a dragon tree and

a palm tree.

87  BOYCEAU, Jacques, sieur de la Barauderie, Traité du iardinage selon les raisons de la nature et de l'art. Ensemble divers desseins
de parterres, pelouzes, bosquets et autres ornements, Paris, 1638; MOLLET, André, Le Jardin de plaisir, Stockholm 1651. It is
difficult to imagine these complex designs in a real garden today, but perhaps the gardeners of that time really did manage it.
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Fig. 2 French garden of Prince Karl Eusebius of Liechtenstein. Source: Moravian Provincial Archives, F 18 HRD

Eusebius of Liechtenstein created the Lednice
Garden according to his own ideas,*® and soon after,
in 1657-1660, André Le Nétre designed the grounds
of the Vaux-le-Vicomte castle with all the features
typical of the so-called French garden, as it is still
referred to in professional literature, even though
these features (an endless axis emphasized by avenues
and other plantings, statues and fountains, stars, goose
tracks, water channels, bosquets with green cabinets,
which are considered in professional literature to be
innovations brought about by the French garden)
had already characterized the Spanish gardens for
King Philip II more than 50 years eatlier, or those of

the lords of Lednice a decade earlier. The vegetation
component of these gardens and landscape designs
consisted of deciduous trees - mainly plane trees,
elms,® lime trees, hornbeams, fruit trees, evergreen
oaks, and boxwoods. The exceptions were the
occasional use of cypresses in Italy, on the French
Riviera, and in Spain, and Norway spruces, which
are documented in the gardens and landscaping of
Prince Karl Eusebius of Liechtenstein in Lednice and
its surroundings, as will be specified below.

The English garden, as designed by its most
prominent representative, Lancelot “Capability”
Brown, features scenes composed of oak, horse

88  NOVAK, Zdenék, Zahrada Evropy, Praha 2017, p. 170 and following.

80 DEZALLIER D'ARGENVILLE, Antoine-Joseph - JAMES, John - LE BLOND, Alexandre Jean Baptiste, The theory and practice
of gardening: wherein is fully handled all that relates to fine gardens, commonly called pleasure-gardens, as parterres, groves,
bowling-greens &c. ... together with remarks and general rules in all that concerns the art of gardening, London 1712, p. 140,
recommends, first and foremost, the shaped walls and elm figures, probably field elms.
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Fig. 3 “Capability” Brown used conifers as solitary trees in the predominantly deciduous scenery of Petworth Castle Park.
Photo: Zdenék Novak, 14 of April 2019

chestnut, chestnut, linden, elm, and maple trees,
with Scots pine and Lebanese cedar trees rarely used
as solitary specimens. The Anglo-Chinese garden
gradually enriched the deciduous scenery with
introductions from North America (black locust,
tulip tree, catalpa, white pine, and Virginia juniper)
and East Asia (Japanese pagoda tree). The landscape
gardens of Humphry Repton and his followers also
slowly expanded the range of deciduous trees used.
However, Humphry Repton was very reserved in his
approach to conifers, especially spruces.®

Camillo Schneider states that Prince Hermann
von Piickler-Muskau theoretically took the position
of an old English gardener, but because he was too
much of an artist,” he ultimately went his own way.
In terms of the use of trees, it is significant that he
used red beeches and plane trees in places with
significant scenery. Conifers (Norway spruce and
Scots pine) are depicted in illustrations in his book
Andeutungen {iber Landschaftsgirtnerei,® but their
plantings from the time the park was founded have

not been preserved or were never even realized.

90 ,lassume that was the reason for planting spruce trees on the Maiden Early Common heath, which fortunately do not grow.“ see
REPTON, Humphry, Observations on the theory and practice of landscape gardening: including some remarks on Grecian and
Gothic architecture, collected from various manuscripts, in the possession of the different noblemen and gentlemen, for whose
use they were originally written : the whole tending to establish fixed principles in the respective arts, London 1805, p. 49.

91  SCHNEIDER, Camillo Karl, Deutsche Gartengestaltung und Kunst: Zeit und Streitfragen, Leipzig 1904.

92 PUCKLER-MUSKAU, Johann Hermann Fiirst von, Andeutungen {iber Landschaftsgirtnerei, Stuttgart 1834.
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The conifers that are now found in Muskau Park
and are used as solitary trees (Serbian spruce, black
pine) were probably planted in the 20 century. The
part called Bergpark, adjacent to the Spa Park, is
a natural pine forest. Introduced trees are also very
rare in Muskau (Muzdkov), with tulip trees growing
near the Red Castle, maple-leaved plane trees near
the White Castle and on the Castle Meadow, small-
flowered horse chestnut and cucumber magnolia®
in the Blue Flower Garden, as well as rhododendrons
and magnolias. The two-row yew tree near
Hermann's Nisa represents deciduous conifers.

In my opinion, Piickler’s work was significantly

inspired by Liechtenstein’s work in Moravia and

93  Reportedly planted around 1834.
94  In Protestant territory, deliberately Catholic.

Fig. 4 “Deciduous” scenery of the park in Muskau.
Photo: Zdenék Novak, 6" of September 2021

around Vienna. Finally, the text and illustrations in
the book show that Prince Piickler-Muskau intended
to complement his landscaping of the castle and
town of Muskau with imitation of castle ruins, an
imitation of castle, a monastery,”* a monument, and
other features. If he had succeeded, the result would
have been something similar to the Lednice-Valtice
area in southern Moravia or the princely landscaping
around Maodling.

Bernard Petri (1767-1853), a contemporary
of Friedrich Ludwig von Repton, brought the
principles of Repton’s landscape design to Lednice
and its surroundings, as well as to other locations
(the surroundings of Nové Zimky near Litovel,

PrGihonice Park in the Context of the History of Garden Art and World Cultural Heritage 5 9



Fig. 5 The scenery of the park in Branitz, which Prince Plckler-Muskau began creating in 1846, also consists
overwhelmingly of deciduous trees. Photo: Zdenék Novak, 12" of November 2014

Kolodé&je near Prague, Mddling and its surroundings).
Schneider considers Petri to be the importer of
English garden® principles to German territory®
Both got to know them while traveling in England,
and Petri had the privilege of visiting all the royal
residences and their gardens, drawing many of them.
Von Sckell founded the Anglo-Chinese part of the
castle garden in Schwetzingen (1776-1777) and began
building the Englischer Garten Park in Munich in
1789. Petri designed the never-realized National
Garden in Vienna on the banks of the Danube for
Emperor Leopold II (who reigned from 1790 to
1792) and later established parks in the Kingdom of

Hungary, namely in Budapest, Voderady, and Dég.
In 1798, he began working for Prince Johann of
Liechtenstein, re-arranging the gardens of Loosdorf
Castle. When Prince Johann became the ruling prince
(as Johann I of Liechtenstein), Petri’s influence and
activities affected all Liechtenstein estates in the area
of agricultural innovation, bringing greater efficiency
to work and production, as well as the above-
mentioned estates selected by the prince in terms of
garden and landscape design. The Lednice-Valtice
area is described in another section of this collective
monograph. From the perspective of this text, it
is necessary to note that during the reign of Prince

95  He spent the years 1773-1776 in the gardens at Stourhead and Stowe.

96  Friedrich Ludwig von Sckell published a book Beitraege zur bildenden Gartenkunst fiir angehende Gartenkiinstler und
Gartenliebhaber in 1825, that is why Schneider states that his predecessor-writer is C. C. L. Hirschfeld, whose Theorie der

Gartenkunst was published between 1779-1785.
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Fig. 6 The same applies to the scenery of part of the castle garden in Lysa nad Labem, which was modified according to
the recommendations of Eduard Petzold. Photo: Zdené&k Novak, 29t of December 2020

Jan I of Liechtenstein, the landscape surrounding the
residential castles of Valtice and Lednice underwent
radical changes, which significantly affected Lednice
Park. Perhaps the developments that took place there
between 1805 and 1827 have already been sufficiently
explained elsewhere”. I will therefore only excerpt
the transformation of the scenery of Lednice Park
from the entire process.

Unlike English gardens and the aforementioned
Piickler gardens, Petriand his colleagues and followers
had acess to trees from the American ‘“cornucopia”, as
von Sckell called the new dendrological resources.
The first North American trees brought from Worlitz
had been growing in the Lednice tree nurseries for
about 10 years. There were planted hundreds of

97  NOVAK, Z., Zahrada, c. d., p. 200 and following.

seedlings and thousands of seeds of black locust,
white pine, Virginia juniper, plane tree, tulip tree,
black walnut, and other beautiful trees and shrubs,
which had been brought by a special expedition in
1803 from the east coast of North America. Bernard
Petri had at his disposal hundreds of seedlings of
white pine, Virginia juniper, black walnut, acacia,
plane tree, and other trees, including Norway spruce
planted in Lednice and the surrounding area since
the 17 century. His work was continued by Phillipe
Prohaska (until 1823), Joseph Lieska (until 1824),
Udalrich Hereich (from 1807) and perhaps even Franz
Klein (1794-1855), later Baron of Wisenberg, whose
Sobotin enterprises supplied iron for the construction
of the Lednice palm greenhouse between 1842 and
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1845, Eduard Pohle (before 1815-before 1890) and
Anton Schebanek (1819-1870), Augustin Czullik
(1878-1886) and Wilhelm Lauche (1883-1936).
Prince Alois II and Jan II of Liechtenstein, who had
artistic talent, qualifications, and always had the final
say, were undoubtedly among the creators of the park
and landscape.

Landscape gardeners in Lednice had access to
a much wider range of trees and shrubs of various
sizes, shapes, colours, structures, and textures than
their contemporaries in other countries and gardens,
and they used this to replace the beauty of buildings
relocated to the surrounding landscape with beautiful
vegetation scenes. This gave rise to a painterly
landscape garden, a style fundamentally different
from the English landscape (Repton) school or the
gardens of Prince Piickler-Muskau, whom Schneider
and others consider a genius who pushed landscape
design forward. The shift in a different direction
took place in Lednice a few years earlier or almost
simultaneously. Lednice Park underwent radical
changes between 1805 and 1811, with modifications
to the surrounding landscape continuing in waves
until 1827,%® then again between 1842 and 1858
in connection with the reconstruction of Lednice

Castle, the construction of the chapels of St. Cyril and
Methodius in Bfeclav and St. Hubert in Bof{ Forest,
and finally between 1873 and 1914 in connection
with the landscaping of the surroundings of Lednice
and Valtice Castles, the construction of the Church
of the Visitation of the Virgin Mary in PoStornd, the
founding of the Higher School of Fruit Growing
and Horticulture in Lednice, and the founding of
the Institute for Plant Breeding of Prince Jan II of
Liechtenstein (Mendelea) there. The park in Muskau
was created and landscaped between 1815 and 1845,
and then in two further waves during the periods
when the estate was owned by Prince Frederick of the
Netherlands (1846-1883) and the Counts of Arnim
(1883-1945). However, Eduard Petzold,” who had
been working in Muskau since 1852, tried to follow
strictly the ideas of Prince Hermann Piickler-Muskau.
The reason for the park’s fame is therefore rather
the captivatingly written book Andeutungen {iber
Landschaftsgartnerei, mentioned above, which Prince
Piickler-Muskau published in 1834, and its author.
He himself was considered a somewhat eccentric but
even more popular personality’®® That is why his
work attracted so much public attention, including

101

from the highest circles.

The history of coniferous

garden landscapes

This history is much shorter than that of
deciduous garden landscapes. In addition to the
cypress trees in ancient gardens described by Pliny
the Younger, conifers are briefly mentioned in the

description of the cemetery of a model Benedictine
monastery on parchment from the monastery in
St. Gallen, dating from around 820-830, where
a pine tree is mentioned in the cemetery, and also

98  In 1827, the Hrani¢n{ zimedek was completed as the last building constructed in the region by Prince Jan I of Liechtenstein.

99  Between 1831 and 1834, Eduard Petzold completed his horticultural training in the service of Prince Piickler, working for
Jacob Heinrich Rehder (1790-1852), the park inspector of Mannau, who was also the father of Theodor Heinrich Rehder, later
gardener at Hlubokd nad Vltavou. Available online: <https://botany.cz/cs/petzold/> [20.04.2025].

100 Count Silva-Tarouca once said of him that he was ,,pékny &iZek", freely translated as ,,a special character”. In Brno-Kralovo Pole,

the Semilasso café is named after him.

101  His friendship with the Prussian queen and first German empress Augusta was one of the reasons why the court halted the re-
arrangements of Babelsberg Park near Berlin, designed by Peter Joseph Lenné, and Prince Piickler-Muskau continued the work.
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in the Romance of the Rose (around 1200) in the

102 garden on a square plan

description of Kratochvil's
surrounded by a wall. The trees in the garden were
planted in a regular grid (5-6 fathoms apart), but in
a diverse assortment, from pomegranates to almond
trees, chestnut trees, apple trees, pear trees, walnut
trees, cherry trees, medlar trees, peach trees, and
forest trees, the tallest of which was a spruce (".. such
a rare tree, and none in the entire orchard grew so slenderly
upward”).*% In Italian gardens in the Mediterranean,
we see cypresses and pines.

According to my information, beyond the
Alps, conifers appear in formal gardens only in
the work of Prince Karl Eusebius of Liechtenstein
(1611-1684) in Lednice and its surroundings. We
do not know whether he was familiar with The
Romance of the Rose, given that the princely
library only contained editions from 1735 and 1798.
However, the prince could have become acquainted
with the book’s contents during his knightly journey
through France. Nevertheless, he planted Norway
spruce (Picea abies) in the Lednice garden. He wrote:
“There will be a row of greenery and a forest along the next
straight canal. Along the other canals, which converge
in a star shape, there will be neither a row of greenery nor
a forest, but only spruce trees on both banks. Fir and spruce
trees are beautiful trees because of their straight growth and
evergreen foliage, and they do not shed their leaves. Spruce
trees are even more beautiful than fir trees because they are
denser and have more branches. That is why these canals
should be planted with them.”** The prince had spruce
seedlings imported from the Liechtenstein estates

in the Jeseniky Mountains (Ruda nad Moravou,
Brannd). The spruce trees still grow in Lednice
today and are thriving in the new plantings. Camillo
Schneider also considered spruce trees suitable for
pruning, both for tall hedges (espaliers) and for
horizontal ground cover.'*

The long tradition of spruce cultivation in
Lednice continued at the end of the 18" century
with the introduction of conifers from the east coast
of North America.

Renowned expert and economic advisor
Theobald Walaschek von Waldberg was occupied
by introducing North American tree species into
cultivation as forest trees, as they were known in
Europe for their rapid growth and high-quality
wood. For example, he attempted to produce sugar
from sugar maple. On the southern shore of the
Middle Pond, experimental forest plantings of
American tree species were established - Lawson
cypresses, black walnuts, and catalpas. Prince Alois
I Joseph of Liechtenstein personally visited Worlitz
and familiarized himself with the local introduction
experiments. Then he sent gardener Josef Liefka
there to gain experience in growing these neophytes.
In 1799, the first seedlings were brought from
Worlitz to Lednice, but we do not know what trees
they were and therefore whether there were any
conifers among them. The seedlings were probably
expensive, and Liechtenstein’s need was immense
given the size of the area (a late 19*-century map
shows almost 140,000 hectares of forestland)**® and
the very poor condition of the princely forests at the

Kratochvil, in the French original Deduiz. Could his name and description of the garden have inspired Vilém II of Rozmberk
when building the Kratochvile castle complex near Netolice? And, of course, similar gardens, only slightly older (Neugebiude

Guillaume de Lorris (c. 1200, Lorris, France - c. 1238), The Romance of the Rose, Czech translation Prague 1977, pp. 62-65. This

may be the source of Prince Karl Eusebius of Liechtenstein's interest in spruce trees, as mentioned above and below, even though
the princely library only contained editions from 1735 and 1798. However, he may have become acquainted with the contents of

SILVA-TAROUCA, Ernst, Graf, Unsere Freiland-Nadelhdlzer; Anzucht, Pflege und Verwendung aller bekannten in Mitteleuropa

102

near Vienna 1569, BuCovice 1575)?
103

the book during his knightly travels through France.
104 NOVAK, 7., Zahrada, c. d., p. 143.
105

im Freien kulturfihigen Nadelholzer, Wien 1913, p. 46.
106

KRAETZL, Franz, Schematismus des gesammten hochfiirstlich Johann Liechtenstein‘schen Forstbesitzes, oder: Vollstindiges
Verzeichniss des gesammten fiirstlichen Forst- und Jagdpersonals, nebst Angaben der Waldflichen, Jahresertrige und
Organisation, Olmiitz 1877, p. 7.
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time. Therefore, in 1802, Prince Alois I sent a special
expedition to North America to secure resources for
the restoration of the princely forests.

Joseph van der Schott (1770-1812), head
gardener of the Vienna University Botanical
Garden, led the expedition. It was based in Reading,
Pennsylvania, from where it undertook expeditions
and collections in Virginia, New York, and Delaware.
During four years of research, 130 crates and barrels
of seeds and young plants were brought to Lednice.
Tree nurseries behind the Minaret were used for
them, which began selling not only in the monarchy
but throughout Europe as early as 1808. From this
place were spread black walnuts, American poplars,
lindens and ash trees, tulip trees, plane trees,
hackberries, elms, ash-leaved and Pennsylvania
maples, trumpet catalpas, and black locust, one of
the most popular plants of the early 19" century, as
well as conifers, which were represented by white
pines, Virginia junipers,”’ thuja cypresses, gray
spruces, eastern thujas, and western thujas.

The oldest depiction of Lednice scenery dates
back to 1808 and was published in 1812.°° The
picture shows groups of conifers scattered across
the completely transformed terrain of the garden.
The picture captures the park as designed by
Bernard Petri in its first phase until 1808. However,

Petri’s design (drawing)"° does not show any conifers.

Petri had never seen them in English gardens and
probably had no experience with them. I believe
that the composition of the vegetation reflected
the will of Prince Jan I of Liechtenstein, who, in his
own way,"" decided and simply ordered the planting
of conifers.”> Whether the reason for his decision
was purely commercial (to advertise seedlings from
nearby tree nurseries, as we still see today in some
garden centres or at gardening exhibitions), or
whether it was based on aesthetic interests (it is also
documented that he had artistic talent) or respect
for the opinions of Prince Karl Eusebius, we do not
know. Perhaps all these interests came together.
The fact remains that at the beginning of
the 19" century, when Muzdkovsky Park was created
(starting in 1815), Lednice Park already featured
common scenery with a high proportion of conifers.
Combined with the mirror effect on the surface of
the extensive ornamental lake (29 ha), observable
from paths, bridges connecting some of the sixteen
islands, boats, carriages, or from horseback, a unique
garden in Europe was created.® American conifers
were complemented by European Norway spruce and
European larch. Conifers were continuously used in
thelandscapes of Lednice Park, the park at the Valtice
residential chateau, in the parks near the Lednice
ponds, and near some pavilions in the landscaped

countryside, now called the Lednice-Valtice Area,
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I let be cutted down a number of nearly dead Virginia junipers in the park in the spring of 1990. To this day, Lednice Park lacks
the groups of these trees that were planted there in the early 19" century. As a result, the park has lost an important component
of its colorfulness.

This states CZULLIK, August, Eisgrub und seine Parkanlagen, Wien 1886, Tafel I.

SCHINDELMAYER, Karl Robert, Description des principaux parcs et jardins de 'Europe: avec des remarques sur le jardinage
et les plantations - Bildliche und beschreibende Darstellung der vorziiglichsten Natur und Kunstgirten in Europa: mit
Bemerkungen {iber Gartenkunst und Anpflanzungen, III., Wien 1812.

According to a graphic analysis of plans stored in the princely archives and available at According to a graphic analysis of
plans stored in the princely archives and available at <https://wwwliechtensteincollections.at/en/search2?query=laurenz%20
vogel&filterparams=&filterlabel=> [2025-04-20] it seems that the plan was drawn by Laurenz Vogel.

LYCKA, Daniel, Vojak stavebnikem: Jan 1. Josef kniZe z Liechtensteina (1760-1836). Dissertation. Brno: Filozofickd fakulta
Masarykovy univerzity 2023, available online: <https://is.muni.cz/th/oqgkmp/> [2025-04-20].

There is evidence of his disputes with architect Joseph Hardtmuth, when the prince imposed his will, even though he later
criticized the architect for obeying him and breaking through the Lednice Castle with a passageway. See WILHELM, Gustav,
Joseph Hardtmuth, 1758-1816, Architekt und Erfinder, Wien - Kéln 1990, p. 103 and following. Why couldn't a similar situation
occur in the relationship between a prince and a landscape architect?

We do not know how well Peter Joseph Lenné, who was developing his talent in Laxenburg at the time, knew her. The frequent
use of conifers in his designs for the Laxenburg Park and the Varosliget Park in Budapest would suggest so. However, conifers are
rare in his designs for gardens in Potsdam, and even today they are sparse there and in other parks he designed.
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but then known as the Garden of Europe. In the
second half of the 19™ century, conifers from western
North America (blue spruce, silver fir, Jeffrey pine,
etc.), the Caucasus (eastern spruce), the Balkans
(Omorika spruce and Heldreich’s pine), and East
Asia (Japanese cryptomeria) were added. During the
last transformation of Lednice Park in 1873-1883,
they were displayed in a special collection garden
— the Pinetum, which is the only collection garden
of the original four green cabinets (Pinetum,
Rosarium, Perenetum, and Arboretum) to have
been preserved in its most complete form, although
a number of specimens have disappeared without
replacement (e.g., California cypress). The oldest
Heldreich’s pine, the first specimen grown in garden
culture in the world, still grows there. Prince Jan IT of
Liechtenstein thus complied with the requirements
published 30 years later in the above-mentioned
professional manuals, where he had park scenery
and collections side by side, but did not mix them.
Or was his Lednice Park and its arboretums rather
an inspiration for these recommendations by Count
Arnost Silva-Tarouca and Camillo Schneider?

As the Lednice Garden has been famous
since the 17" century,"* it is very likely that Arnost
Silva-Tarouca, as a native of Cechy pod Kosifem,"s
knew it thanks to his interests. His relationship with
the princely Liechtenstein family is also well known.
For this reason, it can be assumed that he followed
the modifications of the surroundings of the
Lednice and Valtice chateaux. The locations were
easily accessible by rail from Olomouc (Prostéjov)
or Vienna, where he was studying. He thus saw
the thriving old plantings in both the old Lednice
Park and the new modifications expanding the old
gardens, built by Prince Jan I of Liechtenstein and

his gardeners in Lednice and Valtice. Both castles
and their gardens were open to the public at that
time. Mature conifers were planted in the new
castle gardens.”® The Lednice yew walls were pre-
grown in the old park for many years. One of these
“preparations,” which was ultimately not used, has
been preserved to this day. The plantings in the
regular part of the new garden were combined with
evergreen trees — boxwood and rhododendrons.
In 1903, Lednice boasted the most extensive
rhododendron plantings on the European continent.
There were also extensive perennial flower beds and
a collection of perennials in Perenet.

The young count saw new landscape features
(Arizona, Udoli¢ko, the banks around Razovy rybnik
and the plantings around the Chinese Pavilion, which
was not demolished until 1892) as well as collections
and an alpine garden. He was thus able to observe
both the new painterly landscape sections, which
from the outset did not include architectural or
sculptural decorations, and the painterly landscape
sections, whose beauty was not diminished by the
removal of attractive structures. The exception is the
view of the northeast corner of Lednice Castle across
the surface of the Rose Pond, where the painting
and landscaping of the garden creates the illusion of
a castle on a hill*7 Is it possible that this view later
inspired the count in the creation of the main view
from the Small Courtyard of Prithonice Castle?

In Lednice, alongside other models for
landscape gardens (Humphry Repton and his
contemporaries in England, Friedrich Ludwig
von Sckell, Prince Hermann Piickler-Muskau, and
Peter Joseph Lenné in Germany), emerged a model
for scenery in which the masters knew how to work
with conifers, to quote Baron Aldington.

114 HERTODT from Todtenfeld, Jan, Tartaro-Mastix Moraviae: Per Quem rariora & admiranda 4 natura in faecundo hujus regionis
gremio effusa, comprimis tartarus, illiusque effectus morbosi curiosé examinantur & cura tam therapeutica quam prophylactica
proponitur /Viennae Austriae: Typis Susannae Rickesin Viduae, 1669.

115  Cechy pod Kosifem is located in the Olomouc Region between the cities of Prost&jov and Olomouc.

116  While there is a contemporary report on the Lednice plantings (LICHT, Hermann, Errinerungen aus Eisgrub, in Wiener
Hlustrierte Gartenzeitung, 1882, August-September), based on period photographs, I believe that mature conifers were also

transplanted to the Valtice plantations.

117 NOVAK, Zden&k - ZAMECNIK, Roman, Joseph Hardtmuth a krajinéisk4 zahrada, Prameny a studie, 2020, 67, pp. 45-100.
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Fig. 7 Use of conifers and evergreen trees in a formal garden. Source: author’s archive

Lednice’s painting and landscape design,
using a diverse and ever-expanding range of plants,
including the massive use of conifers, took landscape
design in a different direction. In this spirit, it
continued to develop as the range of cultivated trees
and plantswasexpanded toinclude newly introduced
species from western North America, East Asia, and

new hybrids, which enriched the range, especially in
the last third of the 19" century, reaching its peak
in the second half of the 19 century. The extent,
to which the establishment of the Higher School of
Fruit Growing and Horticulture (1895) contributed
to this, or whether the school “only” used the park
for study, needs to be further investigated.

Prihonice Park in the context
of the history of garden art

After 1870, European garden art became
acquainted with the phenomenon of Japanese
gardens. The first was created at the World

Exhibition in Vienna™® This was followed by
publications such as Landscape Gardening in
Japan*® As we know, Japanese garden scenery is

118 BOENTGES,].].,, Representations of Japanese gardens in the West at the turn of the 20" Century: The case studies of Clingendael
and Schonbrunn, Leiden 2022, available online: <https://studenttheses.universiteitleiden.nl/access/item%3A3453213/view>

[2025-04-20].

119 CONDER, Josiah, Landscape gardening in Japan, Tokio 1893.
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based on a composition of natural elements, often
highly stylized. They do not use works of art or small
architecture for decoration. Pavilions, if present in
the garden, serve to observe the scenery and are
rarely part of it themselves (Golden Pavilion Temple
in Kyoto Garden). In addition to vegetation, water,
stones, and gravel, Japanese gardens are decorated
with bridges, lanterns, and fountains with running
water for hand washing.

In 1885, Count Arnost Silva-Tarouca began
establishing Prithonice Park, whose scenery, similar
to that of the painterly landscape gardens in Lednice
and Japanese gardens, is composed solely of terrain,
standing and running water, and vegetation. As
he himself writes, he drew inspiration solely from
nature and from reading descriptions of natural
beauty. What can still be seen in Lednice Park in
several places, which are unfortunately disappearing
relatively quickly, is the illusory elevation of slopes
by planting conifers, the placement of contrasting
trees against a contrasting background, the
composition of views and vistas to form an apparent
inverted V (A), if possible reflected in the mirror of
the water surface (the result is a kind of X, which
significantly enhances the perspective effect of the
composition), and the manipulation of perspective,
was perfected by Count Silva-Tarouca in Prthonice
Park. Although he uses the above principles in
a seemingly schematic way, his talent, knowledge of
the environment, and knowledge of plant material
and its needs prevented the park from appearing
monotonous or boring. On the contrary, the scenery
of Prtithonice Park is so diverse and changeable over
time that with each visit, one can discover something
previously unnoticed and understand something

still mysterious.’*

Count Arnost Silva-Tarouca captivatingly
described his experiences, knowledge, and skills
in an engaging way, spreading the principles of
landscape gardening in publications, mostly*
linked to the Austro-Hungarian Dendrological
Gesellschaft  zur

Forderung der Geholzkunde und Gartenkunst in

Society  (Dendrologische
Osterreich—Ungarn), founded in Vienna in 1908. In
addition to publishing specialist literature'?, this
society had a communal garden in Prithonice, from
which seeds and seedlings were sent to members.
The patron of the society was Archduke Franz
Ferdinand von Osterreich-Este, the chairman was
the owner of Prithonice Park and Castle, Count
Arnost Silva-Tarouca, and the secretary was Camillo
Karl Schneider. The most important supporter of the
society’s activities was Prince Jan II of Liechtenstein
(who contributed 5,000 gold crowns a year), and
his chief director of the princely gardens and court
councillor Wilhelm Lauche was a member of the
society’s presidium.

In his article On Landscape Design,**® Count
Arnost Silva-Tarouca humorously describes his
own creative process, saying, among other things:
“It is impossible for me to systematically develop the
principles of landscape architecture in a short lecture.
As a pure practitioner and self-taught person, I am not
qualified to do so and can only refer anyone who wishes
to learn more to the best books on landscape architecture
by our old master, Prince Piickler, the former director of
the Muskau Garden, Petzold, and our excellent secretary
general, Camillo Schneider.”

Unlike contemporary German garden design,
which was either based on natural science principles
(Willy Lange and his Gartengestaltung der Neuzeit,
Leipzig 1907), or sought to create environments that

120  The author has been professionally occupied with Lednice Park since 1983.

121 However, he also published in magazines. A list of his publications was published by the Research and Breeding Institute of
Ornamental Horticulture in Prithonice, Aktuality 1989, pp. 56-57.

122 Mitteilungen der Dendrologischen Gesellschaft zur Férderung der Gehdlzkunde und Gartenkunst in Osterreich-Ungarn;
Gartenanlagen Osterreich-Ungarn in Wort und Bild; Kulturhandbiicher fiir Gartenfreude.

123 SILVA-TAROUCA, Ernst, Uber landschaftliche Gartengestaltung, Mitteilungen der Dendrologischen Gesellschaft zur
Férderung der Gehdlzkunde und Gartenkunst in Osterreich-Ungarn a Gartenanlagen Osterreich-Ungarn in Wort und Bild,

1911/12, Bd. 1.
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corresponded to current social and economic tasks
(Leberecht Migge and his Die Gartenkultur des 20.
Jahrhunderts, Jena 1913, Jedermann Selbstversorger!
Eine Losung der Siedlungsfrage durch neuen
Gartenbau, Jena 1918, Die produktive Siedlungsloge.
Intensive Siedlerschule auf der Grundlage der
Selbsthilfe. Diederichs, Jena 1920, Der soziale
Garten. Das griine Manifest. Berlin-Friedenau
1926), Silva-Tarouca creates beauty and advocates
for it and love for it. He writes: “The art of landscape
gardening must consist primarily in emphasizing and
enriching existing beauty, removing or at least concealing
ugliness, and creating diverse but always scenically
beautiful landscapes. [..] The entire layout should be
generous, not divided into insignificant individual parts
bordered by groups of trees that would detract from the
overall impression. On the contrary, thanks to skilful
planting on one side and the opening up of expansive
views on the other, the garden should appear larger than
it actually is. [..] When designing expansive views in the
park, I always saw myself as a set designer,"** and I saw
the groups of trees in the foreground and middle ground
as backdrops, which I moved in front of the background by
planting them further forward or cutting them down with
an axe to achieve the right perspective. The foreground is
particularly important; a few trees in the foreground that
frame the image behind them in a certain way always make
it deeper and more vivid than if the viewer's surroundings
were completely free and open. Amateur photographers'?
will confirm this fact. [..] Garden houses and other
structures designed for the same purpose — i.e., relaxation
and shelter from the sun and rain — are indispensable in
parks, but especially pleasant and useful in large areas.
Such garden houses should be adapted as much as possible
to the character of the location so as not to disturb it. [...]
Now I would like to show you how colourful trees are used

in landscape gardening and the special effects that can be
achieved by planting trees with beautiful autumn colours.
However, the pictures do not really convey the splendour
of the colours of large groups of American oaks, which in
autumn display all shades from golden yellow through all
nuances of brown and red to dark purple. Colourful trees
should be used with caution; planted in large numbers,
they contrast beautifully with the prevailing greenery in
the landscape, but only in exceptional cases, and excessive
numbers are strongly discouraged” The entire text
deals with the beauty of garden scenery and how to
achieve it.

Schneider states that thanks to the
founding of the Dendrological Society (1908), he
met Count Silva-Tarouca and became acquainted
with Prithonice Park, which he, like other readers
of Die Gartenkunst magazine, did not know. He
calls Silva-Tarouca the Austrian Piickler: “Count
Silva-Tarouca’s garden design is in more ways than one
comparable to that of Prince Piickler. Neither of them
was an expert in the true sense of the word; driven by their
enthusiasm for gardening, they worked their way into this
fieldindependently, primarily according to their own artistic
intentions. Both have the necessary resources to work at the
highest level and immerse themselves fully in their work.
Both are therefore, if I may say so, ideal garden artists.
Because if you can work for yourself, if you don’t have to
adapt to any client and if you don't have to worry about the
general public, if you are free from all those meetings that
make it very difficult for a true professional to realize his
artistic ideas — then you are in an ideal situation and can
express your artistic personality more clearly than others in
yourwork.” He goes on to write: “What an extraordinary
expert and lover of plants [Count Silva-Tarouca] is, is
demonstrated above all by the huge alpine garden, which
is only briefly mentioned in the above text.*” He also

124 Itisinteresting that subsequently (after 1920) the stage design changed. The painted backdrops used since the Baroque theater
era disappeared, replaced by a black horizon and a division into foreground, middle ground, and background. Could this change
have been inspired by the painterly landscape garden, which uses the principles of aerial perspective to manipulate space through

the use of painterly perspective?

125 It should be noted that the phenomenon of photography was developing at this time. Prithonice Park was one of the first new
parks whose beauty was spread through photographs, both black and white and color.

126 SCHNEIDER, Camillo Karl, Uber die landschaftliche Gartengestaltung von heute, Die Gartenkunst, 1902, XI, 6, pp. 102-105.
127 By this he means Gartenanlagen Osterreich—Ungarn in Wort und Bild, Heft 1, Wien 1909.
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shows extensive use of beautiful perennials in the park,
something I have never seen before in a private garden on
the continent. Count Silva-Tarouca differs greatly from
Prince Piickler in that he uses perennials in the park in the
same original way as trees, achieving truly amazing effects.
I hope to return to this point later, or perhaps the count
himself will kindly comment on the subject of perennials
in the park in an article in the magazine Die Gartenkunst.
Prithonice convincingly teaches us how important it is to
use perennials, and our society'*® would like to support the
spread of these plants.”

Schneider continues: “In no way do I intend
to critically discuss Prithonice Park as a work of art
today. I simply want to describe it as a milestone in the
development of contemporary garden art, a work that has
infinite significance for anyone who can study it thoroughly.
[..] As far as I know, the owner of Prithonice Castle has
never studied the history of garden art and is unfamiliar
with English parks or the works of Sckell and Piickler, and
until recently he was also unfamiliar with Lange’s book
and thus with the natural science theory of modern garden
art. This made it even more interesting for me to see that
Count Silva-Tarouca is following a very similar path to
that of Prince Piickler in his day. Both are born garden
artists who have mastered their technique independently
over the course of decades. Each in his own way. Moreover,
Prithonice proves once again that technique comes second
and that innate artistic abilities, trained and strengthened
by practice, are essential. Count Silva-Tarouca never drew
any plans, but he always had a vivid image of the future
park in his mind. The plan included in the aforementioned
publication was hastily created during printing to at least
illustrate the situation in the plan.”

The above information completely changes
our current understanding. Since Silva-Tarouca
mentions Prince Piickler-Muskau's work in other
publications, it was likely that he knew him well.
In addition, a copy of the book Andeutungen {iber
Landschaftsgirtnerei from his library contains

128 Meaning the German Dendrological Society.

passages marked in pencil, allegedly in the
count’s handwriting. It could also be assumed that
he was familiar with English parks and that he only
began planting perennials in Prihonice Park after
he began working with Camille Schneider. However,
new information has shifted our understanding.
Schneider’s article depicts the count as a genius
who creates everything from nothing. However, we
cannot ignore the fact that he grew up in Cechy
pod Kosifem, that members of the Mdnes family
raised him, that he himself remembers Josef Mdanes,
and that Quido and Amdlie also visited Cechy
pod Kosifem. Nor can we ignore the fact that not
far away (approx. 25 km) from Cechy pod Kosifem
lies Nové Zamky near Litovel with its landscaped
surroundings designed by Bernard Petri with
buildings by Joseph Hardtmuth, and on the way
to Vienna, the Lednice-Valtice area, and in Vienna
and its surroundings, other works of Liechtenstein
garden and landscape design. When writing about
his inspiration, the count himself mentions only
walks in nature, hunting experiences, and reading
descriptions of natural beauty.

The count was co-author of Handbooks
for Garden (Kulturhandbiicher  fiir
Gartenfreude). Gradually were published books
on perennials (Unsere Freiland-Stauden, 1910,
1913, 1922, 1927, 1934), deciduous trees (Unsere
Freiland-Laubgeholze, 1913, 1922, 1931), and
conifers Freiland-Nadelholzer, 1913,
1923).*® The book on conifers differs from the book
on deciduous trees in the number of pen-and-ink

Lovers

(Unsere

drawings, photographs, and an extensive chapter on
their cultivation, propagation, and pests. This shows
that the cultivation of conifers, especially introduced
ones, was a new topic for the dendrological society
and that the readers (its members) did not have much
experience with conifers, with a few exceptions.
Perhaps this can be also understood as a supporting

129  From the order of topics alone, I could have guessed that Count Silva-Tarouca was well aware of perennials even before meeting

Camillo Schneider. It didn't occur to me...
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argument for promoting their use in painting and
landscape scenery.

Painterly landscape gardens thus became
a specific expression of garden art, but it appears
that they were limited to the territory of the Danube
Monarchy. Its aristocracy was much more interested
in garden art than the German aristocracy, which
came as a great surprise to Camillo Schneider. In
addition to the aforementioned princely family of
Liechtenstein, the society’s members included the
Schwarzenberg, Lobkowitz, Rohan, Trauttsmansdorf,
Clam-Gallas, Harrach, Kinsky, Chotek,
Colloredo-Mansfeld, Belcredi, Czernin, Laudon,
and Salm families.®® These members established
gardens with picturesque landscapes at their
residences, inspired by the society’s publications
and thanks to the plant material distributed by the
society. Its members also included professionals such
as FrantiSek Thomayer (who designed and created
parks in Prague, Pardubice, Pferov, and elsewhere)
and Anton Umlauft, who landscaped the imperial
park in Laxenburg, the Mosnice park at the imperial
stud farm in Kladruby nad Labem, the park in
Moravsky Krumlov for the highest equerry of Prince
Rudolf of Liechtenstein, and the park at Eisenstadt
Castle for Prince Esterhdzy.

To distinguish these gardens from English
landscape gardens and German natural landscape
gardens, we call them painterly landscape gardens,
because they make much greater use than the
former of the laws of aerial perspective (i.e., painterly
perspective, which differs from linear perspective
precisely in its use of colour) to manipulate space,
which I always consider to be the pinnacle of garden
art. Their essence is scenery composed solely of
natural elements. Their decoration is not planned
with small architecture or works of art.

Thanks to Camillo Schneider, Prtthonice Park
was presented to the German professional public in
magazines and in the book Der deutsche Garten: ein
Jahrtausend Naturerleben (The German Garden:
A Millennium of Nature Experience).®" After
various vicissitudes of the 20" century (war, land
reform, communist approach), it was finally saved
thanks to the care of the Botanical Institute of the
Czech Academy of Sciences and rightly included
in the World Heritage List in 2010.* This would
hardly have happened if Ivan Stana,”® to whose
memory this publication is dedicated, had not been
an employee there.

Pruhonice Park in the context
of world cultural heritage

Prithonice Park is unparalleled among the
landscape gardens listed on the UNESCO World

Heritage List. Apart from the above-mentioned parts
of Lednice Park, which has been listed since 1996 as

130  These are families only from the pre-Austrian part of the monarchy.
131  LANDAU, Paul - SCHNEIDER, Camillo - FOERSTER, Karl, Der deutsche Garten: ein Jahrtausend Naturerleben, Deutsche

Buch-Gemeinschaft, 1928.

132 Available online: <https://whc.unesco.org/en/list/616> [2025-05-02].
133 Ivan Staia was a landscape architect who devoted his entire life to caring for monuments of garden art, most recently to saving
Prithonice Park. He died suddenly and unexpectedly on the 18" of August, 2025.
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part of the Lednice-Valtice Cultural Landscape,'*
and Mosnice Park, which has been listed since
2019 as part of the Landscape for the Breeding and
Training of Ceremonial Carriage Horses in Kladruby
nad Labem,®® no painterly landscape scenery
has yet been found in the gardens that are part of
the historic centers of Prague, Cvlesk3? Krumlov, or
Tel¢. Although there are conifer plantings in the
Podzimeckd Garden in Kroméfiz, they tend to
dominate individual scenes. The same pays in the
spa parks in Karlovy Vary, Maridnské Lizné, and
Franti$kovy Lazné.

This type of garden scenery is not found in the
German parks of the palaces and parks in Potsdam
and Berlin®** (Sanssouci, Babelsberg, Cecilienhof,
etc.). The Dessau-Worlitz Garden Realm also
features solitary conifers, in greater numbers in the
arboretum and near the Gothic House, but they
are not arranged in such a way as to enhance the
airy perspective and create illusory spatial effects.
The park in Muskau/Muzikov is described above.
In the Wilhelmshohe Mountain Park near Kassel,
some groups of colourful trees and conifers in the
photograph are almost easily confused with similar
groups in Prithonice Park. However, its terrain and
central dominant cascade and other structures are
so prominent in the scenery that these groups of
trees serve as interesting dominants of lower-order
compositions. Plantings that would enhance the
airy perspective and create illusory spatial effects
were not recorded there. The same applies to the
landscaping that is part of the Schwerin Residential
Ensemble (Zvéfin). There are no landscaping features
in the immediate vicinity of Neuschwanstein
Castle; Herrenchiemsee and Linderhof Castles are
surrounded by formal gardens.

Studley Royal Park is an excellent example of
an English garden. Although historical depictions
show relatively dense plantings of conifers, there is

no evidence of any deliberate attempts to enhance
the airy perspective and create illusory spatial
effects. The English park at Blenheim Palace
features conifer plantings (Lebanon cedars) in the
spirit of the English garden (“Capability” Brown),
ie, as solitary trees, while the Japanese garden
features dominant trees (giant thuja). and in the
Italianate garden, figures are cut out of yew, but
no plantings that deliberately reinforce the effects
of aerial perspective and create illusory spatial
effects were recorded there. Queen’s House, which
is part of Maritime Greenwich, is connected to
an extensive regular layout (André le Notre) and
landscaped plantings on the dominant terrain.
The Royal Botanic Gardens in Kew now serve
collection purposes. Conifers are therefore planted
there naturally, and in some parts they are the main
(sometimes even the only) component of the garden
scenery, but plantings that deliberately reinforce
the effects of aerial perspective and create illusory
spatial effects were not observed there either.

The extensive landscape park at Pavlovsk
Palace also contains coniferous forest stands, but
it is more of an example of an Anglo-Chinese
garden, as is the naturalistic part of the garden at
Tsarskoye Selo Palace. Conifers are also planted at
Petrodvorec Palace, but more as part of a regular
layout, although some groups have been arranged
into picturesque scenes. No plantings have been
recorded in the Russian parks mentioned above that
would deliberately enhance the appearance of aerial
perspective and create illusory spatial effects.

134  Available online: <https://whc.unesco.org/en/list/763> [2025-05-02].
135 Available online: <https://whc.unesco.org/en/list/1589> [2025-05-02].
136  Available online: <https://whc.unesco.org/en/list/532> [2025-05-02].
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Conclusion

Prithonice Park is therefore a truly exceptional
and perfect example of a specific type of garden
design, which we refer to as a painterly landscape
garden (painterly landscape style). As explained
above, this style is characteristic of Central Europe,
which wasruled by the Danube Monarchy and where
the Dendrological Society was active. Because it does
not occur in countries famous for their naturalistic
garden design (England and Germany), from which
the principles of English, Anglo-Chinese, and
landscape gardens (England) and natural landscape
gardens(Germany) spread to other parts of the world,
ithasnot yet been perceived asa distinct garden style,
equivalent to those mentioned above. It is unknown
in world professional literature and therefore has
not yet been known in Czech professional literature
either, which would not be such a problem if this
ignorance did not affect the care of historic gardens.
Since the 1950s, Czech heritage conservation has
sought to model the restoration of historic gardens
on German natural landscape parks or English
or Anglo-Chinese gardens, thus suppressing this
national expression of garden art because it did not
recognize it. If varieties of our own or introduced
trees were planted at all during the restoration of
historic gardens protected as cultural monuments,
they were varieties with a different shape, which,
in the spirit of garden-architectural functionalism,
were intended to replace the shaped figures in
regular gardens (Thuja occidentalis ‘Malonyana™ in
Jaroméfice nad Rokytnou, Picea abies ‘Cupressina’ in
Hole3ov, Juniperus scopulorum ‘Skyrocket’ in Kacefov,
etc.). After the creation of the Operational Program
for the Environment, the conditions for the
restoration of painterly landscapes worsened, as its

137 Available online:

rules do not allow the planting of non-native trees
(e.g., the restoration of Mosnice Park on the grounds
of the Landscape for the Breeding and Training of
Ceremonial Horses in Kladruby nad Labem in 2020-
2024, where the project directly states: “The content
of the project is the revitalization of the Mosnice
natural landscape park in the Kladruby nad Labem
stud farm complex, consisting of the removal of
self-sown and non-native trees and the restoration
of the mosaic structure of the landscape with an
emphasis on the occurrence of specially protected
species of plants and animals.”).¥ Therefore,
during the implementation of the project, no Sitka
spruce, blue spruce, red oak, columnar English
oak, European ash, or other trees were planted to
replace those that died during the hot and dry years
of 2017-2019. The picturesque scenery of Mosnice
Park was therefore not restored at all, even though
it is a World Heritage Site and the project won the
main prize in the Landscape Architecture category
in the GrandPrix competition of the Association of
Architects in 202113

The inscription of Prithonice Park on the World
Heritage List has enriched the spectrum of registered
world monuments of garden art with a different and
exceptional expression of human creativity and
confirms that it is necessary to protect monuments
of garden art in the painterly-landscape style so that
the contribution of Count Arnost Silva-Tarouca, his
predecessors, and followers is preserved. For Czech,
Slovak, Austrian, and Hungarian conservationists
and gardeners, this is perhaps an even greater
commitment, as it concerns a specific type of garden
art with which our countries have contributed to the
world’s artistic treasure trove.

<https://www.dotaceeu.cz/cs/statistiky-a-analyzy/mapa-projektu/projekty/05-operacni-program-zivotni-

prostredi/05-4-ochrana-a-pece-o-prirodu-a-krajinu/revitalizace-krajinarskeho-parku-mosnice-v-kladrub> [2025-05-02].

138  Grand Prix Architektd, 225. Obnova krajiny ko¢drovych koni / Restoration of the landscape of Ceremonial Carriage Horses,
available online: <https://grandprix.grandprixarchitektu.cz/rocnik/2021/334> [2025-05-02].
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Odkaz na védecky zdroj

Prispévek vznikl v rdmci feSeni vyzkumného pro-
jektu Identifikace, interpretace a typologie hmotné
struktury pamdtek zahradniho uméni (identifikac¢ni
kéd projektu: DH23P030VV001) financovaného
z Programu NAKI III - program na podporu apliko-
vaného vyzkumu v oblasti ndrodn{ a kulturni identity na
léta 2023 az 2030 Ministerstva kultury.

Abstrakt
Prispévek Lednickém  par-
které

od roku 1996 zapsiny v Seznamu svétového

pojedndvd o

ku a Lednicko-valtickém aredly, jsou

dédictvi jako Lednice-Valtice Cultural Landscape.
Lednicko-valtickd kulturni krajina pfedstavuje mi-
strovské dilo lidského tvtir¢iho génia. V dvodu pfi-
spévku jsou proto pfipomenuty ony vyjimecné své-
tové hodnoty, pro néz byla tato krajina Vyborem
pro svétové dédictvi oznadena za svétové unikatni.
Hodnoty kazdé svétové pamdtky je mozné vyjad-
fit prostfednictvim hodnotovych atributdi, které
demonstruji jeji vyjimeénou svétovou hodnotu.
Pozornost je proto zacilena na predstaveni téchto
atributt vetné zhodnoceni jejich aktudlniho sta-
vu. Zminény jsou soucasné specifika péce o né s ci-
lem uchovat je pro nésledujici generace.

Uvod

V krajiné, kterd je dnes na celém svété zndmd
pod ndzvem Lednicko-valticky aredl, se za dob pi-
sobeni kniZectho rodu Lichtenstejnt uplatnil typ
anglo-¢inské zahradni tvorby, a to nejdfive v zimec-
ké zahradé v Lednici. Statek na Seznamu svétového
dédictvi ovSem prezentuje krajinu komponovanou.
Jedineénd svétova hodnota statku tkvi mj. i v tom, Ze
se typ anglo-¢inské zahrady postupné velkoryse roz-
§ifil na rozsdhld Gzemi v okoli obci a mést Lednice,
Hlohovec, Podivin, Valtice a Bfeclav v rozsahu, for-
madch a proporcich zcela nebyvalych. Tim vznikl typ
okrasného statku, ktery neni odjinud ze svéta zndmy.

Ojedinély soubor solitérnich staveb (zdmek
Belveder, obelisk, Novy Dviir, Lovecky zimecek,
zdmek Jantv hrad, Dianin chridm, Kolondda, zi-
mek Pohansko, zdimecek Liny, Rybni¢ni zdmecek,
Apollontiv chrim, letohrddek Chrdm Ti Grécii,
Hrani¢ni zdmedek, Obelisk, Katzelsdorfsky zdme-
ek, kaple sv. Huberta) z konce 18. a prvni poloviny
19. stoleti, sofistikované situovanych v krajiné, tvoti
spole¢né se zimeckymi rezidencemi v Lednici a ve

Valticich jeji nejvyraznéj$i soucdst. Dopliiuje star-
§1 kulturni struktury (rybniky z konce stfedovéku,
soustavu aleji a lesnich prisekd ze 17. a 18. stoleti)
o dominanty, jez jsou ohnisky krajinnych kompozic,
nezfidka vytvadfenych pomoci introdukovanych ci-
zokrajnych dfevin. V osvicenském pfistupu ke kra-
jiné tak rozvijeji program okrasného statku. Rada
z nich md proto vedle vytvarného ptisobeni v kraji-
né i ryze Gcelovou funkci (chov ovci, krav a bazantd,
ubytovani hajnych a revirnikd, rozhledny).

Tamni kniZeci zahrady proslavily kraj ov§em
mnohem dfive, jiz v 17. stoleti, kdy byla dobudovdna
zahrada v Lednici. Sldva zahrad vzrostla postavenim
lednické oranzérie® na pocitku 18. stoleti, podle
soucasnikit nejvétsi ve Svaté fisi fimské. Vystavba
minaretu, zaloZeni krajindfského parku s umélym
jezerem nevidané rozlohy (29 ha) a nejrozséhlej$imi
vysadbami dfevin z Nového svéta v monarchii a po-
sléze dotvofeni zemédélské krajiny do podoby okras-
ného statku s ptivabnymi stavbami pfispély k dalsi-
mu véhlasu. V 19. stoleti se ,Lednice a jeji zahrady",

139 Postavena byla za kniZete Karla Eusebia z Lichtenstejna, nékdy po roce 1647. Nejvétsi se stala po roz$ifeni kniZetem Antonem

Florianem z Lichten$tejna po roce 1712.
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Obr. &.1: Plan Valtic, Lednice, Bfeclavi a jejich okoli se 17 vyobrazenymi vyletnimi misty. HAUFLER, Joseph Vincenz - FEIL,
Joseph, Schilderung von Eisgrub, Feldsberg und deren Umgebungen, nebst einem Wegweiser und Plane auf Stahl
mit 17. Ansichten, Wien 1840. Reprofoto: knihovna NPU, UOP v Brné

jak je aredl jmenovdn v turistickych pfiruckdch,° zahradnické skoly a vybudovdnim védeckého insti-
oznalovaly za ,Zahradu Evropy”a rychle se stivaly tutu zaméfeného na genetiku a §lechténi rostlin.*+*

jednim z evropskych center zahradnictvi a krajinai- Kdyz Ceskoslovensko s takika dvacetile-
ské tvorby. Tento proces byl zavrSen ziizenim vyssi tym zpoZdénim pfistoupilo v roce 1990 k Umluvé

140 HAUFLER, Joseph Vincenz - FEIL, Joseph. Schilderung von Eisgrub, Feldsberg und deren Umgebungen, nebst einem Wegweiser
und Plane auf Stahl mit 17. Ansichten, Wien 1840.

141 K tomu podrobné viz NOVAK, Zden&k, Zahrada Evropy: osudy zahradniho umén{ na Moravé pohledem 21. stolet{, Praha 2017,
s. 231-237.
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o ochrané svétového kulturniho a pfirodniho dédic-
tvi'#* a bylo moZné uvazovat o tom, co z nasich pama-
tek navrhnout k zapisu mezi pamdtky chrdnéné podle
ni, mluvilo se v Lednici a ve Valticich o tom, Ze by aredl
mél byt mezi nimi. K z4pisu na tento prestizni Seznam
lze oviem nominovat pouze to, co pozivd nejvyssi
ochrany na ndrodni trovni. V Lednicko-valtickém
aredlu byly v té dobé chrdnény jednotlivé zimky,
zdmecky, parky, kostely, domy a sochy jako kulturni
pamitky, jako pfirodni rezervace byly chranény i ryb-
niky, ale krajina jako celek chrinéna nebyla. Tak se
stalo aZ v roce 1992 vyhldskou Ministerstva kultury
o prohld$eni Lednicko-valtického aredlu za krajinnou
pamatkovou zénu,'3 ktera stanovila hranice a zdklad-
ni podminky pro zabezpeleni ochrany a péce o ni.**
Poté se podafilo na mezindrodni konferenci do Valtic
pozvat svétové odborniky z USA, Velké Britdnie,
Némecka a Rakouska, ktef{ nevychézeli z ddivu nad
hodnotami krajiny i nad tim, jak je mozZné, Ze o néfem

takovém svét vitbec nevi** Doporuceni nominovat
Lednicko-valticky aredl na Seznam svétového dé-
dictvi jako kulturni krajinu™® se pak logicky dostalo
do zavéreénych doporudeni konference. To se také
ndsledné stalo. Lednicko-valticky aredl o rozloze
143 km? byl 7. prosince 1996 v mexické Méridé za-
psan jako nase Sestd pamdatka na Seznam svétového
dédictvi a jako tfeti kulturni krajina'¥ na svété, hned
po Ryzovych terasich ve filipinskych Kordillerich
a portugalské umélecky ztvdrnéné krajiné v Sintfe,
které byly zapsdny o rok dfive.

142 Ceskd a Slovensks Federativni Republika pfistoupila k Umluvé o ochrané svétového kulturniho a p¥rodnfho dédictvi 15. 11.
1990 a zdvaznou se pro ni stala 15. 2. 1991. Text Umluvy a ozndmeni o piistupu byly publikovdny ve Sbirce zdkonii ¢. 159/1991.
Na praktické realizaci Umluvy, jejimZ gestorem je Ministerstvo zahrani¢nich véci, se podili Ministerstvo kultury spole¢né

s Ministerstvem Zivotniho prostfedi.

143 Vyhldska Ministerstva kultury & 484/1992 Sb., o prohld3eni lednicko-valtického aredlu na jizni Moravé za pamdtkovou zénu.

144 Témito podminkami jsou: ) programy rozvoje obci a programy obnovy vesnice se zpracovdvaji na zikladé stavebné historickych
priizkumt Gzemi i jednotlivych objektdy; b) pii pfipravé programi rozvoje obci, programt obnovy vesnice a pfi pofizovdni
tzemné pldnovaci dokumentace je tfeba respektovat pamdtkovou hodnotu zény; ¢) vyuzZiti jednotlivych objektd, prostort
i izemi mus{ odpovidat jejich kapacité a technickym moZnostem a musi byt v souladu s pamatkovou hodnotou zény; d) obnova
a restaurovani nemovitost{ v z6né se musi provddét na zdkladé stavebné historického a restaurdtorského prizkumu; e) pii
terénnich tpravdch, budovini technické infrastruktury, pfi nové vystavbé a pfi vysadbé dfevin musi byt brdn zfetel na charakter,
prostorové uspordddni a méfitko jednotlivych nemovitosti, sidel a krajiny v z6né; f) zemnf{ a vykopové price v z6né musi byt
provddény se zfetelem na ochranu a zichranu archeologickych ndlezti a na zachovén{ a zhodnoceni jejich dokumentdrni funkee;
g) pro ochranu technického stavu nemovitosti, které jsou na tizemi zny, je nutné neodkladné providdét udrzovaci price do doby,
nez bude provedena celkovd obnova“ (Vyhlaska Ministerstva kultury ¢. 484/1992 Sb., o prohldSeni lednicko-valtického aredlu

na jizni Moravé za pamdatkovou zénu).

145 Dle sdéleni Zdetika Novéka, tehdejiiho feditele Pamétkového tstavu v Brné, hlavniho inicidtora a fe¢nika na konferenci.

146  Kulturni krajiny jsou kulturni statky a predstavuji ,,kombinovand dila p¥irody a ¢lovéka®, jak jsou uvedena v ¢lanku 1 Umluvy
o0 ochrané svétového kulturniho a pfirodniho dédictvi. Dokladaji vyvoj spolecnosti a lidskych sidel v prabéhu staleti, pod vlivem
hmotnych poZadavkt a/nebo vyhod, které piedstavuje jejich pfirodni prostfedi a postupné se vyvijejici vné&jsi nebo vnitini

spolelenské, hospoddfské a kulturni sily.

147 Kulturni krajiny se déli na tfi hlavni kategorie: krajina zfetelné a zdmérné komponovand, vytvorend ¢lovékem; organicky
vyvinutd krajina, kterd se déli na dvé subkategorie - reliktni (neboli zkamenéld) krajina a pokracujici (Zivd) krajina, a asociativni
kulturnf krajina. Clenén{ vypracovala skupina odbornikt na kulturni krajiny (La Petite Pierre, France, 24.-26. listopadu 1992),
viz dokument WHC-92/CONF.202/10/Add. Vybor svétového dédictvi znéni textu o kulturnich krajindch nisledné na svém
16. zasedéni (Santa Fe, 1992) schvdlil a zahrnul do operaéni smérnice (viz dokument WHC-92/CONF.002/12). Lednicko-valticky
aredl na Seznamu svétového dédictvi prezentuje prvni kategorii kulturnich krajin.
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Vyjimecna svetova hodnota'*®

Lednicko-valticky aredl se svymi 143 km? je
unikdtni tim, jak v ném byly po staleti formoviny
architektonické, biologické a krajinné slozky. Rod
Lichtenstejnd pfiSel do Lednice v poloviné 13. stoleti
a od konce 14. stoleti vlastnil také nedaleké Valtice,
pfi¢emz obé lokality se staly jddrem rozsidhlého ma-
jetku rodu. Tato dvé panstvi byla pozdéji spojena se
sousedni Breclavi do organického celku, ktery slouzil
kniZecimu rodu k reprezentaci a relaxaci a soucasné se
stal i materidlnim dokladem jeho prestize. Realizace
velkolepého krajindfského projektu zacala v 17. stole-
ti tvorbou aleji spojujicich Valtice s ostatnimi ¢astmi
panstvi. To pokracovalo po celé 18. stoleti vystavbou
sité cest a vyhlidkovych stezek, pretvarejicich piirodu
ve stylu anglickych umélctt a architektd.

Pocdtkem 19. stoleti kniZe Jan I. Josef
z Lichtenstejnu v krajiné uplatnil koncept anglické-
ho krajindfského parku, ktery do stfedni Evropy pfi-
nesl Bernard Petri ovlivnény tvorbou Humphryho
Reptona. Realizovdny tehdy byly velkorysé kra-
jindfské Gpravy, jez si vyzadaly vytvofeni nového
Zameckého rybnika, navySeni terénu Lednického
parku a vykopdni nového kanilu pro feku Dyji.
Kolem t#{ velkych lednickych rybnikii a nékterych
salett v krajiné vznikly dal$i mens$i parky, inspirova-
né anglickymi predlohami, tzv. Englische Anlagen.
Na rozdil od anglickych vzort byly parkové scenérie
tvofeny prevazné z dfevin introdukovanych z vy-
chodniho pobfezi Severni Ameriky, s mimofddné
vysokym zastoupenim konifer.

Zéklad krajinné kompozice tvoii dva zdmky,
Lednice a Valtice. Zdmek ve Valticich md stfedo-
véké zdklady, prosel vSak postupnou pfestavbou
v obdobi renesance, manyrismu a predev§im pak

v éfe baroka. Soucasnou barokni podobu mu vtisklo

nékolik architekt®, zejména Johann Bernard Fischer
z Erlachu, Domenico Martinelli a Anton Johann
Ospel. Spolu s baroknim kostelem Nanebevzeti
Panny Marie je zdmek dominantou uplatriujici se
v systému aleji zaloZenych v 17. a 18. stoleti. Zdmek
nebyl déle cilené pfestavovin a jeho vrcholnd barok-
ni Gprava méla demonstrovat starobylost rodu.
Zimek Lednice byl postaven jako renesanéni
vila kolem roku 1570 a poté az do 2. poloviny 19. sto-
let{ postupné upravovin a pifestavovén tak, aby od-
rdZel barokni a klasicistni médu. V letech 1846-1858
probéhla jeho novogotickd pfestavba podle projektu
Jittho Wingelmiillera v souladu s pfevazujicim ro-
mantickym pojetim krajiny. Zdmek v Lednici v po-
rovndni se zdmkem ve Valticich byl mnohokrét pre-
stavovan v souladu s dobovou médou a mél naopak
demonstrovat ekonomické postaveni, nad¢asovost
a celkovou prestiz rodu. Zamecky park v Lednici
zkrésluje nékolik architektonickych objektd, jako
jsou pozoruhodny palmovy sklenik, unikdtni mina-
ret a akvadukt.
Jednou ze =zdsadnich svétovych hodnot
Lednicko-valtického aredlu je také to, Ze se v této
krajiné uplatnila odjinud neznimd fize zahradni
a krajindfské tvorby. Typ anglo-¢inské zahradni
tvorby byl nejdiive vyuzit pfi pfeméné zdmecké
zahrady v Lednici na konci 18. stoleti. Tedy vy-
hradné v hranicich cca 200 ha zahrady. Na Gzemi
komponované krajiny Lednicko-valtického aredlu
je ovSem mozné jednoznalné identifikovat i dru-
hou velkorysou fazi anglo-¢inské zahradni tvor-
by spoéivajici v tom, Ze byl typicky zahradni pro-
gram (zejména drobné zahradni stavby) postupné
ze zdmecké zahrady v Lednici odstrafiovan, aby se

posléze uplatnil v celé tamni krajiné v proporcich

148  Vyjimecnd svétovd hodnota znamend takovy mimotddny kulturni a/nebo pfirodni vyznam, ktery pfesahuje ndrodni hranice; je
to hodnota stejné cennd pro soucasné, jakoZ i pro budouci generace lidstva jako celku. Z tohoto dtivodu je stil4 ochrana tohoto
dédictvi nesmirné dtileZitd pro mezindrodni spoleenstvi jako takové.

Vybor definuje kritéria pro zépis statkt na Seznam svétového dédictvi. Vyjime¢nd svétovd hodnota se doklddd prostfednictvim
komparativni analyzy, kterd je sou¢dsti nomina¢ni dokumentace.
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Obr. ¢. 2: Pohled z Minaretu na Lednicky park po realizaci Bernarda Petriho z roku 1808. Drobné zahradni stavby typické
pro anglo-¢inskou zahradu se nachéazeji vyhradné uvnitf parku. Neznamy autor, pred 1812. LIECHTENSTEIN. The Princely
Collections, Vaduz-Vienna, Inv. Nr. GR 3173

a formdch jinde ve svété nezndmych. S umistova-
nim typickych staveb (Apollontv chrim, letohra-
dek Chrdm T¥ Gricii, Hrani¢ni zdmedek, Pohansko
aj.) v krajiné souvisely také jeji rozsdhlé tipravy, a to
hlavné v okoli rybniki Hlohovecky, Prostfedni
a Mlynsky, kde byly typické stavby z instrumenta-
ria anglo-¢inské zahrady rozmistény."

V celé krajiné se prolinaji barokni a romantic-
ké prvky, které ji dodavaji zcela specificky charak-
ter: architektura a krajina jsou navzijem tzce pro-
pojené. VSechny stavby jsou promyslené umistény
na pohledové dominantnich mistech, jako je tomu
v ptipadé Kolonddy, Rendez-vous (Dianina chrimuy),
Rybnic¢niho zdmecku, Apollonova chrimu, Obelisku
nebo Pohanska; byly situovdny na kfiZovatce hlav-
nich cest nebo na pomezi Moravy a Dolnich Rakous
(Hrani¢ni zimedek). Vyhledy a prithledy jsou rovnéz
navzdjem propojeny. Vét$ina nabizi vyhled na obé
dominanty, Minaret a Kolonddu, av$ak vyznamna vi-
zudlni spojeni existuji i mezi dal$imi skupinami sale-
ta (Apollontv chrdm, Belveder, Jantv hrad, Lovecky

zdmecek, Novy Dvir, Rybniéni zdmecdek, letohridek
Chrdm T¥ Grécii, Obelisk, kaple sv. Huberta aj.).

Dtlezitym krajinotvornym aspektem celé kraji-
ny je velmi $irokd skdla domadcich i exotickych dfevin
a koncept jejich vysadby. Nejbohatsi skladba dfevin
se nachdzi v parcich, kde se koncentruji v okoli dvou
hlavnich sidel a na bfezich rybnikd leZicich mezi
Lednici a Valticemi. Zdmedek Pohansko je postaven
na misté daleZitého hradisté velkomoravského obdo-
bi, jehoZ ptivod sahd do 8. stoleti. Stdle dobte viditel-
né jsou témér 2 kilometry masivniho opevnéni plochy
hradi§té o rozloze 28 ha. Archeologické vykopavky
tam odhalily pansky dvorec, kostel (jehoZ ptdorys je
zachovany in situ), nékolik vyraznych domt a bohaté
pohfebisté. Lednicko-valtickd kulturni krajina je tak
vyjimeénym piikladem pldnovité vytvofené kulturni
krajiny, kterd je obzvl4sté ptsobivd potem a rozma-
nitosti kulturnich a pfirodnich hodnot.

V souladu s Umluvou o ochrané svétového
kulturniho a pfirodniho dédictvi a providécimi
smérnicemi k ni, mus{ kulturni nebo pfirodni statek

149 K tomu podrobné viz NOVAK, Z., Zahrada Evropy, c. d., s. 200-217.
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Obr. ¢. 3: Interiér Lednického parku se stavbami typickymi pro anglo-¢inskou zahradu (Chram muz, lazné, sousosi Tri
Gracie). Ferdinand Runk, 1816. LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, Inv. Nr. GR 604

spliiovat alespoil jedno z deseti kritérii,™° jez do- dédictvi potvrzeno, Ze tato kulturni krajina spliuje
kumentuji (doklddaji) jeho vyjimetnou svétovou celkem tfi z deseti moznych kritérii, pfi¢emz plati,
hodnotu. V nomina¢nim procesu, ktery piedchdzel Ze pro zapis dostacuje, pokud navrhovany statek spl-
zpisu Lednicko-valtického aredlu na Seznam svéto- fiuje alespoil jedno z kritérii. V roce 1995, resp. 1996
vého dédictvi, bylo prokdzino a Vyborem pro svétové bylo potvrzeno, ze Lednicko-valtickd kulturni krajina
150 ,Vybor se domnivd, Ze statek ma vyjimecnou svétovou hodnotu (viz odstavce 49-53), pokud tento statek spliiuje alespoii jedno

z nésledujicich kritérii. Navrhované statky proto musi: (i) pfedstavovat mistrovsky vytvor lidské tvofivosti, (ii) svéd¢it o vyrazné
vyméné vlivit po dané obdobi nebo ve vymezené kulturni oblasti, ¢i ve vyvoji stavebnictvi nebo technologie, monumentalniho
uméni, projektovdn{ mést nebo krajinné tvorby, (iii) pfind3et jedine¢né nebo alespori mimo¥ddné svédectvi o kulturni tradici
nebo o zivé & jiz zaniklé civilizaci, (iv) pfedstavovat vynikajici pifklad uréitého typu stavby nebo stavebniho ¢i technologického
komplexu anebo krajiny, kterd je dokladem jednoho ¢i vice p¥izna¢nych obdobi v lidskych déjindch, (v) byt vynikajicim piikladem
tradi¢ntho lidského sidla, tradi¢niho vyuziti suchozemského tizemi nebo mofe, které je reprezentativni pro uréitou kulturu (nebo
kultury) & pro vzdjemné ptisobeni ¢lovéka a Zivotniho prostfedi, zejména pokud se toto prostiedi stalo zranitelnym pod dopadem
nezvratné pfemény, (vi) byt piimo nebo hmotné spojen s Zivymi udalostmi nebo tradicemi, myslenkovymi proudy, zptisoby viry
nebo uméleckymi ¢i literdrnimi dily, kterd maji mimotddny svétovy vyznam (Vybor se domnivd, Ze toto kritérium ma byt pokud
mozno pouzito spoledné s dal$imi kritérii), (vii) pfedstavovat mimof¥ddné pifirodni jevy nebo oblasti, které vyjadfuji piirodni
krdsy a maji mimofddny esteticky vyznam, (viii) byt mimofddné reprezentativnimi pifklady hlavnich stadii v d&jindch zemg,
vletné svédectvi o vyvoji Zivota, geologickych procesech probihajicich pfi vyvoji zemskych tdtvartt nebo geomorfologickych &
fyziografickych prvkd, které maji velky vyznam, (ix) byt mimo¥ddné reprezentativnimi piiklady ekologickych a biologickych
procestt v pritbéhu evoluce a vyvoje ekosystémt, jakoZ i spolelenstvi rostlin a zvifat, at uZ suchozemskych, vodnich, pobfeznich
a moftskych, (x) obsahovat pfirodni a nejreprezentativnéj3i a nejdtlezitéj3{ stanovisté pro zachovani biologické rozmanitosti in
situ, veetné téch stanovist, kde pfezivaji ohrozené druhy, které maji mimofddnou univerzaln{ hodnotu z hlediska védy nebo
zachovalosti (Smérnice k provddéni Umluvy o ochrané svétového dédictvi, &. WHC.11/01).
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Obr. ¢. 4: Pohled na Lednicky park z Minaretu po dokonceni Gprav parku z roku 1815. Vétsina drobnych zahradnich
staveb typickych pro anglo-¢inskou zahradu se v parku jiz nenachazi a jsou rozesety v okolni krajiné, na pohledovych
horizontech hlavné v okoli soustavy rybnik’ Hlohovecky, Prostfedni a Mlynsky. Ferdinand Runk, 1815. LIECHTENSTEIN.

The Princely Collections, Vaduz-Vienna, Inv. Nr. GR 582

predstavuje vyjimeény umélecky pocin, kterym do-
$lo k harmonickému propojeni kulturnich pamdtek
z rtiznych obdobi s domécimi i exotickymi pfirodnimi
prvky a tim vzniklo mimofddné dilo, jeZ je odrazem
lidské tvofivosti. Naplnéno tim bylo kritérium (i)."s*
Soucasné bylo prokdzino, Ze Lednicko-valtickd kul-
turn{ krajina se stala vzorem pro celé Podunaji diky
provézanosti barokniho, klasicistniho a novogotické-
ho architektonického stylu s pfeménou krajiny podle

anglickych romantickych principt, ¢imz napliuje kri-
térium (ii). Déle bylo doloZeno, Ze Lednicko-valtickd
kulturni krajina je vyjimeénym piikladem kulturni
krajiny navrZzené a zdmérné vytvifené jedinym $lech-
tickym rodem béhem stoleti osvicenstvi, romantismu
i pozdéjsich obdobi. DoloZeno tak bylo kritérium (iv).

Kromé toho, ze pfirodni nebo kulturni statek (dé-
dictvi),’s* ktery aspiruje na zapis do Seznamu svétového
dédictvi, musi byt plnohodnotné chrinén v souladu

151
152
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Oznaéent (i) a% (x) odpovidd Smérnici k provadéni Umluvy o ochrané svétového dédictvi - viz dokument WHC.11/01.

,Pro G&ely této Umluvy jsou poklédany za ,kulturni dédictvi® - pamatky: stavebni, sochatskd nebo malifska monumentalni dila,
prvky nebo struktury archeologického rézu, ndpisy, jeskyné nebo seskupeni prvki, které maji vyjimecnou svétovou hodnotu
z hlediska dé&jin, uméni nebo védy, - komplexy: skupiny osamélych nebo seskupenych staveb, které z hlediska jejich architektury,
jednoty nebo zac¢lenén{ do krajiny maji vyjimelnou svétovou hodnotu v souvislosti s déjinami, uménim nebo védou, - lokality:
lidské vytvory nebo vytvory vzniklé spole¢nym piisobenim ¢lovéka a piirody, jakoZ i oblasti véetné archeologickych lokalit, které
maji vyjimeénou svétovou hodnotu z hlediska déjin, estetiky, etnologie nebo antropologie.

Pro t&ely této Umluvy jsou poklddany za ,,pfirodni dédictvi: - pfirodn{ pamétky, které tvoti fyzické a biologické ttvary nebo skupiny
takovych dtvart, které maji vyjimecnou svétovou hodnotu z estetického nebo védeckého hlediska, - geologické a fyziografické
Gtvary a pfesné vymezené oblasti tvoiici stanovi§té ohroZenych Zivocisnych a rostlinnych druhd, které majf vyjimeénou svétovou
hodnotu z hlediska védy nebo zachovalosti, - p¥irodni lokality a pfesné vymezené piirodni oblasti, které maji vyjime&nou svétovou
hodnotu z hlediska védy, zachovalosti nebo piirodni krésy" (Clinky 1, 2 Umluvy o ochrané svétového dédictvi).
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Obr. ¢. 5: Dobové vyobrazeni loveckého zamecku Belveder u Valtic

s pohledovou vazbou na Pamatnik otci a bratfim (Kolonada) nad Valticemi a na zamek ve Valticich
s kostelem Nanebevzeti Panny Marie. Ferdinand Runk, 1822. LIECHTENSTEIN.

The Princely Collections, Vaduz-Vienna, Inv. Nr. GR 3821

s ndrodnimi pfedpisy smluvniho stitu, musi byt své-
tové vyjimeny a spliiovat tedy minimdlné jedno
z kritérif, musi byt také soucasné autenticky (ptivod-
ni) a integralni (celistvy). Podminka plivodnosti plati
pro vSechny navrhované statky. ,,Podle typu kulturniho
dédictvi a jeho kulturniho kontextu se miizeme domnivat, Ze
statky splriuji podminky autenticnosti, pokud jejich kultur-
ni hodnoty (jak jsou uzndny v kritériich pro ndvrh na zdpis)
jsou vyjddreny pravdivé a vérohodné prostrednictvim fady
atributi, k nimz patri také: tvar a pojeti, materidl a ldtky, uzit{
a funkce, tradice, technické postupy a systémy fizent, postaven{
a okol, jazyk a dalst podoby nehmotného dédictvi, duch a do-
jem a dalsiintern a externi ukazatele.*> Lednicko-valticky
aredl byl v hodnoticim (nomina¢nim) procesu posou-
zen jako autenticky s ndsledujicim zdtivodnénim.

,Lednicko-valtickd kulturn{ krajina md vysokou au-
tenticitu, co se tyce stdvajici formy a vzhledu. Ty jsou v pl-
ném souladu s predstavami majiteld, ktef{ aredl po stalet(
vlastnili. Krajina se naddle vyvijela v souladu s piivodnimi
principy pldnovdni. KniZect zdmky slouzi jako architekto-
nickd muzea, jejich interiéry jsou citlivé udrzovdny a jsou
pristupné vefejnosti. Vsechny budovy jsou restaurovdny za
pouzitl pivodnich materidli a technologickych postupii.
Exotické druhy stromui, jimiz je aredl osdzen, pochdzeji ve
velké mife ze semendckit a semen, které byly dovezeny ze
Severni Ameriky na pocdtku 19. stoleti. Je provddéna jejich
pravidelnd ddrzba. Rostliny v unikdtnim palmovém skle-
niku v Lednici jsou péstovdny za pouziti tradicnich metod,
ve kterych zdsadni roli hraje rucni prdce.*

153  Odstavec 82 Smérnice k providéni Umluvy o ochrané svétového dédictvi, & WHC.11/01.

154 V origindlnim znéni dostupné online: <https://whc.unesco.org/en/list/763> [13.10.2025]; nérodni pfeklad Ministerstva
kultury dostupny online: <https://www.npu.cz/cs/pamatkova-pece/pamatkovy-fond/pamatky-s-mezinarodnim-statusem/

lednicko-valticky-areal> [13.10.2025].
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Obr. ¢. 6: Lovecky zamecek Pohansko zrcadlici se v hladiné rybnika. Pohled od jihozapadu. Foto: Roman Zamecnik, 2024

Soucasné musi byt navrhovany statek inte-
gralni (celistvy). Podminka integrity plati pouze pro
statky navrhované k zdpisu podle kritérii (i) az (vi).
,Integrita je posouzeni celkového vyznéni a nedotknuté
rdzovitosti prirodniho a/nebo kulturniho dédictvi, jeho
atributii. Zkoumdni podminek integrity tedy vyzaduje, Ze
zjistime, do jaké miry statek: a) obsahuje vsechny prvky ne-
zbytné pro vyjddrent jeho vyjimecné svétové hodnoty, b) je
dostatecné velky, aby umoznil udélat si iplnou predstavu
o charakteristickych znacich a procesech, které preddvaji
vyznam tohoto statku, c) prodélal negativni vlivy spojené
s vyvojem a/nebo nedostatecnou tdrzbou.”s

Lednicko-valticky aredl byl v hodnoticim
(nominadnim) procesu posouzen jako integril-
ni s nésledujicim zdavodnénim. ,Statek zahrnuje

uzemi byvalého panstvi rodu Liechtensteinii. Jeho rozlo-
ha a vymezeni jsou odpovidajici. Vsechny klicové prvky,
které jsou nositeli vyjimecné svétové hodnoty statku, se
nachdzeji uvnitf jeho hranic. Z divodu charakteru are-
dlu zde neexistuje ndraznikovd zéna. Ackoliv se vsechny
vyznamné prvky, které jsou nutné k vyjddrent vyjimecné
svétové hodnoty statku, nachdzeji uvnitf jeho hranic, je
tfeba chrdnit klicové pohledové body i vné jeho hranice.
Z tohoto ditvodu, stejné jako z diivodu blizkosti mésta
Breclavi a dalsich obci, by mohla byt v budoucnu navr-
zena ndraznikovd zéna pro udrZeni vizudlni integrity.
Statek md stabilizovany systém tzemniho pldnovdni,
nicméné zde existuje nebezpeci disharmonického tizem-
ntho rozvoje (napfiklad doprava, urbanizované édsti).
Subjekty ochrany pfirody vyvijeji urcity tlak na nékteré

155 Odstavec 88 Smérnice k providéni Umluvy o ochrané svétového dédictvi, &. WHC.11/01.
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Cdsti tizemi, coz narusuje zachovdni piivodntho krajin-
ného celku a jeho dfevin.”s®

Tim byly splnény piedpoklady pro jeho tspé&s-

ny zapis na prestizni Seznam svétového dédictvi.

Vysledky

Atributy vyjimecné svétové hodnoty

Atributy jsou takové jevy, které vyjadiuji a de-
monstruji vyjimecnou svétovou hodnotu statku.'s
Pro Lednicko-valticky aredl bylo definovdno devét

hodnotovych atributti. Jsou jimi nasledujici:

Rezidenéni zamky a stavby v krajiné

Urlujicimi ohnisky krajinné kompozice jsou
zdmecké soubory dvou kniZecich rezidenci v Lednici
a ve Valticich, které jsou uchovévény jako nebyva-
le hodnotné doklady dobového vkusu a zptlisobtt
reprezentace a relaxace pfedniho aristokratického
rodu monarchie - Lichtenstejnt.

Mezi hodnotné stavby z lichtenstejnské sta-
vebni produkce v krajiné patf{ fada architektonic-
ky, umélecky, technicky a vytvarné hodnotnych
staveb. Je jimi soubor solitérnich staveb architek-
ti Josepha Hardtmutha (zdmek Belveder, Novy
Dviir, Lovecky zdmecek, Jantv hrad, Dianin chrim,
Kolondda, Pamatnik otci a bratfim nad Valticemi,
zdmek Pohansko, zdmecek Liny, Obelisk a Minaret
v Lednickém parku), Josepha Kornhausela
(Rybni¢ni zdmecek, Apollontv chrim), Franze
Engela (letohrddek Chram TiH Grdcii se souso-
$im, Hraniéni zdmeclek, Katzelsdorfsky zdme-
Cek?®) a Georga Wingelmiillera (kaple sv. Huberta)
sofistikované situovanych v kulturni krajiné
Lednicko-valtického aredlu.

156 Tamtéz.

Tento ojedinély soubor staveb z konce 18. a prv-
ni poloviny 19. stoleti tvofi nejvyraznéj$i soucdst
komponované krajiny Lednicko-valtického aredlu,
dopliiuje star$i kulturni struktury (rybniky z kon-
ce stfedovéku, soustavu aleji a lesnich priasek
ze 17. a 18. stoleti) o dominanty, jeZ jsou zdsadnimi
body krajinnych kompozic, nezfidka vytvifenych
pomoci introdukovanych cizokrajnych dfevin.
V osvicenském pfistupu ke krajiné tak rozvijeji pro-
gram ferme orné (okrasny statek). Rada z nich ma pro-
to vedle vytvarného ptisobeni v krajiné i ryze Gle-
lovou funkci (chov ovci, krav a bazantd, ubytovani
hajnych a revirnikd, rozhledny).

Mezi dal$i hodnotné stavby v krajiné beze-
sporu patii také napf. vodni mlyn v Nejdku, kostel
Nanebevzeti Panny Marie ve Valticich, vlakovd ni-
drazni budova v Lednici.

Mezi témito stavbami v krajiné panuji dtlezité
kompozi¢ni vztahy. Typickymi jsou prithledy a po-
hledy. Rada z nich je cilené situovani na pohledové
dominantnich mistech, na horizontech.

Oba rezidenéni zdmky jsou plné zachovalé
a jejich stav se neustdle zlepsuje. Totéz plati (aZ na
malé vyjimky) o vyznamnych solitérnich stavbich
v krajiné. Za ohroZeny lze povazovat soubor hospo-
daiskych a obytnych staveb Nového Dvora, ktery
doposud rehabilitovin nebyl.

157 K terminologii podrobné& napt. KUCOVA, Véra - BUKOVICOVA, Olga, Svétové dédictvi a Ceskd republika = World heritage

and the Czech Republic, Praha 2022.
158  Zbofen na pocitku 60. let 20. stoleti pohraniéni straZi.
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Obr. ¢. 7: Letecky méricky snimek z roku 1938 zachycujici Hlohovecky rybnik s Hrani¢nim zameckem na zapadé, ¢ast
Prostredniho rybnika s Rybni¢nim zameckem na severovychodé, ¢ast obce Hlohovec na jihu, Bezruc¢ovu alej protinajici
krajinu, parkové Upravy obepinajici rybniky a ,béznou“ hospodarskou krajinu v okoli s poli, loukami, lesy, ovocnymi

sady a vinohrady, ovéem genialné usporadanymi do podoby okrasného statku. Letecky snimek: Vojensky geograficky
a hydrometeorologicky Ufad, Dobruska, © MO CR 2015

Péée o reziden¢ni zdmky a stavby v krajiné
probihd v souladu se zauZivanymi pamdtkovymi
metodami. Uréujicimi metodami jsou konzervace'

a restaurovani.’®®

Prostorova a funkéni skladba pozemku
Lednicko-valticky aredl je kulturni krajinou,
kterd je z naprosté vétSiny vyuzivina k hospodéiskym
Gceltim a nebylo tomu jinak ani v jeji dlouhé historii.
Prostorovd a funkéni skladba pozemki v kra-
jiné vytvaii okrasny statek (ferme orné). Zemédélsky
padni fond (ornd pida, vinohrady, travni porosty),
hospodéiské lesy, drobnd drzba v zdhumenicich
aj. a vzdjemné poméry mezi nimi, véetné park
a parkové upravenych ploch (viz niZe), jsou ovSem
v krajiné genidlnim zptsobem rozmistény, {imz je

v névstévnikovi vzbuzovan pocit, Ze se nachézi v roz-
séhlém parku sahajicim od Podivina po Valtice a od
Bieclavi po Hlohovec, aniz by vaimal béZné zptlisoby
hospodafeni v krajiné (polni zemédélstvi, lesni hos-
podéfstvi, velkochov ryb, vinohradnictvi aj.).

Péle o takto formovanou kulturni krajinu je
pomérné ndrolnd, protoze pfipadné zmény v kultu-
fe hospodafeni se mohou snadno negativné projevit
v jejim vzhledu. Proto musi byt velmi bedlivé posu-
zovény a kazdd ptipadnd zména peclivé zdtivodnéna.

Orgény a odbornd organizace stitni pamdatkové
péce dbaji na to, aby v krajiné nedochdzelo k vyraz-
nym zméndm v hospodareni, resp. ke zméndm zpi-
sobti vyuzivani jednotlivych ploch.

Pfevazujici historicky zptisob vyuZivani ploch
v krajiné je zachovén.

159  Konzervaci pamdtky se rozumi pouze takové odborné o3etfent, které ma prodlouzit trvdni dochované hmoty a informaci, aniz by

pfitom doslo ke zméné vzhledu.

160 Proces restaurovani pamitky je metoda obnovy zaméfend na snizovdni miry rozpadu dila, jejimz smyslem je udrZet co nejvice
hodnot a funkef pokud moZno neporusenych (intaktnich). MiZe pfi ni, na rozdil od konzervace, dochézet i ke zméné dochovaného

vzhledu.
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Obr. ¢. 8: Chram T¥i Gracii se sousosim, ktery lezi nad jiznim bfehem Prostfedniho rybnika, s pohledovou vazbou
na Rybni¢ni zamecek lezici nad severnim brehem téhoz rybnika. Foto: Roman Zamecnik, 2022

Hlavnim prostfedkem k zachovéni historické-
ho zptisobu obhospodafovani ploch v krajiné jsou
standardni néstroje tizemniho plinovani*®

Sit cest véetné aleji a stromoradi

Sit komunikaci s jejich liniovymi doprovody
ve své vyvojové vrstevnatosti od 17. stoleti do po-
Catku 20. stoleti je v krajiné stabilizovana. Cestni
sit je mozné ¢lenit do nékolika fada dle jejich vy-
znamnosti, resp. podle jejich vlivu na organizaci kra-
jiny. Cesty prvniho fidu vychdzeji z centra krajinné

kompozice - z Valtic. Zdsadni je cesta propojujici
nékdejsi rodovd sidla Lichtenstejnt, a to Valtice
s Lednici. Mezi dal$i zdsadni patii cesty z Valtic do
Ladné, z Valtic do Postorné a z Valtic do Lanzhota.**
Za cesty druhého fadu lze oznadit cesty z Valtic do
Mikulova, z Lednice do Mikulova, & z Lednice do
Charvétské Nové Vsi. Za cesty tfetiho fddu jsou po-
vazovéany vSechny ostatni historické cesty v kompo-
nované krajiné.

Systém aleji a stromoradi v krajiné, jejich
druhové sloZeni, prostorové a kompozi¢éni vztahy

161 Ministerstvo kultury, jako tstfedni orgdn stitni spravy pro kulturni pamdtky v CR, uplatiiuje stanovisko pfi pofizovan{ tizemniho
rozvojového planu a zdsad tzemniho rozvoje, stanovisko pfi pofizovini dal§i Gzemné planovaci dokumentace a pfi vymezeni
zastavéného tzemi, pokud je jimi feSeno tzemi, ve kterém se nachdzi pamitkovd rezervace nebo nemovitd véc nebo soubor
nemovitych véci zapsanych na Seznamu svétového dédictvi, véetné pofizovini zmény takové tizemné pldnovaci dokumentace nebo
vymezen{ zastavéného tizemi (odst. 2, pismeno c) § 26 zékona ¢&. 20/1987Sb., o stétni pamétkové pédi, ve znéni pozd&jsich piedpist.

162 Na této cesté nenf alej, ale vede zde Zeleznice, kterd je stéle funkéni kompoziéni osou v krajiné.
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Obr. &.9: Pohledova vazba mezi chramem boha slunce Apollona (v pozadi), ktery lezi nad jihovychodnim bfehem Mlynského
rybnika, a Rybni¢nim zameckem lezicim nad severnim bfehem Prostfedniho rybnika. Foto: Roman Zamecénik, 2022

a vazby mezi nimi navzdjem a vztahy (role) k prosto-
rovému ¢lenéni krajiny (clony) jsou spolu s cestni siti
zdsadnim hodnotovym atributem svétové pamatky.

Aleje prvnfho fidu jsou nejstar$im systé-
mem aleji v Cesku (v Cechéch je star$i alej vedouci
z Prazského hradu do Krélovské obory v dnes$ni uli-
ci Pod Kastany, asi uz ze 16. stoleti, a Valdstejnova
v Ji¢iné z roku 1631)'%.

Hvézdicovd  struktura aleji  (BezruCova,
Ladenskd, do PosStorné) s centrem ve Valticich je
po Aranjuezu (Spanélsko) druhd nejstar$i na svété,
star$i nez obdobné krajinné struktury ve Versailles

(Francie), Karlsruhe (Némecko) a jinde.

Obdobné jako u cest je i v pfipadé liniovych
vegetatnich prvkdt v krajiné mozné vysledovat
hierarchii.

Hlavni kniZeci cesty byly osazovdny za po-
uziti hodnotnych exotickych ¢i zdomdcnélych
dfevin (napf. Aesculus hippocastanum, Populus nigra
Jtalica’), prostfednictvim nové introdukovanych
exotickych dfevin (napf. Juglans nigra, Gleditsia tri-
acanthos) nebo prostfednictvim tradiénich domai-
cich dfevin (Tilia cordata). Za méné tradidni aleje,
co se pouzitého sortimentu tyce, lze povaZzovat alej
ze sloupovitych dubt (Quercus robur ,Fastigiata’),
kterd je ve fragmentu stromotfadi dochovéna na
hrazi Mlynského rybnika na cesté mezi Lednici

163  Jednd se oviem o jednotlivé aleje, nikoli o systém aleji jako v krajiné Lednicko-valtického aredlu.
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Obr. ¢.70: Ve fragmentu zachovana vejmutovkova alej (Pinus strobus) dotvarejici okoli Nového Dvora.
Pohled od jihovychodu. V pozadi Novy Dvur. Foto: Roman Zamecnik, 2024

a Charvitskou Novou Vsi. Déle alej vysazenou
z modiint opadavych (Larix decidua), kterd je ¢ds-
tetné dochovéna na pomezi intravildnu a extravi-
ldnu mésta Valtice ve sméru na obec Ladnou. Mezi
méné tradi¢ni aleje je mozZné fadit také ve fragmen-
tu zachovanou alej z borovice vejmutovky (Pinus
strobus) a alej dfezovcovou (Gleditsia triacanthos),
které dotvéreji prostfedi v okoli Nového Dvora.
Cesty na niz$i hierarchické drovni byly naopak
doprovdzeny zejména ovocnymi dfevinami (napf.
z Lednice do Mikulova), popf. kefovym doprovo-
dem (napt. z Lednice k Loveckému zdmecku).
BohuZel aktudlni stav vétSiny liniovych vege-
ta¢nich prvka v krajiné je zoufaly. Doslo ke ztrté

nebo zméné mnoha aspekti tohoto atributu, coZ
vede k vyraznému sniZeni jeho vyznamu v krajinné
kompozici Lednicko-valtického aredlu. Nékteré ale-
je a stromofadi (napf. k Janovu hradu, vejmutovko-
vé, na hrdzi Mlynského rybnika) se zachovaly pouze
v torzu, jiné (napf. Ladenskd) nebude mozné obno-
vit v celém historickém dseku ani v horizontu nad-
chézejicich desitek let,"* u dal$ich (napf. Bezrucova)
maji obnovné zdsahy pouze dil¢i charakter a z dlou-
hodobého hlediska vyznivaji velmi neuspokojivé.
Ve vSech popsanych pfipadech je obnova moz-
nd,ato prostfednictvim standardnich zahradnickych
a krajindfskych metod. Bohuzel uspokojivd obnova
téchto tstfednich prvki kompozice se nedafi. Dle

164 Z dtvodu existence vedeni vysokého napéti na katastru obce Charvatskd Nova Ves.
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Obr. ¢.11: Ve fragmentu zachovana alej ze sloupovitych dubt (Quercus robur Fastigiata’) na hrazi Mlynského rybnika.
Pohled ve sméru od Charvatské Nové Vsi k Lednici. Foto: Roman Zamecnik, 2021

minéni autora neni ¥ddnd péle o né prioritou jejich
vlastnikii (spravet), a to ani takovych, ktefi maji péci
o kulturné-historické hodnoty danou zikonem.*
Za velmi vitanou je v tomto ohledu mozné
oznalit snahu nékterych neziskovych organizaci,
které si pfedsevzaly péci o vybrané hodnotové atri-
buty krajiny, a to v téch piipadech, v nichz vlastnik

v pééi o né dlouhodobé selhdva.

Parky a parkové upravené plochy

Parky a parkové upravené plochy v krajing,
stromy a kefe ve skupindch i solitéry, jejich druho-
vé sloZeni, prostorové a kompozi¢ni vztahy a vazby
jsou urlujicim atributem statku, ktery determinu-
je charakter umélecky ztvdrnéné kulturni krajiny
Lednicko-valticky aredl. Tento atribut zahrnuje
hlavné zdmecké parky ve Valticich a v Lednici, par-
kové upravené plochy v okoli kompozi¢né hodnot-
nych staveb v krajiné (Dianin chrdm - Rendez-vous,

165 Napf. Gstfedni alej propojujici Valtice s Lednici je ve sprdvé Nérodniho pamétkového tstavu. Ten ale v aleji nerealizuje ani
zdkladni priibéZnou pédi spolivajici v seeni trdvy. Vysledkem takového piistupu, vedle rozpadajicich se stromi, které nemohou
byt nahrazeny z dvodu potencidlniho vyskytu zvldsté chrinénych Zivolicht, je ndletové spolelenstvo invazivnich dfevin,

v ném?z lze v nékterych &istech historickou alej pouze tusit.

166  Tak je napt. ¢innosti Ardea Bfeclav Zakladni ¢ldnek Hnuti Brontosaurus a za vyrazného pfispéni tamnich obyvatel jednorizové
a v nékolika etapich obnovovina ¢4st Ladenské aleje v katastrdlnim tzemi{ mésta Valtice, piestoZe je v majetku stitu. Privo

hospodafit s majetkem stitu tam m4 stitni podnik Lesy CR.

88

Lednicky park a Lednicko-valticky areél - souc¢asny stav



Apollontiv chrdm, letohrddek Chrdm T¥ Gricii se
souso$im, zdmek Jantv hrad, Rybni¢ni zdmecek,
Lovecky zdmecek, zdmecek Lany, Hrani¢ni zdme-
ek, Novy Dvir, kaple sv. Huberta, zimek Belveder,
Kolondda, zdmek Pohansko, obelisk) a parkové
upravené plochy doprovézejici rybniky Hlohovecky,
Prostfedni a Mlynsky.

Atribut parky a parkové upravené plochy
spoluptisobi v pfimé ndvaznosti na rezidenéni
zamky a stavby v krajiné a na prostorovou a funké-
ni skladbu pozemkd, a to za soucasného vzniku
okrasného statku.

Zémecké parky v Lednici a ve Valticich se
dochovaly v historickém plosném rozsahu a jsou
udrzovdny standardnimi zahradnickymi metoda-
mi. V pfipadé zdmeckého parku v Lednici, ktery
je soudasné chrinén jako souddst ndrodni pfirodni
rezervace Lednické rybniky, se z dtivodu ochrany
zvlasté chrinénych druht Zivodicht nedafi ob-
novovat nékteré z kompozi¢né dileZitych vege-
ta¢nich prvkd (napf. odumrelé nebo odumirajici
solitérni stromy, které jsou soucasné refugiem
vyskytu entomologicky vzdcného hmyzu, nebo
skupiny stromt na ostrovech, které jsou soucasné
hnizdi$tém kormordnt velkych). I pfes tyto sku-
teCnosti je zdmecky park v Lednici mozné hodno-
tit jako zachovaly. Obdobné lze hovofit i o zdmec-
kém parku ve Valticich.

V piipadé parkové upravenych ploch v kraji-
né je ovSem situace mnohem sloZitéjsi. Péle o né
totiz vyzaduje multidisciplindrni pfistup, ktery
se v soulasné spolecnosti pfes veskery pokrok
a vzdélani jednotlivych aktéri paradoxné nedafi
zvlddnout na odpovidajici Grovni. Stile pfetrvé-
va resortni pfistup, ktery pomalu nidi jedineéné

hodnoty kulturni krajiny, zejména jeji umélecké
slozky (nejcitlivéjsi situace je u exotickych intro-
dukovanych dfevin a jinych rostlin). Kromé pte-
kryvu nékolika vefejnych z3jma'” panuje i v pii-
padé tohoto atributu ¢asto obdobni situace jako
v piipadé péce o liniové vegetatni prvky. V nékte-
rych pfipadech se nedafi zajistit ani zdkladni péci
o historicky upravované parkové plochy v okoli
vyznalnych solitérnich staveb lichtenstejnské sta-
vebni produkce. Ve vét§iné pfipadi je pietné udr-
Zovano alespon bezprostfedni okoli téchto staveb.
Komplexné&jsi obnova jejich $ir$tho okoli zatim
ale chybi. Nejzdvaznéjsi situace dlouhodobé pa-
nuje v pfipadé parkové upravenych ploch dopro-
vazejicich trojici rybnikt Hlohovecky, Prostfedni
a Mlynsky. V okoli jsou soucasné rozesety ony
z nejhodnotnéjsich solitérnich lichtenstejnskych
staveb. U vétSiny téchto ploch je nékdejsi parko-
vou dpravu mozné jen tusit, popt. je zcela setfena.
Jejich obnova je nanejvyse zddouci, a to nejen z dii-
vodit kulturné-historickych, ale také s ohledem na
neutuchajici zjem turistd, ktefi se koncentruji
prevdzné v okoli zdmkd Lednice a Valtice. Jejich
rozptyl po krajiné by ulevil témto hlavnim turis-
tickym cilim. TotéZ plati o dfive rozhlehlé parko-
vé tipravé v okoli chrdmu bohyné lovu Diany, kde
je parkové udrzovdna jen nepatrnd ¢4st. Ostatni
plocha je vyuZivdna jako hospodafsky les.

Pestrd majetkova struktura, pfekryv vefejnych
zajmt a moznd také jiné priority vlastnikd, to jsou
pravdépodobné hlavni pfi¢iny neuspokojivého stavu
parkové upravenych ploch v krajiné. I zde je ov§em
mozné zaznamenat diléi ndpravnd opatfeni spoéiva-

jici ve zvySené péti o nékteré z nich.*

167  Vefejny zdjem souvisejici s uplatiiovinim zdkona ¢. 20/1987 Sb., o stitni pamdatkové péci, ve znéni pozdéjsich pfedpist, vefejny
zdjem uplatiiovany prostfednictvim zdkona ¢ 114/1992 Sb., o ochrané pfirody a krajiny, ve znéni pozdé&jsich pfedpisti, zdkon
& 289/1995 Sb., o lesich a 0 zmé&né nékterych zdkoni (lesni zikon), ve znéni pozdéjsich predpisti, zikon ¢ 283/2021 Sb., stavebni

zakon, ve znén{ pozd&jsich piedpisd, aj.

168 Dlouhodobé tristni a zhorSujici se stav bezprostfedniho okoli Apollonova chrimu, projevujici se zartistinim ndletovymi
a invazivnimi dfevinami, byl impulsem pro vznik Nadaéniho fondu Apollo, ktery louku vy¢istil a také o ni pecuje, pFestoze
s majetkem stdtu m& prévo tam hospodafit stitni podnik Lesy CR. Lesy CR, s. p., realizovaly naopak dil¢i Gpravy v okoli
letohrédku Chrdm T¥ Grdcii, které taktéZ dlouhodobé zariistalo néletovymi dfevinami, a pfipravuji obnovu nékterych alej

(Vejmutovkovd u Nového Dvora).
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Ve viech téchto pfipadech je ndprava aktudl-
niho, neuspokojivého stavu moznj, a to ¢asto pou-
ze prostfednictvim zintenzivnéni péle o vegeta¢ni
plochy standardnimi zahradnickymi metodami
a dosadbou setfenych vysadeb pfevazné introduko-
vanych dfevin ze Severni Ameriky.

Umeélé i pFirodni vodni toky a plochy
Souédsti umélecky ztvarnéné kulturni krajiny
Lednicko-valticky aredl jsou vodni toky a vodni
plochy véetné biehtt zdmérné ¢lovékem nové vy-
tvofené & zamérné ¢lovékem pretvorené. Cast kra-
jiny v okoli Lednice velmi vyrazné formovala feka
Dyje a jeji Cetnd ramena. Zdsadni vyznam v kompo-
zici krajiny zaujimaji rybniky Nesyt, Hlohovecky,
Prostfedni a Mlynsky. Tfi posledné zminované
byly na pocatku 19. stoleti prostfednictvim par-
kovych tGprav v jejich okoli zakomponovdny do
umélecky ztvarnéné krajiny a ozdobeny na bfezich
reprezentativnimi a relaxa¢nimi stavbami z dilny
lichtenstejnskych architektdi. Tuto strukturu do-
pliuji dalsi vodni dila, jako jsou Alahovy rybniky,
Zamecky a RiZovy rybnik, Frantiskav a Uvalsky
rybnik. Nékteré ze saletti jsou v krajiné dotvoreny
vodnimi plochami, které je zvyraziuji v prostoru.
Chrdm bohyné lovu Diany (Rendez-vous) se drive
zrcadlil v hladiné stejnojmenného rybnika lezici-
ho jizné od néj, ktery je ale v soucasnosti zcela ne-
funkéni. Lovecky zdmek Pohansko byl projektovin
spoletné s rybnikem situovanym pfed jeho jiho-
zdpadnim pridelim a zachoval se dodnes. Oviem
vy$kovd droveri jeho hladiny neodpovida historic-

kému stavuy, je poddimenzovand.

Nejvyznamnéjsim lichtenstejnskym pocinem,
resp. jejich architektd, jimZ bylo vybudovdno do
té doby nevidané umélé vodni dilo, byla vystavba
zdmeckého rybnika v Lednici®® Lichtenstejnsky
krajindfsky architekt Bernard Petri vytvofil pro-
jekt, jehoz hlavnim cilem bylo uniknout nicivym
povodnim, které poskozovaly zdmeckou zahradu,
zvySenim drovné terénu materidlem vytéZenym
pfi hloubeni rybnika. V letech 1805-1811 praco-
valo v parku od ¢asného jara do pozdniho podzi-
mu 300 az 700 lidi, ktefi vyhloubili rybnik o cel-
kové rozloze 29 ha a primérné hloubce 1,3 m.
Ziskand zemina byla pouZita k navySeni terénu
0 60-100 cm a k vymodelovdni umélého kopce
s jeskynémi. Celkem bylo pfemisténo ptl milio-
nu krychlovych metr pady. Za dilo zaplatil knize
2 miliony zlatych. Poté ndsledovaly dal$i ndkla-
dy spojené s vysadbami a zahradnimi stavbami.
Posledni fazi praci bylo vybudovani nového koryta
feky Dyje za Minaretem."”

Umélé i pfirodni vodni toky a plochy jsou
zachovalé, nékteré z nich ovSem vyzaduji obnovu
(napf. rybniky u Dianina chrimu). Velmi vyznam-
nym pocinem byla v tomto ohledu rehabilitaéni
akce spocivajici v odbahnéni a v Gpravé bieht 29 ha
Zameckého rybnika v Lednici.”

Urbanisticka struktura sidel

Tento hodnotovy atribut v sobé pojima his-
toricky ptdorys sidel, hmotovou a prostorovou
skladbu sidel s jejich siluetou v blizkych i dél-
kovych pohledech a vzdjemné prostorové vztahy
mezi sidly. Jmenovité se jednd o ptidorysné a hmo-
tové charakteristiky obci Lednice s Nejdkem

169 Rozlehlé rybniky Hlohovecky, Prostfedni a Mlynsky jsou mnohem starsi, pravdépodobné vznikly jiz v 15. stoleti a do krajiny
byly ,,pouze” zakomponovany prostfedky zahradni a krajindfské tvorby. Za zminku ale stoji narovndni{ hrize mezi Hlohoveckym
a Prostfednim rybnikem, po niZ probihd Bezrucova alej propojujici Valtice s Lednici. Kolem roku 1670 ukldda kniZe Karel
Eusebius z Lichtenstejna potomkam, aby pfi Gpravich hrize Hlohoveckého rybnika mysleli na to, Ze alej do Lednice musi byt
piimé, coZ se jemu pii jejim zakldd4ni nepodatilo, nebot hraz leFela nékolik desitek metrii zipadné od osy aleje. ,,Ukol splnil a%
kniZe Jan L. z Lichtenstejna v roce 1805 (LIECHTENSTEIN, C. E., Fiirst von, Des Fiirsten Karl Eusebius von Liechtenstein Werk
von der Architektur, in: FLEISCHER, Victor, Fiirst Karl Eusebius von Liechtenstein als Bauherr und Kunstsammler, Wien 1910,

uvedeno v: NOVAK, Z., Zahrada Evropy, c. d,, s. 36.)

170  WITZANY, Michael, Die Marktgemeinde Ei§grub, L, I, ITL,, Mistelbach 1896, Eisgrub 1901, 1907; CZULLIK, August, Eisgrub
und seine Parkanlagen, Wien 1886, in: NOVAK, Z., Zahrada Evropy, c. d,, s. 203.

171 Realizace probihala v letech 2020 az 2023.
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Obr. ¢.12: Lovecky zamecek Jantv hrad vystavény v meandru Staré Dyje s ¢astec¢né uchovanou parkovou Upravou v jeho
okoli. Pohled od jihu. Foto: Roman Zamecnik, 2023

a Hlohovcem a o mésto Valtice. Urbanistickd
struktura sidel je zachovand, popiipadé se pfimé-
fené rozriistd v logické ndvaznosti na historickou
strukturu, a to pfi respektovdni potfeb novodo-
bého rozsifovini sidel. Péée o jejich dochované
hodnoty probihd v pfimé kooperaci s tzemnim
plinovinim. Zvlast bedlivé jsou posuzovdny jejich
vyskové zmény a jejich zemni roz§ifovini, které je
mozné pfipustit pouze v rozsahu pfiméfeném k je-
jich historickému ptdorysu a ¢lenéni a v mistech

r 7

neohroZujicich dochované kulturné-historické
hodnoty krajiny, popf. pohledové vazby v tizemi.
Zasadni je ochrana bezprostiedniho okoli uréu-
jicich aleji v krajiné a parkové upravenych ploch

tamtéz. V jejich okoli je novodoby urbanisticky

rozvoj vyloucen. Piestoze md statek stabilizovany
systém uzemniho pldnovani, existuje zde nebez-
pe¢i disharmonického tzemniho rozvoje (napfi-
klad doprava, urbanizované asti). Nejpaldivéjsim
tématem v tomto ohledu je plinovany zdmér
obchvatu mésta Valtice, u néjz se diivodné pred-
poklddd negativni dopad na hodnotové atributy
statku a ktery se tstfednimu orgdnu stitni pa-
métkové péce ani jeho odborné organizaci stitni
pamdtkové péle nepodafilo ndstroji tizemniho
planovani z piipravy k realizaci v Gzemi vylou¢it.
Tento obchvat md byt veden pfi severnim okraji
urbanizovaného tzemi, ¢im7 se negativné projevi
v historické urbanistické struktufe sidla. Soucasné
obchvat protne dvé z urujicich os krajiny, jez jsou
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Obr. ¢.13: Pohled na chram boha slunce Apollona z hraze Prostfedniho rybnika. Apollontv chram je vystavén
na pohledové exponovaném horizontu krajiny. Fotoarchiv NPU, UOP v Brn&, 1. polovina 20. stoleti

dotvofeny alejemi propojujicimi Valtice s Lednici
(Bezrucova) a Valtice s obci Ladnd (Ladenskd)."”

Silueta horizontu krajiny

Nejzdsadnéj$imi pohledovymi horizonty kra-
jiny Lednicko-valtického aredlu jsou ty, na nichz
jsou genidlné umistény solitérni stavby - salety. Na
vyznamnych pohledovych horizontech se nachéze-
ji Kolondda nad Valticemi, coZ je soucasné nejvyssi
bod celé komponované krajiny, Apollontiv chrdm
a Rybniéni zdmecek. Také dal$i z tohoto souboru

staveb, pokud nejsou umistény pfimo na horizontu,
jsou krajinnymi dominantami.

Silueta horizontt krajiny a sidel v blizkych
i ddlkovych pohledech je proto zdsadni pro celkové
vyznéni kompozi¢niho pojeti krajiny. Nezastavitelné,
pohledové vyznamné horizonty na celém tizemi kul-
turni krajiny jsou brdnény zejména pfed negativnim
rozvojem zdstavby. Velkym rizikem je také pfipadné
nadzemni vedeni elektrické energie regiondlniho ¢i
nadregiondlniho vyznamu, které by se v siluetich
horizontt mohlo negativné projevit. VSechny takové

172 Dle minén{ autora textu je posledni moZnosti, jak negativnimu dopadu na atributy statku pfedejit, aktivace § 172 Provadéci
smérnice & WHC.11/01 k Umluvé o ochrané svétového kulturniho a p¥frodniho d&dictvi. Tento paragraf totiZ pamatuje na
situace, kdy jde o zdméry, které by mohly nevratné ovlivnit hodnoty statku svétového dédictvi, anebo na nirodn{ trovni nelze
najit dostateény konsenzus k jejich vyfeseni, respektive zamezeni jejich realizaci. Cit.:,Vybor pro svétové dédictvi vyzyva smluvni
staty Umluvy, aby informovaly prostfednictvim Sekretaridtu o svych dmyslech podnlknout nebo schvilit v oblasti chrinéné
Umluvou podstatne rekonstrukee nebo novou vystavbu, kterd by mohla zménit vyjimenou svétovou hodnotu statku. Utednf
ozndmeni mus{ byt provedeno co nejdiive (na piiklad pfed sepsdnim zdkladnich dokumentt pro konkrétni projekty) a pied tim,
neZ budou pfijata rozhodnuti, kterd bude moZno jen tézko ménit, aby se Vybor mohl podilet na hleddni vhodnych feSeni pro to,
aby bylo zaruceno uchovani vyjimeéné svétové hodnoty statku.”
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zdméry jsou ovem v Gzemi piisné reguloviny pro-

stfednictvim ndstroji tzemniho plinovéni.

Archeologické vrstvy

Lednicko-valticky aredl je také hodnotny svy-
mi archeologickymi vrstvami. Vyznamovym téZi$-
tém tohoto atributu je archeologickd pamdatkova re-
zervace Bfeclav-Pohansko.”” K jeho pozndni pfispély
archeologické vyzkumy, které zde providi od roku
1958 Ustav archeologie a muzeologie Filozofické fa-
kulty Masarykovy univerzity. Pohansko u Bfeclavi
lze zafadit mezi nejvyznamnéj$i pamétky raného

stfedovéku nejenom u nds, ale i ve stfedni Evropé.

Terénnimi vyzkumy byly zjiStény rozptylené néle-
zy z rliznych obdobi pravéku, pfedev§im vsak bylo
prokdzéno soustavné osidleni od dob slovanské
expanze (6. stoleti) az do prvni poloviny 10. stole-
ti. Archeologické rezervaci vévodi lovecky zdmek
Pohansko, ktery byl postaven na zbytcich valu vel-
komoravského hradisté. Rozsihlé velkomoravské
hradisté je dokladem nejen starobylosti slovanského
osidleni, ale také hospodéfské, politické a kulturni
vyspélosti Moravy. Cely Lednicko-valticky aredl je
ovSem mozné charakterizovat jako velmi cenné tze-
mi s archeologickymi nalezy.

Zaver/diskuse

Narodni monitorovani statki svétového dé-
dictvi je realizovdno jednotlivymi smluvnimi stity
Umluvy o ochrané svétového kulturniho a pfirodni-
ho dédictvi. Jeho hlavnim posldnim je objektivni po-
souzeni a informovdni o aktudlnim stavu zachovani
hodnotovych atributd, v tomto konkrétnim piipadé
Lednicko-valtického aredlu, miry jejich autenticity
a integrity a o vSech relevantnich hrozbach, které
na néj mohou negativné ptisobit nebo jiz ptisobi.
Tento ndrodni monitoring objektivné dopliiuje pe-
riodicky reporting,'” jenz je zaloZen na provadécich
smérnicich k Umluvé. V Ceské republice zavedeny
systém ndrodniho monitoringu organizuje a fyzicky
provadi Ndrodni pamdtkovy ustav, a to na zdkladé
povéfeni Ministerstvem kultury. Autor textu se tim-
to monitoringem zabyvd soustavné od roku 2013

prostfednictvim svého piisobeni v této odborné or-
ganizaci stitni pamdtkové péle. Za nejvét§i tskali
v procesu péce o dochované svétové hodnoty pova-
zZuje to, Ze ve spravnich fizenich nejsou dostateéné
odliSovény svétové vyjimeéné hodnoty od hodnot
obecnych, znadmych z jinych &sti regionu, CR nebo
Evropy. V tomto tzemi se velmi vyrazné prekryvaji
verejné zajmy. Témi, které maji nejzdsadnéjsi dopad
na zdejsi krajinu, jsou vefejny zdjem uplatiiovany
prostfednictvim zdkona o ochrané piirody a krajiny
a vefejny zdjem aplikovany v mezich zdkona o stit-
ni pamétkové péci. Oba vefejné zajmy jsou na téze
drovni vyznamnosti, tzn. Zddny vefejny zdjem neni
nadfazen jinému vefejnému zdjmu. Autor se pouze
snazi poukdzat na to, Ze z redlné rozhodovaci pra-

xe v uzemi plyne, Ze bohuZel obecnym hodnotdm

173 Vynos MSK & j. 47.779/65-V/2, o zfizeni stitni archeologické rezervace Bfeclav-Pohansko; Vynos MK CSR & j. 16.417/87-
VI/1 ze dne 21. 12. 1987, o prohlaseni historickych jader mést Kutné Hory, (...) a archeologickych lokalit Libodficky mohylnik,
Slavnikovskd Libice, THsov, TaSovice, Bilina, Ceské Lhotice, Staré Zdmky u LiSné a Bfeclav-Pohansko za pamdtkové rezervace.

174  Periodicky reporting (Periodic Reporting) je celosvétové pojaty systém monitoringu stavu zachovani statkd svétového dédictvi,
zaloZeny na procesu zaji$téni informaci jak na nérodni a vladn{ Grovni, tak na drovni samotného statku svétového dédictvi. Je
jednim ze stéZejnich monitorovacich mechanismii tykajicich se zachovani statkt v rdmci Umluvy o ochrané svétového dédictvi.
Vybor pro svétové dédictvi Gfednim postupem vyzyva smluvni stéty k zaslini periodické zpravy tykajici se uplatiiovani Umluvy
o ochrané svétového dédictvi na jejich dzemi. Jednd se o jednotné strukturovanou cyklickou kontrolu, jejiz vysledky jsou
uvedeny ve zprdvé Vyboru, kterd se piedklddd Generdlni konferenci UNESCO. Periodicky reporting probihd na celosvétové
arovni v Sestiletych cyklech. Kazdy rok se v detailu provéfuje jeden ze svétovych kulturnich regiont.
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byvd v tzemi dévina pfednost nad témi svéto-
vé vyjime¢nymi. V praxi to nejcastéji znamena, Ze
neni mozné disledné obnovit konkrétni vegeta¢ni
prvek, ktery jiz pozbyl nebo pozbyva svych kompo-
zi¢nich vlastnosti, protoze je sou¢asné potencidlnim
mistem vyskytu napf. zvld$té chrinéného druhu
zivodicha, a to i v téch piipadech, kdy je tento Zi-
vo¢ich bézné zndmy i z jinych mist regionu & CR.
Lednicko-valticky aredl ale neni na Seznamu své-
tového dédictvi zapsdn pro své jedinelné pfirodni
hodnoty, nybrz pro své hodnoty kulturni. Tzn. Ze
v roce 1995, resp. 1996 bylo jednozna¢né prokdzi-
no a mezindrodnim spoleCenstvim potvrzeno, Ze
kulturni hodnoty Lednicko-valtického aredlu vy-
soce pied¢i jeho nezpochybnitelné hodnoty pfirod-
ni. Pfesto na ndrodni drovni neni v rozhodovacich
procesech tato skutecnost dostatecné reflektovana.
To md zdsadni negativni vliv na fadu hodnotovych
atribut®: napf. Bezrudovu alej neni mozné jedno-
razov€ ani v dsecich obnovit, musi byt ponechdna
pfirozenému rozpadu, dokud zcela nezanikne, popt.
je obnovovdna nevhodné formou jednotlivych do-
sadeb; solitérni vysadby kompoziné zdsadnich
dfevin v Lednickém parku neni mozné obnovit, ale
je nutné je ponechat pfirozenému rozpadu z dtvo-
du potencidlniho vyskytu pachnika hnédého ¢&i ji-
nych druht hmyzu, které se ale vyskytuji napf. také

v zdmeckém parku ve Slavkové u Brna, ve Veseli nad
Moravou, ve Strdznici a jinde (jde tedy o pfirodni
hodnotu obecnou, zndmou z fady mist téhoz regi-
onu); skupiny stromii decimované ptactvem neni
mozné obnovit, protoZe jsou hnizdi$tém ornitologic-
ky cennych druht, pfestoZe obdobné ptactvo hnizdi
i na Novomlynskych nadrzich (jde tedy o pfirodni
hodnotu obecnou, zndmou i z jinych mist téhoz re-
gionu) atp. Kompozice Lednicko-valtického aredlu,
hodnotové atributy, které ji vytvareji, krajina umeéle
a zZdmérné vytvorend ¢lovékem jsou ale svétové vyji-
mecné, jak bylo popsdno vyse.

Jaké je vychodisko? Za logicky je autorem po-
vazovan pfistup zaloZeny na zdsadé ,jedinecné md
prednost pred obecnym”. V izemnich spravnich (rozho-
dovacich) procesech je Zddouci disledné posuzovat
jednotlivé pfirodni a kulturni fenomény (jevy) s ci-
lem vymezit ty, které jsou ve svétovém srovndni je-
dine¢né, nad témi obecnymi (zndmymi z jinych mist
regionu, CR, Evropy...), a v pfipadé nutnosti uplatnit
tuto zdsadu. Koneckoncti této disproporce v prosa-
zovani vefejnych z3jml v tomto tizemi si je Centrum
svétového dédictvi védomo. V aktualizaci prohldSeni
o vyjime¢né svétové hodnoté Lednicko-valtického
aredlu z roku 2016 se pise: ,Subjekty ochrany prirody
vyvijeji urcity tlak na nékteré édsti izemd, coz narusuje za-
chovdni pivodniho krajinného celku a jeho dfevin."7>

175 V origindlnim znéni: ,Nature conservation organisations exert some pressure on the site that infringes the preservation of the
original compound of the landscape and of the woody plants (WHC/16/40.COM/8E.Rev Paris, 10 June 2016). Dostupné
online: <https://whc.unesco.org/document/142194> [13.10.2025].
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Reference to scientific source

This article was written as part of the research project
Identification, Interpretation, and Typology of
the Material Structure of Garden Art Monuments
(project identification code: DH23P030VVo001),
funded by the Ministry of Culture’s NAKI I1I Program
— a program to support applied research in the field of
national and cultural identity for the years 2023 to 2030.

Abstract

The article discusses the Lednice Park and the
Lednice-Valtice Area, which have been inscribed
on the World Heritage List as the Lednice-Valtice

Cultural Landscape since 1996. The Lednice-Valtice
Area represents a masterpiece of human creative
genius. The introduction to the article therefore
recalls the exceptional world values for which
the World Heritage Committee designated this
landscape as globally unique. The values of each
world monument can be expressed through
value attributes that demonstrate its exceptional
world value. Attention is therefore focused on
the presentation of these attributes, including an
assessment of their current state. At the same time,
the specifics of their care with the aim of preserving
them for future generations are mentioned.

Introduction

In the landscape that is now known worldwide
as the Lednice-Valtice Cultural Landscape, the
Liechtenstein princely family introduced the
Anglo-Chinese style of garden design, first in the
castle gardens in Lednice. However, the estate on the
World Heritage List presents a composed landscape.
The unique global value of the estate lies, among
other things, in the fact that the Anglo-Chinese
garden style gradually spread generously to the
extensive areas around the villages and towns of
Lednice, Hlohovec, Podivin, Valtice, and Bfeclav in
a scope, form, and proportion that was completely
unprecedented. This has created a type of
ornamental estate that is not known anywhere else
in the world.

A unique collection of solitary buildings
(Belveder Castle, Obelisk, Novy Dvtir, Lovecky
castle, Jantiv Castle, Diana’s Temple, Colonnade,
Pohansko Castle, Liny Castle, Rybni¢ni Castle,
Apollo’s Temple, Chrdm T# Gricii summer palace,
Hrani¢ni Castle, Obelisk, Katzelsdorf Castle, St.
Hubert’s Chapel) from the late 18" and first half

of the 19" centuries, sophisticatedly situated in the
landscape, together with the chateau residences
in Lednice and Valtice, form its most distinctive
part. They complement older cultural structures
(ponds from the late Middle Ages, a system of
avenues and forest clearings from the 17% and
18" centuries) with dominant features that are focal
points of landscape compositions, often created
with the help of introduced exotic trees. In the
Enlightenment approach to the landscape, they
thus develop the program of an ornamental estate.
Many of them therefore have a purely functional
purpose in addition to their artistic impact on the
landscape (breeding sheep, cows, and pheasants,
accommodation for gamekeepers and foresters,
lookout towers).

However, the local princely gardens made the
region famous much earlier, in the 17" century,
when the garden in Lednice was completed. The
fame of the gardens grew with the construction
of the Lednice orangery'’® at the beginning of the

18" century, which, according to contemporaries,

176 It was built under Prince Karl Eusebius of Liechtenstein sometime after 1647. It became the largest after its expansion by Prince

Anton Florian of Liechtenstein after 1712.
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was the largest in the Holy Roman Empire. The
construction of a minaret, the establishment
of a landscape park with an artificial lake of
unprecedented size (29 hectares) and the most
extensive plantings of trees from the New
World in the monarchy, and subsequently the
transformation of the agricultural landscape into
an ornamental farmstead with charming buildings,
contributed to its further fame. In the 19™ century,
“Lednice and its gardens,” as the area is named in
tourist guides,”” were referred to as the “Garden of
Europe” and quickly became one of the European
centres of horticulture and landscape design. This
process was completed with the establishment of
a higher horticultural school and the construction
of a scientific institute focused on genetics and
plant breeding.'”®

When Czechoslovakia, with a delay of almost
twenty years, acceded to the Convention Concerning
the Protection of the World Cultural and Natural
Heritage in 1990 and it became possible to
consider which of our monuments to propose for

inclusion among the monuments protected under
it, there was talk in Lednice and Valtice that the
area should be among them. However, only those
sites that enjoy the highest level of protection at the
national level can be nominated for inclusion on
this prestigious list. At that time, individual castles,
chateaux, parks, churches, houses, and statues in
the Lednice-Valtice area were protected as cultural
monuments, and ponds were protected as nature
reserves, but the landscape as a whole was not
protected. This did not happen until 1992, when
the Ministry of Culture issued a decree declaring
the Lednice-Valtice area a landscape conservation
set the

conditions for ensuring its protection and care.®

area,’® which boundaries and basic
Subsequently, international experts from the USA,
Great Britain, Germany, and Austria were invited
to an international conference in Valtice, where
they expressed their amazement at the value of the
landscape and how it was possible that the world
knew nothing about it.®* The recommendation to

nominate the Lednice-Valtice area for the World

HAUFLER, Joseph Vincenz - FEIL, Joseph, Schilderung von Eisgrub, Feldsberg und deren Umgebungen, nebst einem Wegweiser
For more details, see NOVAK, Zden&k, Zahrada Evropy: osudy zahradniho uméni na Moravé pohledem 21. Stoleti, Praha 2017,

The Czech and Slovak Federal Republic acceded to the Convention Concerning the Protection of the World Cultural and
Natural Heritage on 15" November, 1990, and it became binding on 15% February, 1991. The text of the Convention and the
notification of accession were published in the Collection of Laws No. 159/1991 Coll. The Ministry of Culture, together with the
Ministry of the Environment, is involved in the practical implementation of the Convention, which is managed by the Ministry

Decree of the Ministry of Culture No. 484/1992 Coll, on the declaration of the Lednice-Valtice area in South Moravia as

These conditions are: “a) municipal development programs and village renewal programs shall be prepared on the basis of
architectural and historical surveys of the area and individual buildings; b) when preparing municipal development programs,
village renewal programs, and spatial planning documentation, the heritage value of the zone must be respected; c) the use of
individual buildings, spaces, and areas must correspond to their capacity and technical possibilities and must be in accordance
with the heritage value of the zone; d) the renovation and restoration of real estate in the zone must be carried out on the basis
of architectural-historical and restoration surveys; e) When landscaping, building technical infrastructure, constructing new
buildings, and planting trees, the character, spatial layout, and scale of individual properties, settlements, and the landscape
in the zone must be taken into account. f) earthworks and excavation work in the zone must be carried out with regard to the
protection and preservation of archaeological finds and the preservation and evaluation of their documentary function; g) in
order to protect the technical condition of properties located in the zone, maintenance work must be carried out without delay
until the overall restoration is completed.” (Decree of the Ministry of Culture No. 484/1992 Coll,, on the declaration of the

177

und Plane auf Stahl mit 17. Ansichten, Vienna 1840.
178

pp- 231-237.
179

of Foreign Affairs.
180

a heritage zone.
181

Lednice-Valtice area in South Moravia as a heritage zone).
182

According to Zdenék Novék, at that time director of the Heritage Institute in Brno, main initiator and speaker at the conference.
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Fig. 1: Map of Valtice, Lednice, Bfeclav, and their surroundings with 17 illustrated excursion destinations. HAUFLER,
Joseph Vincenz - FEIL, Joseph, Schilderung von Eisgrub, Feldsberg und deren Umgebungen, nebst einem Wegweiser und
Plane auf Stahl mit 17. Ansichten, Vienna 1840. Repro photo: NPU library, UOP in Brno

Heritage List as a cultural landscape’ was then On 7® of December 1996, in Mérida, Mexico, the
logically included in the final recommendations Lednice-Valtice Cultural Landscape, covering an
of the conference. This subsequently happened. area of 143 km? was inscribed as our sixth World

183  Cultural landscapes are cultural assets and represent “combined works of nature and man,” as stated in Article 1 of the Convention
Concerning the Protection of the World Cultural and Natural Heritage. They illustrate the development of society and human
settlements over the centuries, influenced by material requirements and/or advantages offered by their natural environment and
gradually evolving external or internal social, economic, and cultural forces.
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Heritage Site and the third cultural landscape®*
in the world, right after the Rice Terraces of the
Philippine Cordilleras and the Portuguese Artistic

Landscape of Sintra, which were inscribed a year

earlier.

Exceptional global value'

The Lednice-Valtice area, covering 143 km?
is unique in the way its architectural, biological,
and landscape components have been shaped
over the centuries. The Liechtenstein family came
to Lednice in the mid-13" century and from the
end of the 14™ century also owned nearby Valtice,
with both locations becoming the core of the
family’s extensive estate. These two estates were
later merged with neighbouring Bfeclav to form
an organic whole, which served the princely family
for representation and relaxation and at the same
time became a material testament to its prestige.
The implementation of a grand landscaping project
began in the 17" century with the creation of
avenues connecting Valtice with other parts of the
estate. This continued throughout the 18" century
with the construction of a network of paths and
viewing trails, transforming nature in the style of
English artists and architects.

At the beginning of the 19" century, Prince
Jan I Josef of Liechtenstein applied the concept of
an English landscape park to the countryside, which
was brought to Central Europe by Bernard Petri,
influenced by the work of Humphry Repton. At that

time, generous landscaping was carried out, which

required the creation of a new castle pond, the raising
of the terrain of Lednice Park, and the digging of
a new canal for the Dyje River. Around the three
large Lednice ponds and some of the salets in the
landscape, other smaller parks were created, inspired
by English models, known as Englische Anlagen.
Unlike their English counterparts, the park scenery
consisted mainly of trees introduced from the east
coast of North America, with an exceptionally high
proportion of conifers.

The landscape composition is based on two
chateaux, Lednice and Valtice. The chateau in Valtice
has medieval foundations, but underwent gradual
reconstruction during the Renaissance, Mannerism,
and especially the Baroque era. Several architects,
notably Johann Bernard Fischer von Erlach,
Domenico Martinelli, and Anton Johann Ospel,
shaped its current Baroque appearance. Together
with the Baroque Church of the Assumption of the
Virgin Mary, the castle dominates the system of
avenues established in the 17" and 18™ centuries.
The castle was not further rebuilt, and its Baroque
design was intended to demonstrate the antiquity of
the family.

184  Cultural landscapes are divided into three main categories: clearly and deliberately composed landscapes created by humans;
organically developed landscapes, which are divided into two subcategories - relict (or fossilized) landscapes and continuing
(living) landscapes; and associative cultural landscapes. The classification was developed by a group of experts on cultural
landscapes (La Petite Pierre, France, November 24-26, 1992), see document WHC-92/CONF.202/10/Add. The World Heritage
Committee subsequently approved the text on cultural landscapes at its 16™ session (Santa Fe, 1992) and included it in the
Operational Guidelines (see document WHC-92/CONF.002/12). The Lednice-Valtice Area on the World Heritage List

represents the first category of cultural landscapes.

185 Outstanding universal value means such exceptional cultural and/or natural significance that transcends national boundaries; it
is a value equally valuable to present and future generations of humanity as a whole. For this reason, the permanent protection
of this heritage is extremely important for the international community as such.

The Committee defines the criteria for inscribing properties on the World Heritage List. Outstanding Universal Value is demonstrated
through a comparative analysis, which is part of the nomination documentation.
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Fig. 2: View from the Minaret of Lednice Park after Bernard Petri’s implementation in 1808. Small garden structures
typical of Anglo-Chinese gardens are located exclusively within the park. Unknown author, before 1812. LIECHTENSTEIN.
The Princely Collections, Vaduz-Vienna, Inv. Nr. GR 3173

Lednice Castle was built as a Renaissance
villaaround 1570 and then gradually modified and
rebuilt until the second half of the 19" century to
reflect Baroque and Classicist fashions. Between
1846 and 1858, it underwent a Neo-Gothic
reconstruction according to a design by Jifi
Wingelmiiller in accordance with the prevailing
Romantic conception of the landscape. Compared
to the castle in Valtice, the castle in Lednice was
rebuilt many times in accordance with the fashions
of the time and was intended to demonstrate the
economic status, timelessness, and overall prestige
of the family. Several architectural objects, such as
a remarkable palm greenhouse, a unique minaret,
and an aqueduct, embellish the castle park
in Lednice.

One of the fundamental global values of the
Lednice-Valtice area is that a phase of garden and
landscape design unknown elsewhere was applied in
this landscape. The Anglo-Chinese style of garden
design was first used in the transformation of the

186  For details, see NOVAK, Z., Zahrada Evropy, c. d., pp. 200-217.
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castle garden in Lednice at the end of the 18* century.
That is, exclusively within the boundaries of the
approximately 200-hectare garden. However, within
the composed landscape of the Lednice-Valtice
area, it is also possible to clearly identify a second,
more generous phase of Anglo-Chinese garden
design, consisting in the fact that the typical
garden program (especially small garden structures)
was gradually removed from the castle garden in
Lednice, so that it could later be applied throughout
the entire landscape in proportions and forms
unknown elsewhere in the world. The placement
of typical structures (Apollo’s Temple, the Three
Graces Temple, the Border Castle, Pohansko Castle,
etc.) in the landscape was also associated with its
extensive modifications, especially in the vicinity
of the Hlohovecky, Prostfedni, and Mlynsky ponds,
where typical structures from the Anglo-Chinese
garden repertoire were placed.'®]

Baroque and Romantic elements intertwine
throughout the landscape, giving it a very specific
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Fig. 3: Interior of Lednice Park with structures typical of Anglo-Chinese gardens (Temple of the Muses, baths, sculpture
of the Three Graces). Ferdinand Runk, 1816. LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, Inv. Nr. GR 604

character: architecture and landscape are closely
intertwined. All buildings are thoughtfully located
in visually dominant places, as is the case with
the Colonnade, Rendez-vous (Temple of Diana),
Rybni¢ni Castle, Temple of Apollo, Obelisk,
or Pohansko Castle; they were situated at the
crossroads of main roads or on the border between
Moravia and Lower Austria (Hrani¢ni Castle).
The views and vistas are also interconnected.
Most offer views of both landmarks, the Minaret
and the Colonnade, but there are also significant
visual connections between other groups of salets
(Apollo’s Temple, Belvedere, Janiv Castle, Lovecky
Castle, Novy Dviir Castle, Rybni¢ni Castle, Summer
Palace, Chrdm T¥ Gricii summer palace, Obelisk,
St. Hubert’s Chapel, etc.).

An important landscape feature of the entire
area is the wide range of native and exotic trees
and the concept behind their planting. The richest

variety of trees is found in the parks, where they
are concentrated around the two main residences
and on the banks of the ponds between Lednice
and Valtice. The Pohansko chateau is built on the
site of an important fortified settlement from the
Great Moravian period, whose origins date back to
the 8" century. Almost two kilometres of massive
fortifications covering an area of 28 hectares are
still clearly visible. Archaeological excavations there
have revealed a manor house, a church (whose floor
plan has been preserved in situ), several distinctive
houses,and arich burial ground. The Lednice-Valtice
Cultural Landscape is thus an exceptional example
of a planned cultural landscape, which is particularly
impressive for the number and diversity of its
cultural and natural values.

In  accordance with the Convention
Concerning the Protection of the World Cultural
and Natural Heritage and its implementing
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Fig. 4: View of Lednice Park from the Minaret after the completion of the park’s renovation in 1815. Most of the small
garden structures typical of Anglo-Chinese gardens are no longer located in the park and are scattered throughout the
surrounding countryside, mainly in the vicinity of the Hlohovecky, Prostiedni, and Mlynsky ponds. Ferdinand Runk, 1815.
LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, Inv. No. GR 582

guidelines, a cultural or natural property must of the Lednice-Valtice Cultural Landscape on the
meet at least one of ten criteria®” that document World Heritage List, it was proven and confirmed
(demonstrate) its outstanding universal value. In the by the World Heritage Committee that this cultural
nomination process that preceded the inscription landscape meets a total of three of the ten possible
187 “The Committee considers that a property has outstanding universal value (see paragraphs 49-53) if it meets at least one of

the following criteria. Proposed properties must therefore: (i) represent a masterpiece of human creative genius, (ii) exhibit
an important interchange of human values over a span of time or within a cultural area of the world, or in the development
of architecture or technology, monumental arts, town-planning or landscape design, (iii) bear a unique or at least exceptional
testimony to a cultural tradition or to a civilization that is living or has disappeared, (iv) represent an outstanding example of
a type of building, architectural or technological ensemble or landscape that illustrates one or more significant stages in human
history, (v) be an outstanding example of a traditional human settlement, land use, or sea use that is representative of a culture (or
cultures) or human interaction with the environment especially when it has become vulnerable under the impact of irreversible
change, (vi) be directly or tangibly associated with living traditions, ideas, beliefs, or artistic and literary works of outstanding
universal significance (the Committee considers that this criterion should be used in conjunction with other criteria whenever
possible), (vii) represent exceptional natural phenomena or areas of outstanding natural beauty and aesthetic importance, (viii)
be outstanding examples of major stages in the history of the earth, including the record of life, geological processes in the
development of landforms or geomorphological or physiographic features of major significance, (ix) be outstanding examples
of ecological and biological processes in the course of the evolution and development of ecosystems, as well as plant and animal
communities, whether terrestrial, aquatic, coastal, and marine, (x) contain natural and most representative and important
habitats for the conservation of biological diversity in situ, including those habitats where endangered species of outstanding
universal value from the point of view of science or conservation survive.” (Operational Guidelines for the Implementation of
the World Heritage Convention, No. WHC.11/01).
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Fig. 5: Period depiction of the Belveder hunting lodge near Valtice with a view of the Monument to Father and Brothers
(Colonnade) above Valtice and the castle in Valtice with the Church of the Assumption of the Virgin Mary. Ferdinand
Runk, 1822. LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna, Inv. Nr. GR 3821

criteria, although it is sufficient for inscription if
the proposed property meets at least one of the
criteria. In 1995 and 1996, it was confirmed that
the Lednice-Valtice Cultural Landscape represents
an exceptional artistic achievement, harmoniously
combining cultural monuments from different
periods with domestic and exotic natural elements,
thus creating an extraordinary work that reflects
human creativity. This fulfilled criterion (i)."*® At the
same time, it was proven that the Lednice-Valtice
Cultural Landscape became a model for the entire

Danube region thanks to the interconnection of
Baroque, Classicist, and Neo-Gothic architectural
styles with the transformation of the landscape
according to English Romantic principles,
thus fulfilling criterion (ii). Furthermore, it was
documented that the Lednice-Valtice Cultural
Landscape is an exceptional example of a cultural
landscape designed and deliberately created by
a single noble family during the Enlightenment,
Romanticism, and later periods. Criterion (iv) was

thus documented.

188 Designations (i) to (x) correspond to the Operational Guidelines for the Implementation of the World Heritage Convention - see

document WHC.11/01.
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In addition to the fact that a natural or cultural
property (heritage)'® aspiring to be inscribed on
the World Heritage List must be fully protected
in accordance with the national regulations of the
contracting state, it must be of outstanding universal
value and thus meet at least one of the criteria, it
must also be authentic (original) and integral
(complete). The condition of originality applies to
all nominated properties. “Depending on the type of
cultural heritage and its cultural context, we can assume
that properties meet the conditions of authenticity if their
culturalvalues (asrecognized in the criteria fornomination)
are expressed truthfully and credibly through a number
of attributes, including: form and design, materials and
substances, use and function, traditions, technical processes
and management systems, location and surroundings,
language and other forms of intangible heritage, spirit and
impression, and other internal and external indicators.°
The Lednice-Valtice Cultural
assessed as authentic in the evaluation (nomination)

Landscape was

process with the following explanation.

“The Lednice-Valtice Cultural Landscape has
a high degree of authenticity in terms of its existing form
and appearance. These are fully in line with the ideas of
the owners who have owned the area for centuries. The
landscape has continued to develop in accordance with
the original planning principles. The princely castles serve
as architectural museums; their interiors are sensitively
maintained and open to the public. All buildings arerestored

using original materials and technological processes. The
exotic tree species planted in the area originate largely
from seedlings and seeds imported from North America in
the early 19" century. They are regularly maintained. The
plants in the unique palm greenhouse in Lednice are grown
using traditional methods, in which manual labour plays
a fundamental role.**

At the same time, the nominated property must
be integral (complete). The condition of integrity
applies only to properties nominated for inscription
under criteria (i) to (vi). “Integrity is an assessment of
the overall impression and intact character of the natural
and/or cultural heritage, its attributes. Examining the
conditions of integrity therefore requires us to determine the
extent to which the property: a) contains all the elements
necessary to express its outstanding universal value, b)
is large enough to allow a complete understanding of the
characteristics and processes that convey the significance of
the property, c) has undergone negative impacts associated
with development and /or inadequate maintenance.”*

The Lednice-Valtice Area was assessed as
integral in the evaluation (nomination) process with
the following justification. “The property encompasses
the territory of the former Liechtenstein estate. Its size and
boundaries are appropriate. All key elements that convey
the outstanding universal value of the property are located
within its boundaries. Due to the nature of the site, there is
no buffer zone. Although all significant elements necessary
to express the outstanding universal value of the property

189

“For the purposes of this Convention, the following are considered “cultural heritage™ - monuments: monumental works of
architecture, sculpture or painting, elements or structures of an archaeological nature, inscriptions, caves or groups of elements
that are of outstanding universal value from the point of view of history, art or science, - complexes: groups of isolated or
clustered buildings which, from the point of view of their architecture, unity or integration into the landscape, are of outstanding
universal value in terms of history, art or science, - sites: human creations or creations resulting from the joint action of man and
nature, as well as areas, including archaeological sites, which are of outstanding universal value from the point of view of history,
aesthetics, ethnology or anthropology.

For the purposes of this Convention, the following are considered “natural heritage™ - natural monuments, which are physical and

biological formations or groups of such formations that are of outstanding universal value from an aesthetic or scientific point
of view, - geological and physiographic formations and precisely defined areas that constitute habitats for endangered animal
and plant species of outstanding universal value from the point of view of science or conservation, - natural sites and precisely
defined natural areas of outstanding universal value from the point of view of science, conservation or natural beauty.” (Articles
1 and 2 of the Convention Concerning the Protection of the World Cultural and Natural Heritage).

190 Paragraph 82 of the Operational Guidelines for the Implementation of the World Heritage Convention, No. WHC.11/01.

191  Original text available online: <https://whc.unesco.org/en/list/763> [2025-10-13]; National translation by the Ministry of
Culture available online: <https://www.npu.cz/cs/pamatkova-pece/pamatkovy-fond/pamatky-s-mezinarodnim-statusem/
lednicko-valticky-areal > [2025-10-13].

192 Paragraph 88 of the Operational Guidelines for the Implementation of the World Heritage Convention, No. WHC.11/01.
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Fig. 6: The Pohansko Castle reflected in the surface of the pond. View from the southwest. Photo: Roman Zamecnik, 2024

are located within its boundaries, key viewpoints outside
its boundaries also need to be protected. For this reason, as
well as due to the proximity of the town of Breclav and other
municipalities, a buffer zone could be proposed in the future
to maintain visual integrity. The property has a stable land-
use planning system, but there is a risk of disharmonious

193 Ibid.
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land development (e.g, transport, urbanized areas).
Nature conservation entities are exerting a certain amount
of pressure on some parts of the area, which is disrupting the
preservation of the original landscape and its trees.”
This fulfilled the conditions for its successful
inscription on the prestigious World Heritage List.

105



Results

Attributes of outstanding universal value

Attributes are phenomena that express and
demonstrate the outstanding universal value of
a property.** Nine value attributes were defined for
the Lednice-Valtice Area. They are as follows:

Residential castles and buildings
in the landscape

The defining focal points of the landscape
composition are the castle complexes of two
princely residences in Lednice and Valtice, which
are preserved as exceptionally valuable evidence of
the contemporary taste and modes of representation
and relaxation of the leading aristocratic family of
the monarchy - the Liechtenstein.

The valuable buildings from the Liechtenstein
construction output in the landscape include
a number of architecturally, artistically, technically,
and creatively valuable buildings. These are
the complex of solitary buildings by architects
Joseph Hardtmuth (Belvedere Castle, Novy Dvtr,
Lovecky, Janiv Castle, Diana’s Temple, Colonnade,
Memorial to Father and Brothers above Valtice,
Pohansko Castle, Lany Castle, Obelisk and Minaret
in Lednice Park), Joseph Kornhiusel (Rybni¢ni
Castle, Apollo’s Temple), Franz Engel (Chram Ti
Grécii summer palace with a sculpture group, the
Hrani¢ni Castle, Katzelsdorf Castle’®) and Georg
Wingelmiiller (St. Hubert’s Chapel), all of which are
sophisticatedly situated in the cultural landscape of
the Lednice-Valtice area.

This unique collection of buildings from the
late 18" and first half of the 19" century forms the
most distinctive part of the composed landscape of
the Lednice-Valtice area, complementing the older
cultural structures (late medieval ponds, a system
of avenues and forest clearings from the 17% and
18" centuries) with dominant features that are key
points in the landscape composition, often created
with the help of introduced exotic trees. In the
Enlightenment approach to the landscape, they
thus developed the programme of the ferme orné
(ornamental farmstead). Many of them therefore
have a purely functional role (sheep, cow, and
pheasant breeding, accommodation for gamekeepers
and foresters, lookout towers) in addition to their
artistic impact on the landscape.

Other valuable buildings in the landscape
undoubtedly include, for example, the water mill in
Nejdek, the Church of the Assumption of the Virgin
Mary in Valtice, and the railway station building
in Lednice.

There  are  important  compositional
relationships between these buildings in the
landscape. Typical examples are vistas and views.
Many of them are deliberately situated in visually
dominant locations, on the horizon.

Both residential castles are fully preserved
and their condition is constantly improving. The
same applies (with a few exceptions) to significant
solitary buildings in the landscape. The complex of
farm and residential buildings in Novy Dvir, which

194  For detailed terminology, see, for example, KUCOVA, Véra - BUKOVICOVA, Olga, Svétové dédictvi a Ceska republika = World

Heritage and the Czech Republic, Praha 2022.
195 Demolished in the early 1960s by border guards.
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Fig. 7: Aerial survey image from 1938 showing Hlohovecky Pond with Hrani¢ni Castle in the west, part of Prostredni
Pond with Rybniéni Castle in the northeast, part of the village of Hlohovec in the south, Bezruc¢ova alley crossing the
landscape, park landscaping surrounding the ponds, and the “normal” agricultural landscape in the vicinity with fields,
meadows, forests, orchards, and vineyards, ingeniously arranged in the form of an ornamental farm. Aerial photograph:
Military Geographic and Hydrometeorological Office, Dobruska, © MO CR 2015

has not yet been rehabilitated, can be considered
endangered.

The care of residential castles and buildings
in the landscape is carried out in accordance with
established heritage methods. The determining
methods are conservation™® and restoration.’

Spatial and functional
composition of land

The Lednice-Valtice area is a cultural landscape
thatis used almost exclusively for agricultural purposes,
as has been the case throughout its long history.

The spatial and functional composition of
the land in the landscape creates an ornamental
farmstead Agricultural  land

(Ferme  orné).

(arable land, vineyards, grasslands), production
forests, smallholdings in allotments, etc., and
the relationships between them, including parks
and landscaped areas (see below), are ingeniously
arranged in the landscape, giving visitors the
impression that they are in a vast park stretching
from Podivin to Valtice and from Bfeclav to
Hlohovec, without perceiving the usual methods of
land management (field agriculture, forestry, large-
scale fish farming, viticulture, etc.).

Caring for a cultural landscape formed in
this way is relatively demanding, as any changes in
farming practices can easily have a negative impact
on its appearance. Therefore, any changes must be
carefully assessed and justified.

196  Conservation of a monument means only such professional treatment as is intended to prolong the life of the preserved material

and information without changing its appearance.

197  The process of restoring a monument is a method of restoration aimed at reducing the rate of decay of the work, the purpose
of which is to keep as many values and functions as possible intact. Unlike conservation, it may also result in a change in the

preserved appearance.
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Fig. 8: Chram Tri Gracii summer palace with a sculpture group, located above the southern shore of Prostfedni Pond,
with a visual connection to the Rybniéni Castle located above the northern shore of the same pond.
Photo: Roman Zamec¢nik, 2022

The authorities and professional organizations
responsible for state heritage preservation ensure
that there are no significant changes in farming
practices or in the use of individual areas in the
landscape.

The predominant historical use of land in the
landscape is preserved.

The main means of preserving the historical
use of land in the landscape are standard spatial
planning tools.**®

Network of roads, including
avenues and tree-lined roads

The network of roads and their accompanying
lines, in their developmental stratification from
the 17™ century to the early 20™ century, is stable
in the landscape. The road network can be divided
into several orders according to their importance
or their influence on the organization of the
landscape. First-order roads originate from the
centre of the landscape composition - from Valtice.

198 The Ministry of Culture, as the central state administration body for cultural monuments in the Czech Republic, expresses
its opinion on the preparation of spatial development plans and spatial development principles, on the preparation of other
spatial planning documentation, and on the delimitation of built-up areas, if they concern the area in which a heritage reserve
or immovable property or a group of immovable properties inscribed on the World Heritage List is located, including the
preparation of changes to such spatial planning documentation or the delimitation of built-up areas (paragraph 2, letter c) of
Section 26 of Act No. 20/1987 Coll.,, on State Monument Care, as amended.
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Fig. 9: Visual connection between the Temple of Apollo, the sun god (in the background), located above the southeast
shore of Mlynsky Pond, and the Rybnic¢ni Castle located above the north shore of Prostredni Pond.
Photo: Roman Zamec¢nik, 2022

The road connecting the former family seats of the
Liechtenstein family, namely Valtice and Lednice, is
of fundamental importance. Other important roads
include those from Valtice to Ladnd, from Valtice
to PoStornd, and from Valtice to Lanzhot.**® Roads
from Valtice to Mikulov, from Lednice to Mikulov,
and from Lednice to Charvatskd Nov4 Ves can be
classified as second-order roads. All other historical
roads in the composed landscape are considered
third-order roads.

The system of avenues and tree lines in the

landscape, their species composition, spatial and

compositional relationships and links between
them, and their relationships (roles) to the spatial
division of the landscape (screens) are, together with
the road network, a fundamental value attribute of
the World Heritage Site.

The first-order avenues are the oldest system
of avenues in Czechia (in Bohemia, there is an
older avenue leading from Prague Castle to the
Royal Game Reserve in today’s Pod kastany Street,
probably from the 16" century, and Valdstejnova

200

avenue in Ji¢in from 1631)

199 There is no avenue on this road, but there is a railway line, which is still a functional compositional axis in the landscape.

200 However, these are individual avenues, not a system of avenues as in the Lednice-Valtice area.
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Fig.10: A fragment of a preserved white pine (Pinus strobus) avenue complementing the surroundings of Novy Dvdr. View
from the southeast. Novy DvUr in the background. Photo: Roman Zamecnik, 2024

The star-shaped structure of the avenues
(BezruCova, Ladenskd, to Postornd) with its centre
in Valtice is the second oldest in the world after
Aranjuez (Spain), older than similar landscape
structures in  Versailles (France), Karlsruhe
(Germany), and elsewhere.

As with roads, it is also possible to trace
a hierarchy in the case of linear vegetation elements
in the landscape.

The main princely roads were planted with
valuable exotic or naturalized tree species (e.g,
Aesculus hippocastanum, Populus nigra Ttalica’), newly
introduced exotic tree species (e.g., Juglans nigra,
Gleditsia triacanthos), or traditional native tree
species (Tilia cordata). A less traditional avenue

in terms of the assortment used is the avenue of

110

columnar oaks (Quercus robur ‘Fastigiata’), which is
preserved in a fragment of the tree line on the dam
of Mlynsky Pond on the road between Lednice
and Charvitskd Nova Ves. There is also an avenue
planted with European larch (Larix decidua), which is
partially preserved on the border between the built-
up area and the outskirts of the town of Valtice in
the direction of the village of Ladnd. Less traditional
avenues include a fragment of a preserved avenue
of white pine (Pinus strobus) and an avenue of
honey locust (Gleditsia triacanthos), which complete
the environment around Novy Dvir. Roads at
a lower hierarchical level, on the other hand, were
accompanied mainly by fruit trees (e.g, from
Lednice to Mikulov) or shrubs (e.g., from Lednice to
Lovecky zdmecek).
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Fig. 11: A fragment of a preserved avenue of columnar oaks (Quercus robur ‘Fastigiata’) on the dam of Mlynsky pond. View
from Charvatska Nova Ves towards Lednice. Photo: Roman Zamecdnik, 2021

Unfortunately, the current state of most linear
vegetation elements in the landscape is dire. Many
aspects of this attribute have been lost or altered,
leading to a significant reduction in its importance
in the landscape composition of the Lednice-Valtice
area. Some avenues and tree lines (e.g,, to Janov
Castle, vejmutovkovd avenue, on the dam of Mlynsky
Pond) have been preserved only in fragments, while
others (e.g.,, Ladenskd avenue) cannot be restored
in their entire historical section even in the coming

decades.** In other cases (e.g., Bezrucova avenue),

restoration efforts are only partial and, in the long
term, are very unsatisfactory.

In all the cases described, restoration is possible
using standard gardening and landscaping methods.
Unfortunately, satisfactory restoration of these
central elements of the composition has not been
achieved.Intheauthor’sopinion, propercare forthem
is not a priority for their owners (administrators), not
even for those who are responsible for cultural and
historical values by law.2*

201  Due to the existence of high-voltage power lines in the cadastral area of Charvétskd Nov4 Ves.

202 For example, the central avenue connecting Valtice and Lednice is managed by the National Heritage Institute. However, the
institute does not even carry out basic ongoing maintenance of the avenue, such as mowing the grass. The result of this approach,
in addition to decaying trees that cannot be replaced due to the potential presence of specially protected animals, is a community
of invasive tree species, in which the historic avenue can only be guessed at in some parts.

Lednice Park and Lednice-Valtice Cultural Landscape - Current Status 111



In this regard, the efforts of some non-profit
organizations that have undertaken to care for
selected valuable attributes of the landscape in cases
where the owner has long failed to do so can be

considered very welcome.?*?

Parks and landscaped areas

Parks and landscaped areas in the countryside,
trees and shrubs in groups and solitary, their species
composition, spatial and compositional relationships
and connections are a defining attribute of the estate,
which determines the character of the artistically
rendered cultural landscape of the Lednice-Valtice
area. This attribute mainly includes the castle parks
in Valtice and Lednice, landscaped areas around
compositionally valuable buildings in the landscape
(Diana’s Temple - Rendez-vous, Apollo’s Temple,
Chrdm Ti Grécii summer palace with a sculpture
group, Janiv Castle, Rybniéni Castle, Lovecky Castle,
Liny Castle, Hrani¢ni Castle, Novy Dvtr Castle,
St. Hubert’s Chapel, Belveder Chateau, Colonnade,
Pohansko Castle, Obelisk) and landscaped areas
accompanying the Hlohovecky, Prostfedni, and
Mlynsky ponds.

The parks and landscaped areas interact
directly with the residential castles and buildings in
the landscape and with the spatial and functional
composition of the land, while also creating an
ornamental estate.

The castle parks in Lednice and Valtice have
been preserved in their historical area and are
maintained using standard gardening methods. In
the case of the castle park in Lednice, which is also
protected as part of the Lednice Ponds National
Nature Reserve, it is not possible to restore some of
the compositionally important vegetation elements
due to the protection of specially protected animal

species (e.g., dead or dying solitary trees, which are
also a refuge for entomologically rare insects, or
groups of trees on islands, which are also nesting
sites for Great cormorants). Despite these facts,
the castle park in Lednice can be considered well-
preserved. The same can be said about the castle
park in Valtice.
However, the situation is much more
complicated in the case of landscaped areas in
the countryside. Their maintenance requires
a multidisciplinary approach, which, despite all
the progress and education of the individual
participants, paradoxically cannot be managed at
an adequate level in today’s society. A departmental
approach still persists, which is slowly destroying the
unique values of the cultural landscape, especially
its artistic components (the most sensitive situation
is with exotic introduced trees and other plants). In
addition to the overlap of several public interests®*,
the situation with this attribute is often similar to that
of the care of linear vegetation elements. In some
cases, it is not even possible to provide basic care for
historically landscaped park areas around prominent
solitary buildings constructed by the Liechtenstein
family. In most cases, at least the immediate
surroundings of these buildings are reverently
maintained. However, a more comprehensive
restoration of theirwider surroundingsis still lacking.
The most serious situation has long prevailed in the
case of the landscaped areas accompanying the trio
of ponds Hlohovecky, Prostfedni, and Mlynsky. The
most valuable solitary Liechtenstein buildings are
scattered around the area. In most of these areas,
the former landscaping can only be guessed at, or
it has been completely erased. Their restoration is
highly desirable, not only for cultural and historical

reasons, but also in view of the unflagging interest

203 For example, Ardea Bieclav, a local branch of the Brontosaurus Movement, with the significant contribution of local residents, is
restoring part of the Ladenska alley in the cadastral area of the town of Valtice in several stages, even though it is state property.
The state-owned company Lesy CR has the right to manage state property there.

204 Public interest related to the application of Act No. 20/1987 Coll., on State Monument Care, as amended, public interest applied
through Act No. 114/1992 Coll., on Nature and Landscape Protection, as amended, Act No. 289/1995 Coll., on forests and on
amendments to certain acts (Forest Act), as amended, Act No. 283/2021 Coll., Building Act, as amended, etc.
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of tourists, who are concentrated mainly in the
vicinity of the Lednice and Valtice chateaux. Their
dispersion across the landscape would relieve these
main tourist destinations. The same applies to the
formerly extensive park landscaping around the
temple of Diana, the goddess of hunting, where only
a small part is maintained as a park. The rest of the
area is used as a production forest.

The diverse ownership structure, overlapping
public interests, and possibly also the different
priorities of the owners are probably the main causes
of the unsatisfactory condition of the landscaped
areas in the countryside. Here, too, however, it is
possible to note partial remedial measures consisting
of increased care for some of them.?*

In all these cases, it is possible to remedy
the current unsatisfactory state, often simply by
intensifying the care of vegetation areas using
standard horticultural methods and replanting
worn-out plantings, mainly of tree species introduced

from North America.

Artificial and natural watercourses
and water areas

The Lednice-Valtice Cultural

includes watercourses and water areas, including

Landscape

banks that have been deliberately created or
transformed by humans. Part of the landscape
around Lednice has been significantly shaped by
the Dyje River and its numerous branches. The
Nesyt, Hlohovecky, Prostiedni, and Mlynsky ponds

play a fundamental role in the composition of the
landscape. At the beginning of the 19" century, the
latter three were incorporated into an artistically
designed landscape through park modifications in
their surroundings and decorated on their banks
with representative and recreational buildings
designed by Liechtenstein architects. This structure
is complemented by other waterworks, such as the
Alahovy ponds, the Zdmecky and RtZovy ponds,
and the Frantisktv and Uvalsky ponds. Some of
the salets are complemented by water areas that
highlight them in the space. The temple of Diana,
goddess of the hunt (rendez-vous), was once
reflected in the surface of the pond of the same name
located south of it, but this pond is now completely
non-functional. The Pohansko Castle was designed
together with a pond located in front of its south-
western facade, which has been preserved to this
day. However, the height of its surface does not
correspond to its historical state, as it is undersized.
The most significant achievement of the
Liechtenstein family, or rather their architects, who
built an artificial water feature unprecedented at
the time, was the construction of the castle pond in
Lednice.*® The Liechtenstein landscape architect
Bernard Petri created a project whose main goal
was to escape the destructive floods that damaged
the castle garden by raising the level of the terrain
with material excavated during the digging of the
pond. Between 1805 and 1811, 300 to 700 people
worked in the park from early spring to late autumn,

205 The long-term sad and deteriorating condition of the immediate surroundings of the Temple of Apollo, manifested by the
overgrowth of self-sown and invasive trees, was the impetus for the creation of the Apollo Endowment Fund, which cleared the
meadow and also cares for it, even though the state-owned enterprise Lesy CR has the right to manage the state property there.
Lesy CR, s. p., on the other hand, carried out partial modifications in the vicinity of the Temple of the Three Graces, which had
also been overgrown with self-sown trees for a long time, and is preparing to restore some of the avenues (Vejmutovkova near

Novy Dvilr).

206 The extensive Hlohovecky, Prostfedni, and Mlynsky ponds are much older, probably dating back to the 15" century, and “only”
elements of garden and landscape design were incorporated into the landscape. However, it is worth mentioning the straightening
of the dam between the Hlohovecky and Prostfedni ponds, along which runs Bezrucova alley connecting Valtice with Lednice.
Around 1670, Prince Karl Eusebius of Liechtenstein instructed his descendants to keep in mind when modifying the dam of
the Hlohovecky pond that the avenue to Lednice must be straight, which he had failed to achieve when it was originally built,
as the dam was located several dozen meters west of the axis of the avenue. The “task” was finally accomplished by Prince Jan
I of Liechtenstein in 1805 (LIECHTENSTEIN, C. E., Fiirst von, Des Fiirsten Karl Eusebius von Liechtenstein Werk von der
Architektur, in: FLEISCHER, Victor, Fiirst Karl Eusebius von Liechtenstein als Bauherr und Kunstsammler, Vienna 1910, cited

in: NOVAK, Z., Zahrada Evropy, c. d., p. 36.)
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Fig.12: Janlv Castle hunting lodge built in the meander of the Old Dyje River with partially preserved park landscaping in
its surroundings. View from the south. Photo: Roman Zamec¢nik, 2023

digging a pond with a total area of 29 hectares and
an average depth of 1.3 meters. The excavated soil
was used to raise the terrain by 60-100 cm and to
model an artificial hill with caves. A total of half
a million cubic meters of soil was moved. The prince
paid 2 million gold coins for the work. This was
followed by further costs associated with planting
and garden structures. The final phase of the work
was the construction of a new riverbed for the Dyje
River behind the Minaret.**

Artificial and natural watercourses and areas
are well preserved, but some of them require

restoration (e.g., the ponds near Diana’s Temple).
A very significant achievement in this regard was
the rehabilitation project consisting of dredging and
modifying the banks of the 29-hectare Castle Pond
in Lednice.*®

Urban structure of settlements

This value attribute encompasses the historical
layout of settlements, their physical and spatial
composition with their silhouettes in close-up and
distant views, and the spatial relationships between
settlements. Specifically, it concerns the layout

207 WITZANY, Michael, Die Marktgemeinde Eisgrub, L, I, ITL,, Mistelbach 1896, Eisgrub 1901, 1907; CZULLIK, August, Eisgrub
und seine Parkanlagen, Vienna 1886, in: NOVAK, Z., Zahrada Evropy, c. d., p. 203.

208 The project was carried out between 2020 and 2023.
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Fig.13: View of the temple of Apollo, god of the sun, from the dam of Prostredni rybnik Pond.
Apollo’s temple is built on a visually exposed horizon of the landscape.
Photo archive of the National Heritage Institute, Regional Office in Brno, first half of the 20 century

and physical characteristics of the municipalities
of Lednice with Nejdek and Hlohovec and the
town of Valtice. The urban structure of settlements
is preserved or, where appropriate, expanded in
a logical continuation of the historical structure,
while respecting the needs of modern settlement
expansion. Care for their preserved values is carried
out in direct cooperation with spatial planning.
Particular attention is paid to changes in their height
and territorial expansion, which is only permitted to
an extent commensurate with their historical layout
and structure and in places that do not threaten
the preserved cultural and historical values of the
landscape or the visual connections in the area. It
is essential to protect the immediate surroundings

of the defining avenues in the landscape and the

landscaped areas there. Modern urban development
is excluded in their vicinity. Although the estate has
a stable spatial planning system, there is a risk of
disharmonious spatial development (e.g., transport,
urbanized areas). The most pressing issue in this
regard is the planned Valtice bypass, which is
reasonably expected to have a negative impact on the
estate’s value attributes and which the central state
heritage conservation authority and its professional
organization have been unable to exclude from the
area using spatial planning tools. This bypass is to
run along the northern edge of the urbanized area,
which will have a negative impact on the historical
urban structure of the settlement. At the same time,
the bypass will intersect two of the defining axes

of the landscape, which are completed by avenues
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connecting Valtice with Lednice (Bezrucova) and
Valtice with the village of Ladnd (Ladenska).*

Silhouette of the landscape horizons

The most significant visual horizons of the
Lednice-Valtice area are those on which solitary
buildings - salets - are ingeniously placed.
The colonnade above Valtice, which is also the
highest point of the entire composed landscape,
Apollo’s temple, and the Pond Chateau are located
on significant visual horizons. Other buildings in this
group, even if not located directly on the horizon,
are also dominant features of the landscape.

The silhouette of the landscape horizons
and settlements in both near and distant views
is therefore essential to the overall impression
of the landscape’s compositional concept. The
unobstructed,  visually  significant  horizons
throughout the cultural landscape are protected
in  particular from negative development.
Another major risk is the possible construction of
overhead power lines of regional or supra-regional
importance, which could have a negative impact on
the silhouettes of the horizons. However, all such
projects are strictly regulated in the area through

spatial planning instruments.

Archaeological layers

The Lednice-Valtice area is also valuable for its
archaeological layers. The focal point of this attribute
is the Bfeclav-Pohansko archaeological reserve.°
Archaeological research conducted here since 1958
by the Institute of Archaeology and Museology
of the Faculty of Arts at Masaryk University has
contributed to our knowledge of this area. Pohansko
near Bfeclav can be classified as one of the most
important monuments of the early Middle Ages
not only in our country but also in Central Europe.
Field research has revealed scattered finds from
various periods of prehistory, but above all, it has
proven continuous settlement from the time of
the Slavic expansion (6™ century) until the first
half of the 10™ century. The archaeological reserve
is dominated by the Pohansko Castle, which was
built on the remains of a Great Moravian fortified
settlement. The extensive Great Moravian fortified
settlement is evidence not only of the antiquity of
Slavic settlement, but also of the economic, political,
and cultural advancement of Moravia. However, the
entire Lednice-Valtice area can be characterized as
a very valuable territory with archaeological finds.

209 In the author’s opinion, the last option to prevent a negative impact on the attributes of the property is to activate § 172 of the
Operational Guidelines No. WHC.11/01 of the Operational Guidelines for the Convention Concerning the Protection of the
World Cultural and Natural Heritage. This section provides for situations where there are plans that could irreversibly affect
the values of a World Heritage property, or where there is insufficient consensus at the national level to resolve or prevent
their implementation. Quote: “The World Heritage Committee calls upon the States Parties to the Convention to inform the
Secretariat of their intentions to undertake or approve, in an area protected by the Convention, any major reconstruction or
new construction that could alter the outstanding universal value of the property. Official notification must be made as soon
as possible (for example, before the basic documents for specific projects are drawn up) and before decisions are taken that will
be difficult to change, so that the Committee can participate in finding appropriate solutions to ensure that the outstanding

universal value of the property is preserved.”

210 Decree of the Ministry of Culture of the Czechoslovak Socialist Republic No. 47.779/65-V/2, on the establishment of the Bfeclav-
Pohansko State Archaeological Reserve; Decree of the Ministry of Culture of the Czechoslovak Socialist Republic No. 16.417/87-
V1/1 of December 21, 1987, on the declaration of the historic centres of the towns of Kutnd Hora, (..) and the archaeological
sites of Libodficky mohylnik, Slavnikovskd Libice, Tiisov, TaSovice, Bilina, Ceské Lhotice, Staré Zamky u Lisné, and Breclav-

Pohansko as heritage reserves.
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Conclusion/discussion

National monitoring of World Heritage
properties is carried out by individual contracting
states of the Convention Concerning the Protection
of the World Cultural and Natural Heritage. Its
main mission is to objectively assess and report on
the current state of preservation of the values of
the site, in this particular case the Lednice-Valtice
area, the degree of its authenticity and integrity, and
all relevant threats that may have or already have
a negative impact on it. This national monitoring

periodic 21

objectively complements reporting,
which is based on the implementing guidelines for
the Convention. In the Czech Republic, the national
monitoring system is organized and physically
implemented by the National Heritage Institute,
based on a mandate from the Ministry of Culture.
The author of this text has been systematically
involved in this monitoring since 2013 through
his work in this professional organization for state
heritage preservation. He considers the greatest
obstacle in the process of caring for preserved world
values to be the fact that administrative proceedings
do not sufficiently distinguish between world-
exceptional values and general values known from
other parts of the region, the Czech Republic, or
Europe. Public interests overlap significantly in this
area. Those that have the most significant impact
on the local landscape are public interests enforced
through the Nature and Landscape Protection Act
and public interests applied within the limits of
the State Heritage Preservation Act. Both public
interests are of equal importance, ie, no public
interest takes precedence over another public

interest. The author merely attempts to point out

that, based on actual decision-making practice in
the area, general values are unfortunately given
priority over globally exceptional values. In practice,
this most often means that it is not possible to
consistently restore a specific vegetation element
that has lost or is losing its compositional properties
because it is also a potential habitat for, for example,
a specially protected animal species, even in cases
where this animal is commonly known from other
places in the region or the Czech Republic. However,
the Lednice-Valtice Area is not listed as a World
Heritage Site for its unique natural values, but for
its cultural values. This means that in 1995 and
1996, it was clearly proven and confirmed by the
international community that the cultural values of
the Lednice-Valtice Area far exceed its indisputable
natural values. Nevertheless, this fact is not
sufficiently reflected in decision-making processes
at the national level. This has a fundamental
negative impact on a number of value attributes: for
example, Bezrul’s alley cannot be restored in one
go or in sections, it must be left to natural decay
until it disappears completely, or it is being restored
inappropriately in the form of individual replanting;
solitary plantings of compositionally essential trees
in Lednice Park cannot be restored, but must be left
to natural decay due to the potential occurrence of
the brown longhorn beetle or other insect species,
which also occur, for example, in the castle park in
Slavkov u Brna, in Veseli nad Moravou, in Striznice,
and elsewhere (this is therefore a general natural
value, known from a number of places in the same
region); Groups of trees decimated by birds cannot
be restored because they are nesting sites for

211  Periodic reporting is a global system for monitoring the state of conservation of World Heritage properties, based on a process
of gathering information at the national and governmental levels, as well as at the level of the World Heritage property itself. It
is one of the key monitoring mechanisms for the conservation of properties under the Convention Concerning the Protection
of the World Cultural and Natural Heritage. The World Heritage Committee officially invites States Parties to submit periodic
reports on the implementation of the World Heritage Convention in their territory. This is a uniformly structured cyclical review,
the results of which are presented in a report by the Committee to the UNESCO General Conference. Periodic reporting takes
place at the global level in six-year cycles. Each year, one of the world’s cultural regions is examined in detail.
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ornithologically valuable species, although similar
birds also nest at the Novomlynské reservoirs (this
is therefore a general natural value, also known from
other places in the same region), etc. However, the
composition of the Lednice-Valtice area, the value
attributes that create it, and the landscape artificially
and intentionally created by humans are unique in
the world, as described above.

What is the solution? The author considers an
approach based on the principle of “the unique takes
precedence over the general” to be logical. In territorial
administrative (decision-making) processes, it is
desirable to consistently assess individual natural

and cultural phenomena with the aim of identifying
those that are unique in global comparison over
those that are general (known from other places in
the region, the Czech Republic, Europe, etc.), and to
apply this principle if necessary. After all, the World
Heritage Centre is aware of this disproportion in
the enforcement of public interests in this area. The
2016 update to the statement on the exceptional
global value of the Lednice-Valtice area states:
“Nature conservation entities are exerting a certain amount
of pressure on some parts of the area, which is disrupting the
preservation of the original landscape and its trees.”

212 In the original wording: “Nature conservation organizations exert some pressure on the site that infringes on the preservation of
the original compound of the landscape and of the woody plants” (WHC/16/40.COM/8E.Rev Paris, June 10, 2016). Available
online: <https://whc.unesco.org/document/142194> [2025-10-13].
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Strucné deéjiny parku v Muskau

Celd historie krajindfského parku v Muskau by
byla pfili§ obsdhld, proto se tento pfispévek dotkne
pouze nékolika kli¢ovych bodd, které se jevi jako di-
lezité pro pozdé&jsi roli parku v Muskau jako vzoru
pro zahradni a krajindfskou tvorbu.

Hermann hrabé Piickler z Muskau se narodil
na zdmku Muskau v roce 1785 a v roce 1811 zdédil po
svém otci celé panstvi Muskau. Zdmek Muskau byl
postaven na zakladech stfedovékého hradu s vod-
nim ptikopem. V té dobé mél barokni podobu po
posledni provedené pfestavbé. Teprve po téméf roé-
nim pobytu ve Velké Britanii, béhem kterého hrabé
se svym pritelem z détstvi Leopoldem Schiferem
navstivil mnoho anglickych parkd, zadal v roce 1815
realizovat svou vizi jednoho z nejvétsich a tehdy nej-
modernéj$ich parkt v kontinentaln{ Evropé.

Jeho jiz tak omezené finandni prostiedky
i pomérné znatné véno jeho nevésty Lucie von
Pappenheim (1776-1854) byly touto rozsahlou praci
rychle vycerpdny. A finan¢ni nouzi nemohlo zastavit
ani povySeni Piicklera a jeho manzelky Lucie do kni-
zeciho stavu (1822), které pfilo s vykoupenim panstvi.

To viak Piicklerovi nezabrénilo v tom, aby ko-
lem roku 1820 povéfil slavného pruského dvorniho
architekta Karla Friedricha Schinkela (1781-1841)
vypracovanim honosnych ndvrh na pfestavbu zdm-
ku a dalsich budov, které mély podpofit jejich roli
v parku jako zddnlivé funkéni stafdze. Z téchto plant
byla v roce 1826 realizovdna pouze obrovska rampa
spojujici zdmek s parkem.

Po formélnim rozvodu a pievodu panstvi na
manzelku se kniZe Piickler v letech 1826 az 1829 vy-
dal na druhou cestu do Anglie s cilem najit si novou

bohatou manzelku, kterd by ho nasledovala na za-
mek Muskau, kde by byla ochotnd Zit vedle prvni
manzelky, a pfedev§im by pfinesla vyznamnou fi-
nanéni vzpruhu do kniZeci pokladny. Cesta byla
pochopitelné netspéind, ale Piickler zacal znovu na-
v§tévovat parky a brzy se k nému pfipojil jeho hlavni
zahradnik Jacob Heinrich Rehder, aby se spolu s nim
vénoval dal§imu studiu parka.”?

dlouhodobi

v Muskau svédéi o tom, Ze Jacob Heinrich Rehder

Piicklerova nepifitomnost
a knéZna Lucie byli zodpovédni za praktické pokra-
¢ovani praci na realizaci parku a za ndvrhy mnoha
jeho ¢asti. Proto se nyni vytvoreni lizeiiského parku
jizné od mésta Bad Muskau a jeho propojeni s cent-
ralnim zdmeckym parkem podél Nisy (Neifedamm)
pfipisuje spiSe knéZné Lucii a ndvrh a realizace ze-
leného koridoru obklopujiciho mésto (podél cesty
Oberweg) Rehderovi.

Do roku 1834 bylo vychodné od Luzické
Nisy,”* kterd protékd parkem, navrzeno mnoho dal-
Sich ¢4sti v jadru parkové krajiny. Bylo stile zfejméj-
§1, Ze Piicklerovy pfedstavy nelze realizovat v plném
rozsahu. Ty byly nakonec ,jen" za¢lenény do pojed-
ndni o krajindfském zahradnictvi,s které je dodnes
slavné a inspirativni.

Zatimco knéZna Lucie a Jacob Heinrich Rehder
pokralovali v prici na realizaci parku se skromnéjsi-
mi prostfedky, knize Piickler v roce 1834 na néko-
lik let Muskau znovu opustil - tentokrit se vydal
do Orientu.®

Po svém ndvratu se setkal s disledky prus-
kych reforem, které byly v tomto regionu zavedeny
opozdéné. Diky témto reformdm doslo k vyplaceni

213 Blize k anglickému pobytu viz PUCKLER-MUSKAU, Hermann, Dopisy Zesnulého I., Anglie v letech 1826-1828 o¢ima pruského

knizete, Praha 2021.
214 Uzemi nyni lezi v Polsku.

215 PUCKLER-MUSKAU, Hermann von, Andeutungen {iber Landschaftsgirtnerei, verbunden mit der Beschreibung ihrer

praktischen Anwendung in Muskau, Stuttgart 1834.

216 Své cesty popsal v fadé publikaci, jejich seznam je dostupny online: <https://dewikipedia.org/wiki/Hermann_

von_P%C3%BCckler-Muskau> [15.09.2025].
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zna¢nych kompenzaci za zru$eni robotni price a slu-
zeb, pfitemz kniZe tyto finandni prostfedky okamzi-
té investoval do novych projektii parkovych tprav.
I tyto prostfedky vSak byly rychle vylerpany, takze
do roku 1845, kdy musel knize celé panstvi prodat,
bylo dokonéeno pouze jadro parku obklopujiciho
mésto zelenym koridorem.

A7 pozdéjsi majitelé byli v budovatelskych sna-
héch Gspé&néjsi. Od roku 1846 vlastnil panstvi princ
Friedrich Nizozemsky (1797-1881) a potom hrabata
z Arnimu. Tito jmenovani dokdzali park dobudovat
béhem tii generaci. Zahdjené stavebni projekty byly
dokonceny a dfevéné Piicklerovy mosty, které rychle
zchétraly, byly nahrazeny pevnymi konstrukcemi.

Jako jeden z nejbohatsich muzti v Evropé mél
princ Friedrich Nizozemsky také prostfedky k opra-
vé zdmku, jehoZ statika byla naruSena po vysuseniné-
kdejsich hradnich piikopt. Zdmek byl ddle v letech

Obr. ¢.1: Mapa parku Muskau, Brotke 1847

1863 az 1866 stavebné rozsifen a opatfen novou fasi-
dou v duchu neorenesance. Nové tpravy byly citlivé
zaflenény, aniz by odporovaly Piicklerovym piivod-
nim idejim, zndmym z jeho knihy.

To platilo zejména pro park, ktery od roku
1852 spravoval a ddle rozvijel Eduard Petzold, znd-
my a velmi schopny zahradni umélec, ktery byl jme-
novan zahradnim inspektorem a pozdéji feditelem
Krélovské nizozemské zahrady, kde pisobil az do
roku 1878. Petzold se zahradnickému femeslu vyuéil
u Jacoba Rehdera v Muskau a pracoval na rtiznych
pozicich v Duryiisku, neZ se nakonec stal velkové-
vodskym dvornim zahradnikem ve Vymaru.

Petzold dokondil Piicklerovy pliny dpravou
nehotovych ploch, provedl naléhavé nutné tpravy
dfevin a kicenim se vyporfddal také s nadbytednymi
dfevinami.
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Je obdivuhodné, Ze pfi realizaci Piicklerovych
plant Petzold respektoval jeho styl a dokdzal potla-
Cit svtyj vlastni p¥istup k tvorbé zahrad a parkd. To je
patrné napriklad ve vybéru strom a keftt. Pro pouziti
mimo pleasure ground mél knize Piickler zpravidla po-
uZivat pouze domdci nebo plné aklimatizované stro-
my a kefe. Mezi tyto druhy patfil naptiklad dub éerve-
ny, trnovnik akdt a jirovec madal. V parku v Muskau
pouzival Petzold pfevidiné pouze druhy stromd, kte-
ré kniZe Piickler popsal v knize Andeutungen {iiber
Landschaftsgartnerei (Névody ke krajindfskému
zahradnictvi). Samoziejmé ve vét$i mife vyuzival ty
druhy stromd, které kniZe Piickler popsal jako ,plné
aklimatizované®. Navstévnik znaly botaniky to v né-
kterych relevantnich ¢dstech parku rozpozna, ale laik
toho pravdépodobné neni schopen.

Zcela jind byla situace v arboretu, které si
Petzold mohl zcela volné ve svém stylu navrhnout
diky finanénim prostfedkim a podpoife prince
Friedricha Nizozemského. Spolu se svym synovcem
Georgem Kirchnerem (1837-1885) vytvofil v 19. sto-
leti vyznamné Arboretum Muscaviense, v némz bylo
v krajindfské kompozici vysdzeno téméf 2 800 ta-
xont, které byly testovdny a jisté také pouzity jako
rozmnozovaci materidl pro pfipojenou a rozsifenou
skolku dfevin.

V obdobi hrabat Arnimi (1882-1945) byly rea-
lizovany dalsi dilezité stavebni projekty. Napiiklad
v roce 1888 bylo postaveno mauzoleum téméf pres-
né v totozném misté, které pro né plinoval knize
Piickler, kdyZ povéfil architekta Schinkela ndvrhem
mauzolea v romdnském slohu. Architekt, konkrét-
né Julius Raschdorff (1823-1914), ktery mj. vytvofil
vyznamné sakrdlni budovy v Berliné v soudobém
novogotickém slohu, byl Schinkelovym Zikem.
Mauzoleum se bohuZel nedochovalo, bylo téZce
poskozeno v roce 1945 a rozebrdno v roce 1972. Od

roku 2003 oznac¢uje ptvodni misto kamenny kiiz
s kovovou textovou plaketou.

Nejzndméj$im spravcem zahrad hrabat Arnima
byl jisté Rudolf Lauche (1859-1949)," ktery byl zpo-
¢atku (od roku 1891) hlavnim zahradnikem v arbore-
tu a pozdéji feditelem celého parku. Mezi jeho tkoly
patfilo prepracovini kvétinovych zahrad, které byly
za dob prince Friedricha Nizozemského udrZovény
jednodussi. Diivodem bylo, Ze princ pravidelné na-
v§tévoval Muskau az na podzim béhem lovecké sezé-
ny, tedy po odkvétu mnoha okrasnych rostlin.

Kolem palice byly podle Laucheho ndvrht

vysdzeny ,barokni“*

zdhony korespondujici se sty-
lem novych budov, které byly v Muskau vybudova-
ny. Kromé nové novobarokni fasidy zimku se totiz
objevilo i mnoho dalSich modernizovanych budov
v novobaroknim nebo novorenesanénim stylu. Nové
zbudované zdhony doplnily kvétinové zahrady, kte-
ré byly v této dobé zifejmé vyhrazeny pouze pro po-
byt panstva.

Snad proto, aby se kompenzovala ztrita kvé-
tinovych zahrad pro vefejnost, bylo do volné pii-
stupnych ploch v celém parku, ale zejména v okoli
zdmku, vysdzeno vice okrasnych keft. Pfibylo mno-
ho novych odrid a také zvlastnich jehli¢nand, které
bylo mozné obdivovat. Vétsina téchto dfevin z par-
ku pozdéji zmizela v rdmci dalSich Gprav.

Fotografie z doby kolem roku 1900 doklada, ze
fada stromi a ket z Piicklerovy doby dosdhla mno-
hem vétsi vysky a mohutnosti, nez Piickler pfedpo-
klddal a nez nechal znézornit v knize Andeutungen
tiber Landschaftsgirtnerei.

Déjiny parku jsou popsiny v tomto po-
jedndni podrobné, aby bylo zfetelné, Ze park
v Muskau, jak ho vidime my nebo jej vidé-
ly generace pfed ndmi, nebyl vyhradnim di-
lem kniZete Hermanna von Piickler-Muskau ani

217  Jeho bratranec Wilhelm Lauche (1859-1950) pracoval od roku 1883 v Lednici, nejdfive jako zahradnik, od roku 1886 jako vrchni
zahradnik, feditel kniZecich lichtenstejnskych zahrad, od roku 1895 feditel Vy3§i zahradnicko-ovocnické skoly v Lednici, od
roku 1908 jako ¢len prezidia Rakousko-uherské dendrologické spole¢nosti (Dendrologische Gesellschaft zur Forderung der
Gehdlzkunde und Gartenkunst in Osterreich-Ungarn), od roku 1912 feditel Ustavu pro zuglechtovani rostlin knfZete Jana II.
z Liechtensteinu J. G. Mendela (Fiirst Johann II. von Liechtenstein Pflanzenziichtungsinstitut J. G. Mendel).

218  KniZeti Piicklerovi se pfi¢itd inspirace pro tzv. kobercové zdhony nebo kobercové zahradnictvi (Teppichgirtnerei), on sdm pry
v pozdé&j§im véku litoval, Ze takové ndvrhy z&dhont publikoval v knize Andeutungen {iber Landschaftsgirtnerei.
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pfesnou realizaci jeho zdmér popsanych v knize
Andeutungen {iber Landschaftsgirtnerei. Nebot jak
kniZe Piickler-Muskau piSe v kapitole o péci o park:

,Nejsme schopni vytvofit trvalé, pevné dokonce-
né krajindfské dilo... protozZe to neni mrtvé, ale Zivé

dilo..

Plcklerovo dilo jako inspirace

pro zahradni umeni

Jak bylo feleno vySe, na podobé parku
v Muskau se podepsaly mnohé vyznamné osob-
nosti, které tim Sifily nové ideje zahradni tvorby.
Kromé samotného parku, ktery mél na nivstévniky
pfi prochdzkdch velky vliv, se hojné §ifila i u¢ebnice
Andeutungen {iber Landschaftsgirtnerei a mnoho
dal§ich popisti parku. Na ,zahradni knihu“ kniZete
Piicklera a jeho park jisté upozornily i nékteré dalsi
Piicklerovy knihy, které publikoval jako svého dru-
hu populdrni spisovatel cestopistt a z nichZ nékteré
se staly skute¢nymi bestsellery.

Vzhledem k rozmanitosti a pokracujicimu vli-
vu Piicklerova dila je zde mozné uvést pouze nékolik
inspira¢nich pfikladt jeho podilu na podobé jinych
mocenskych sidel. Jako $lechtic se pravidelné zdrzo-
val v kruzich vysoké aristokracie a ¢asto byl porad-
cem, nebo dokonce sdm projektantem:

1. Ettersburg - Vymar

V Ettersburgu nedaleko Vymaru, kde pra-
coval od roku 1844 Eduard Petzold jako velko-
vévodsky dvorni zahradnik a zadal s pfestavbou
zdmeckého parku, naplidnoval v roce 1845 knize
Piickler na zadost Karla Alexandra, velkovévody
Sasko-Vymarsko-Eisenasského, velkorysé odstra-
néni aleje z byvalé lovecké stezky v protéjsim lese,
aby dosahl ,scénického obrazu®*? Piickler lokalitu

v nasledujicich letech ¢asto navstévoval, aby navrhl

zakladni obrysy pro dalsi projekty. Jejich realizaci
pak jiz provedl Petzold.*®

2. Altenstein

Knize Piickler-Muskau zanechal stopy v mno-
ha dalsich projektech. Napt. pfispél dilezitymi na-
pady k realizaci parku v Altensteinu v zdpadnim
Durynsku. Béhem svych ndvs§tév v roce 1845 byl kni-
Ze nad$eny ,nddhernou polohou, bujnymi travnaty-
mi plochami... strmé padajicimi skalami s terasovity-
mi zahradami” a nemohl si pomoci, aby nékolikrat
neposkytl ,rady ohledné parku”. Tak byly mimo jiné
prodlouZeny cesty, vytyceny velké prithledové plo-
chy, které oteviraly vyhlidky do ddoli Werry, a navr-
zeny plochy k vysadbdm.

Do podoby parku zasdhlo hned nékolik zahrad-
nich umélci. Nejdfive to byl patrné Johann Wolfgang
von Goethe, po ném knize Piickler-Muskau, jehoz
ndméty od roku 1847 dokoncoval Eduard Petzold,
a rovnéz Peter Joseph Lenné, ktery se pozdéji stal ge-
nerdlnim feditelem kralovskych zahrad Pruska.

3.Babelsberg

Na zidost prince Viléma Pruského (pozdéjsi-
ho krile a némeckého cisafe) a princezny Augusty
Vymarské z Eisenachu rozvinul Piickler ndméty na
jiz zapoCatou Gpravu parku a prezentoval je v dile
Unterthinigsten Promemoria. Do roku 1865 byl

opakované na misté a stanovil zdkladni osnovu pro

219 ROHDE, Michael, Von Muskau bis Konstantinopel: Eduard Petzold, ein europiischer Gartenkiinstler 1815-1891, Dresden 1998,

S. 44-45.

220 Vice otom viz Piicklerschlag am Ettersberg, dostupné online: <https://www.weimar-lese.de/sehenswuerdigkeiten/oertlichkeiten/

puecklerschlag-am-ettersberg/> [15.09.2025].
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dalsi etapy rozvoje parku. I zde byli za realizaci zod-

povédni dvorni zahradnici a architekti.”

4.Zahan
V  roce 1843
Talleyrand-Périgot, dcera kuronské rodiny Biront,

ziskala  Dorothea von
od bratrance Zahariské vévodstvi, které se nyni na-
chdzi v Polsku asi 50 km vychodné od mésta Bad
Muskau. Zimek Zahdn tvofi trojkfidly komplex
dfive obklopeny vodnim piikopem a stejné jako
zdmek Muskau se otevird k fece (Bober). Blizk4 po-
loha od Muskau pfirozené zpiisobila, Ze byl knize
Piickler-Muskau pozidin o radu ohledné ndvrhu
parku i tam. Na zdmku Zahdn radil s cilem holisticky
zkrslit celé venkovské panstvi.

S aredlem Muskau md zahdrisky zdmek shodné
zejména tyto vyrazné prvky: centrdlni park tam dva-
krét integruje do svych scenérii feku, tedy dvé rame-
na feky, a ze zdmku rovnéZ mifi centrdlni vyhlidka
pres feku.

Pfed zimkem Zahdi se nachdzi rampa velmi
podobni té, kterou navrhl Schinkel v Muskau, zde se
oviem jednd o rampu oranZerie. V jeji centrdlni &isti
se v suterénu nachdzi mald oranzerie a na vychodni
strané zdmku lezi riiZovna, kterd se zfetelné podobd
Piicklerové rtizovné v Muskau. Zahdiisky park byl
opévovan jednim z pfednich némeckych zahrad-
nich spisovateld a kritikt 19. stoleti, Hermannem
Jagerem (1815-1890), stejné jako park v Muskau
a park v Branitz, tedy Piicklerovo pozdé&jsi dilo.

Park v Muskau ocima Camilla
Schneidera a Ernsta E. Silva-Taroucy

Svou knihou Landschaftliche Gartengestaltung
(Krajindfska zahradni tvorba) z roku 1907 Camillo
Schneider prohloubil diskusi, kterd v kruzich za-
hradnich architekttt zacala jiz s jeho pfedchozi
knihou Deutsche Gartengestaltung und Kunst,
Zeit- und Streitfragen (Némecka zahradni tvorba
a uméni, otdzky doby a sporu) o soudobé tvorbé za-
hrad a parkd. Schneider byl prvnim zahradnim od-
bornikem v Némecku, ktery prosazoval ,,pravidelny”
nebo ,architektonicky” styl preferovany stavebnimi
architekty a zdroven se vyslovoval ve prospéch kra-
jindfskych parkd. Timto svym dilem pfispél k zahd-
jeni odbornych diskusi o zptisobu zahradni a kraji-
nafské tvorby.

Pfi studiu Schneiderovych spisti vyslo najevo,
ze Schneider obecné oznacoval zelené plochy v bliz-
kosti budov jako zahrady a chtél, aby byly s budo-

vou spojeny architektonickymi formami, zatimco

pro park vyzadoval velmi velkou plochu, kde by
bylo mozné vytvofit ,skutené” zahrady jako obrazy
krajiny v téméf ptvodnich rozmérech. Zahradniho
umélce charakterizuje dovednost, kdy dokdze do
parku integrovat rostliny jiného ptvodu, nez jaké
pochdzeji z krajiny, kterd park inspiruje. Pouhd kopie
krajiny, véetné rostlin, by ze zahradnika udélala bo-
tanika a jeho dila by nenesla prvky zahradniho umé-
ni. Dle ndzoru Camilla Schneidera doslo v posled-
nich desetiletich 19. stoleti k poSramoceni povésti
zahradniho uméni, které méli na svédomi amatérsti
samozvani umélci. Vysledky jejich prace se vyzna-
¢uji Sablonovitosti, rutinou, piiliSnym technickym
pojetim zahrady ¢i parku a nevhodnym vybérem bo-
tanickych druht.

V dasledku toho existovalo jen velmi miélo
krajindfskych parkd, které Schneider povazoval za

uméleckd dila. Pro Schneidera byly krajindfskymi

221  Nahradil tam Petera Josepha Lenného. Park Babelsberg je tak mistem, kde lze studovat piistupy kniZete Hermanna

von Piickler-Muskau a Petera Josepha Lenného.
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parky, v zévislosti na vlastnické situaci, parky ve-
fejné i soukromé. A pravé v soukromych parcich
mohl zahradni umélec nejlépe realizovat své navr-
hy. Bud majitel poskytl zahradnimu umélci veskeré
potiebné finan¢ni prostfedky a autorskou svobodu,
coz bylo (alespoil od konce 19. stoleti) velmi vzic-
né, nebo sdm majitel mél vrozenou intuici, studoval
zahradni uméni do hloubky a vzal si ndvrh do vlast-
nich rukou. V nejlep$im pripadé si vyzadal radu od
zahradnich umélca.

Mezi zahradni umélce fadil Schneider osob-
nosti jako: Humphry Repton (1752-1818) v Anglii,
Friedrich Ludwig von Sckell (1750-1823) v jiznim
Némecku, kniZe Hermann von Piickler-Muskau
(1785-1871) a Eduard Petzold (1815-1891). Jak je pa-
trné, vSichni tito muzi byli v roce 1907 jiz po smrti
a Schneider se tak odiivodnéné obaval krize zahrad-
nfho uméni.

Mezi zahradnimi umélci, se kterymi se Camillo
Schneider mohl osobné setkat, byl Rudolf Lauche,
feditel zahrady a arboreta v Muskau.

V roce 1908 napsal Camillo Schneider
do Casopisu Gartenkunst ¢&linek ,Uber die

landschaftliche Gartenstaltung von heute® (O dnes-
ni krajindfské zahradni tvorbé), ve kterém chvé-
lil park v Prihonicich, s nimZ se sezndmil teprve
v onom roce. V Arnostu Silva-Taroucovi rozpoznal
pravé takového zahradnického génia, ktery navrhl
park, aniz by kdy vidél park v Muskau nebo navstivil
jind vyznamnd zahradni dila. Pouze studiem knihy
Andeutungen tiber Landschaftsgirtnerei, pfirody
a dobrou znalosti rostlin mohl vytvofit skuteéné
dilo zahradniho uméni, které daleko pred¢i svym
bohatstvim sortimentu rostlin park v Muskau.
Camillo Schneider napsal: ,Zahradnické uméni
hrabéte Silva-Taroucy je v mnoha ohledech vhod-
né k paralele s dilem kniZete Piicklera. Ani jeden
z nich nebyl odbornikem v pravém slova smyslu,
ale pohdnéni nadSenim pro parkovou tvorbu se do
této oblasti propracovali vlastnim pfi¢inénim, pfi-
Cem? je k tomu vedl vlastni umélecky zdmér. Oba
méli potfebné prostfedky k prici v nejvyssim stylu
a k plnému ponoteni se do své price. Oba idedlni

222

zahradni umélci, mohu-li to tak fici.

222 Clanek Uber die landschaftliche Gartenstaltung von heute je dostupny online: <https://digi.ub.uni-heidelberg.de/diglit/

gartenkunst1909/0106/image,info> [15.09.2025].
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The Park in Muskau/
Muzakov as a Source
of Inspiration

for Other Parks

and Landscape
Architecture

Holger Daetz
Annotated by Zdenék Novak



A brief history of the park in Muskau

The entire history of the landscape park in
Muskau would be too extensive to cover here, so this
article will only touch on a few key points that seem
important for the later role of the park in Muskau as
a model for garden and landscape design.

Hermann Count Piickler of Muskau was born
at Muskau Castle in 1785 and inherited the entire
Muskau estate from his father in 1811. Muskau
Castle was built on the foundations of a medieval
castle with a moat. At that time, it had a Baroque
appearance after its last reconstruction. It was only
after spending almost a year in Great Britain, during
which the count and his childhood friend Leopold
Schifer visited many English parks, that he began
to realize his vision of one of the largest and most
modern parks in continental Europe in 1815.

His already limited financial resources and
the relatively large dowry of his bride Lucie von
Pappenheim (1776-1854) were quickly exhausted by
this extensive work. Even the elevation of Piickler
and his wife Lucie to princely status (1822), which
came with the redemption of the estate, could not
stop the financial hardship.

However, this did not prevent Piickler from
commissioning the famous Prussian court architect
Karl Friedrich Schinkel (1781-1841) around 1820
to draw up grandiose designs for the reconstruction
of the castle and other buildings, which were
to support their role in the park as seemingly
functional backdrops. Of these plans, only the huge
ramp connecting the castle to the park was realized
in 1826.

After his formal divorce and the transfer of
his estate to his wife, Prince Piickler embarked on
asecond trip to England between 1826 and 1829 with
the aim of finding a new wealthy wife who would
follow him to Muskau Castle, where she would be
willing to live alongside his first wife and, above
all, bring significant financial relief to the princely
treasury. The trip was, of course, unsuccessful, but
Piickler began visiting parks again and was soon
joined by his head gardener, Jacob Heinrich Rehder,
to continue studying parks with him.??

Piickler’s long absence from Muskau indicates
that Jacob Heinrich Rehder and Princess Lucie were
responsible for the practical continuation of the
work on the park and for the design of many of its
parts. Therefore, the creation of the spa park south
of the town of Bad Muskau and its connection to the
central castle park along the Neisse (Neifledamm)
is now attributed to Princess Lucie, while the
design and implementation of the green corridor
surrounding the town (along the Oberweg road) is
attributed to Rehder.

By 1834, many other parts of the core park
landscape had been designed east of the Lusatian
Neisse,”** which flows through the park. It became
increasingly clear that Piickler’s ideas could not
be fully realized. In the end, they were “only”
incorporated intoatreatise onlandscape gardening,*s
which is still famous and inspiring today.

While Princess Lucie and Jacob Heinrich
Rehder continued to work on the park with more
modest means, Prince Piickler left Muskau again in
1834 for several years - this time to the Orient.?*

223  For more information on his stay in England, see PUCKLER-MUSKAU, Hermann, Letters of a Dead Man I, England in

1826-1828 through the eyes of a Prussian prince, Prague 2021.

224  The territory is now located in Poland.

225 PUCKLER-MUSKAU, Hermann von, Andeutungen {iber Landschaftsgirtnerei, verbunden mit der Beschreibung ihrer

praktischen Anwendung in Muskau, Stuttgart 1834.

226  He has described his travels in a number of publications, a list of which is available online: <https://dewikipedia.org/wiki/

Hermann_von_P%C3%BCckler-Muskau> [2025-09-15].
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Upon his return, he encountered the
consequences of the Prussian reforms, which had
been introduced late in this region. Thanks to these
reforms, substantial compensation was paid for
the abolition of corvée labor and services, and the
prince immediately invested these funds in new
park landscaping projects. However, these funds
were quickly exhausted, so that by 1845, when the
prince had to sell the entire estate, only the core of
the park surrounding the town with a green corridor
had been completed.

Later owners were more successful in their
efforts to develop the property. From 1846, the estate
was owned by Prince Friedrich of the Netherlands
(1797-1881) and then by the Counts of Arnim.
They managed to complete the park within three
generations. The construction projects that had

been started were completed, and Piickler’s wooden

The Park in Muskau/MuZékov as a Source of Inspiration for Other Parks and Landscape Architecture

Fig. 1: Map of Muskauer park, Brotke 1847

bridges, which had quickly fallen into disrepair, were
replaced with solid structures.

As one of the richest men in Europe, Prince
Friedrich of the Netherlands also had the means to
repair the castle, whose statics had been disrupted
after the former moats had been drained. The castle
was further expanded between 1863 and 1866 and
given a new facade in the Neo-Renaissance style.
The new modifications were sensitively integrated
without contradicting Piickler’s original ideas, as
described in his book.

This was particularly true of the park, which
from 1852 onwards was managed and further
developed by Eduard Petzold, a well-known and
highly skilled garden artist who was appointed
garden inspector and later director of the Royal
Dutch Garden, where he worked until 1878.
Petzold learned the craft of gardening from Jacob
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Rehder in Muskau and worked in various positions
in Thuringia before finally becoming the grand
duke’s court gardener in Weimar.

Petzold
landscaping unfinished areas, carrying out urgently

completed Piickler's plans by
needed tree maintenance, and removing superfluous
trees.

It is admirable that in
Piickler’s plans, Petzold respected his style and

implementing

managed to suppress his own approach to garden
and park design. This is evident, for example, in the
selection of trees and shrubs. For use outside the
pleasure ground, Prince Piickler was generally to use
only native or fully acclimatized trees and shrubs.
These species included, for example, red oak, black
locust, and horse chestnut. In the park in Muskau,
Petzold used mainly only the tree species that
Prince Piickler described in his book Andeutungen
iber Landschaftsgirtnerei (Manuals on Landscape
Gardening). Of course, he made greater use of the
tree species that Prince Piickler described as “fully
acclimatized.” A visitor knowledgeable in botany
will recognize this in some relevant parts of the park,
but a layman is unlikely to be able to do so.

The situation was completely different in the
arboretum, which Petzold was able to design entirely
in his own style thanks to the financial resources
and support of Prince Friedrich of the Netherlands.
Together with his nephew Georg
(1837-1885), he created the important Arboretum
Muscaviense in the 19" century, in which almost

Kirchner

2,800 taxa were planted in a landscape composition,
which were tested and certainly also used as
propagation material for the attached and expanded
tree nursery.

During the period of the Counts of Arnim
(1882-1945), other important construction projects

were carried out. For example, in 1888, a mausoleum
was built almost exactly in the same place that Prince
Piickler had planned for it when he commissioned
architect Schinkel to design a mausoleum in the
Romanesque style. The architect, Julius Raschdorff
(1823-1914), who, among other things, created
important sacred buildings in Berlin in the
contemporary neo-Gothic style, was a student of
Schinkel. Unfortunately, the mausoleum has not
been preserved; it was severely damaged in 1945 and
demolished in 1972. Since 2003, a stone cross with
a metal plaque has marked the original site.

The most famous caretaker of the Arnim
family’s gardens was undoubtedly Rudolf Lauche
(1859-1949),7 who was initially (from 1891) the
head gardener in the arboretum and later the
director of the entire park. His tasks included
redesigning the flower gardens, which had been kept
simpler during the time of Prince Frederick of the
Netherlands. The reason for this was that the prince
regularly visited Muskau in the fall during the
hunting season, i.e., after many ornamental plants
had finished flowering.

Around the palace, “baroque™® flowerbeds
were planted according to Lauche’s designs,
corresponding to the style of the new buildings
that were constructed in Muskau. In addition to
the new neo-baroque facade of the castle, many
other modernized buildings in the neo-baroque
or neo-renaissance style also appeared. The newly
built flowerbeds complemented the flower gardens,
which at that time were apparently reserved only for
the use of the nobility.

Perhaps to compensate for the loss of flower
gardens to the public, more ornamental shrubs were
planted in freely accessible areas throughout the park,
but especially around the castle. Many new varieties

227  His cousin Wilhelm Lauche (1859-1950) worked in Lednice from 1883, first as a gardener, then from 1886 as head gardener and
director of the princely Liechtenstein gardens. From 1895 he worked as a director of the Higher School of Horticulture and Fruit
Growing in Lednice, from 1908 as a member of the presidium of the Austro-Hungarian Dendrological Society (Dendrologische
Gesellschaft zur Férderung der Gehélzkunde und Gartenkunst in Osterreich-Ungarn), from 1912 as a director of the Prince Jan II of
Liechtenstein Plant Breeding Institute J. G. Mendel (Fiirst Johann II. von Liechtenstein Pflanzenziichtungsinstitut J. G. Mendel).

228  Prince Piickler is credited with inspiring the concept of carpet flower beds or carpet gardening (Teppichgirtnerei). In his later
years, he reportedly regretted publishing such flower bed designs in his book Andeutungen tiber Landschaftsgirtnerei.
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and unusual conifers were added, which could be
admired. Most of these trees later disappeared from
the park as part of further modifications.

A photograph from around 1900 shows that
many of the trees and shrubs from Piickler’s time
had grown to a much greater height and size than
Piickler had anticipated and than he had depicted in
his book Andeutungen {iber Landschaftsgirtnerei.

The history of the park is described in detail
in this treatise to make it clear that the park in

Muskau, as we see it or as generations before
us saw it, was not the exclusive work of Prince
Hermann von Piickler-Muskau, nor was it an exact
realization of his intentions as described in the
book Andeutungen {iber Landschaftsgirtnerei. For,
as Prince Piickler-Muskau writes in the chapter
on park maintenance: “We are not able to create
a permanent, firmly completed landscape work...

because it is not a dead work, but a living one...”

Plckler’'s work as an

inspiration for garden art

As mentioned above, many important
figures contributed to the design of the park
in Muskau, spreading new ideas about garden
design. In addition to the park itself, which had
a great influence on visitors during their walks, the
textbook Andeutungen iiber Landschaftsgirtnerei
and many other descriptions of the park were also
widely distributed. Prince Piickler’s “garden book”
and his park were certainly also highlighted by some
of Piickler’s other books, which he published as
a popular travel writer and some of which became
real bestsellers.

Given the diversity and continuing influence
of Piickler's work, it is only possible to give here
a few examples of his inspirational contribution to
the design of other stately homes. As a nobleman, he
regularly moved in high aristocratic circles and was

often an advisor or even a designer himself:

1. Ettersburg - Weimar
In Ettersburg, near Weimar, where Eduard
Petzold had been working as the grand duke’s court

gardener since 1844 and had begun rebuilding
the castle park, Prince Piickler planned in 1845,
at the request of Karl Alexander, Grand Duke of
Saxe-Weimar-Eisenach, to generously remove the
avenue from the former hunting trail in the opposite
forest in order to achieve a “scenic view.” Piickler
frequently visited the site in the following years to
design the basic outlines for further projects. Petzold

then carried out their implementation.”°

2. Altenstein

Prince Piickler-Muskau left his mark on
many other projects. For example, he contributed
important ideas to the realization of the park in
Altenstein in western Thuringia. During his visits in
1845, the prince was enthusiastic about the “beautiful
location, lush grassy areas... steeply sloping rocks
with terraced gardens” and could not help but offer
“advice on the park” several times. Among other
things, paths were extended, large viewing areas
were marked out, opening up views of the Werra
valley, and areas for planting were proposed.

229 ROHDE, Michael, Von Muskau bis Konstantinopel: Eduard Petzold, ein europiischer Gartenkiinstler 1815-1891, Dresden 1998,

pPp. 44-45.

230 For more information see Piicklerschlag am Ettersberg, available online: <https://wwwweimar-lese.de/sehenswuerdigkeiten/

oertlichkeiten/puecklerschlag-am-ettersberg/> [2025-09-15].
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Several garden artists contributed to the
park’sdesign. The first was probably Johann Wolfgang
von Goethe, followed by Prince Piickler-Muskau,
whose ideas were completed by Eduard Petzold
from 1847 onwards, and Peter Joseph Lenné, who
later became director general of the royal gardens of
Prussia.

3.Babelsberg

Attherequestof Prince Wilhelm of Prussia (later
King and German Emperor) and Princess Augusta
of Weimar from Eisenach, Piickler developed
ideas for the already begun renovation of the park
and presented them in his work Unterthinigsten
Promemoria. He visited the site repeatedly until
1865 and established the basic framework for the
next stages of the park’s development. Here, too, the
court gardeners and architects were responsible for
the implementation.?*

4.Zahan

In 1843, Dorothea von Talleyrand-Périgot,
daughter of the Couronian Biron family, acquired
the Duchy of Zahan, now located in Poland about

50 km east of the town of Bad Muskau, from her
cousin. Zahdn Castle is a three-winged complex
formerly surrounded by a moat and, like Muskau
Castle, opens onto the river (Bober). Its proximity
to Muskau naturally led to Prince Piickler-Muskau
being asked for advice on the design of the park
there as well. At Zahan Castle, he advised with the
aim of holistically beautifying the entire rural estate.

The Zahan Castle complex shares the following
distinctive features with the Muskau complex:
the central park integrates the river, or rather two
branches of the river, into its scenery twice, and the
central viewpoint faces the river from the castle.

In front of Zahdn Castle there is a ramp
very similar to the one designed by Schinkel in
Muskau, but here it is a ramp to the orangery.
In its central part, there is a small orangery in
the basement, and on the east side of the castle
there is a rose garden, which clearly resembles
Piickler’s rose garden in Muskau. The Zahdn park
was praised by one of the leading German garden
writers and critics of the 19™ century, Hermann
Jager (1815-1890), as were the parks in Muskau
and Branitz, Piickler’s later works.

The park in Muskau through
the eyes of Camillo Schneider
and Ernst E. Silva-Tarouca

With his book Landschaftliche
Gartengestaltung (Landscape Garden Design) from
1907, Camillo Schneider deepened the discussion
that had already begun in garden architecture circles
with his previous book Deutsche Gartengestaltung
und Kunst, Zeit- und Streitfragen (German Garden
Design and Art, Questions of Time and Controversy)

on contemporary garden and park design. Schneider
was the first garden expert in Germany to advocate
the “regular” or “architectural” style preferred by
building architects, while also speaking out in favour
of landscape parks. With this work, he contributed
to the launch of professional discussions on the

design of gardens and landscapes.

231  He replaced Peter Joseph Lenné there. Babelsberg Park is thus a place where one can study the approaches of Prince Hermann

von Piickler-Muskau and Peter Joseph Lenné.
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A study of Schneider’s writings revealed that
he generally referred to green areas near buildings
as gardens and wanted them to be connected to the
building by architectural forms, while for a park he
required a very large area where it would be possible
to create “real” gardens as images of the landscape
in almost original dimensions. A garden artist is
characterized by the ability to integrate plants of
a different origin into a park than those that come
from the landscape that inspires the park. A mere
copy of the landscape, including plants, would make
a gardener a botanist, and his work would not bear
the elements of garden art. According to Camillo
Schneider, amateur self-proclaimed artists tarnished
the reputation of garden art in the last decades
of the 19" century. The results of their work are
characterized by stereotypicality, routine, an overly
technical approach to gardens or parks, and an
inappropriate selection of botanical species.

As a result, there were very few landscape parks
that Schneider considered to be works of art. For
Schneider, landscape parks were both public and
private, depending on the ownership situation. It was
in private parks that garden artists could best realize
their designs. Either the owner provided the garden
artist with all the necessary financial resources and
creative freedom, which was very rare (at least from
the end of the 19™ century), or the owner himself
had innate intuition, studied garden art in depth,
and took the design into his own hands. In the best
case, he sought advice from garden artists.

Schneider included the following personalities
among garden artists: Humphry Repton (1752-1818)
in England, Friedrich Ludwig von Sckell (1750-1823)

in southern Germany, Prince Hermann von
Piickler-Muskau (1785-1871), and Eduard Petzold
(1815-1891). As can be seen, all these men were
already dead in 1907, and Schneider was therefore
justifiably concerned about a crisis in garden art.

Among the garden artists whom Camillo
Schneider was able to meet in person was Rudolf
Lauche, director of the garden and arboretum in
Muskau.

In 1908, Camillo Schneider wrote an article
for the magazine Gartenkunst entitled “Uber die
landschaftliche Gartenstaltung von heute” (On
Today’s Landscape Gardening), in which he praised
the park in Prtthonice, which he had only become
acquainted with that year. He recognized Arnost
Silva-Tarouca as the horticultural genius who
designed the park without ever having seen the
park in Muskau or visited other significant garden
works. Only by studying the book Andeutungen
tiber Landschaftsgirtnerei (Hints on Landscape
Gardening), nature, and his good knowledge of
plants was he able to create a true work of garden
art that far surpasses the park in Muskau in terms
of its rich assortment of plants. Camillo Schneider
wrote: “The horticultural art of Count Silva-Tarouca
is in many ways comparable to the work of Prince
Piickler. Neither of them was an expert in the true
sense of the word, but driven by their enthusiasm
for park design, they worked their way into this
field through their own efforts, guided by their own
artistic intentions. Both had the necessary means to
work in the highest style and to immerse themselves
fully in their work. Both were ideal garden artists, if

I may say so.”*

232 The article ‘Uber die landschaftliche Gartenstaltung von heute” is available online: <https://digi.ub.uni-heidelberg.de/diglit/

gartenkunst1909/0106/image,info> [2025-09-15].
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,1oto je
nejzabavnejsi
park, jaky znam.
Silva-Tarouca

a Pruhonicky park
v zrcadle soudobé
nemeckeé zahradni
iteratury

Marcus Richard Kohler

233 SILVA-TAROUCA, Ernst Emanuel, Farben h h mL nds hfg n, Die Gartenschénheit, 1927, 8, 5, pp. 12 1(1éést)
9786 49( 4st). Citd ddmyk tvila Prtthon H b Ernst Emanuel n p al (str. 149): Myll cela
ajé jsemjiz byl vdéeny”



KdyzZ jsem v roce 2012 organizoval exkurzi do
Prahy pro skupinu studentii ze severniho Némecka,
napldnoval jsem jednodenni vylet do Priihonic.
Pro mé jako ¢lena Némeckého nérodniho komitétu
ICOMOS bylo dilezité nejen navstivit nové misto
zapsané na Seznamu svétového dédictvi, ale také se
sezndmit s dilem zahradniho architekta, ktery je do-
dnes vysoce cenén svymi némeckymi kolegy.

R4d bych proto zdaraznil soudobé vnimdani
dila a vlivu hrabéte Arnosta (Ernsta) Silva-Taroucy

v tehdej$im Némeckém cisafstvi. Zejména proto, ze
Camillo Schneider ho jiZz uznal za ,jednoho z nej-
vétsich krajindfskych architekti své doby™ a po jeho
smrti v roce 1936 shrnul jeho dilo slovy: ,Zahradni
architektura v ném ztratila pfedstavitele, jehoz vy-
znam dosud nebyl ndleZité ocenén” Tato slova
plati i dnes a vybizeji nds k zahdjeni spole¢ného
némecko-¢eského vyzkumného projektu o hrabéti

Silva-Taroucovi.

Rodina

Z manzelstvi cisaisko-krdlovského kapitdna
kavalerie Augusta Alexandra hrabéte Silva-Taroucy
(1818-1872) a Gisely hrabénky Stolberg-Stolberg
(1824-1864) vzesli dva synové: FrantiSek Josef,
star$i z nich, ktery zdédil vyznamné rodinné pan-
stvi v Cechach pod Kosifem, a Arno$t Emanuel.
Bohuzel dilo Frantiska Josefa, ktery se prosadil
jako zahradnicky nadSenec a venkovsky Slechtic
v oblasti psani a krajindfské tvorby, bylo tak malo
uzndvané, Ze dnes$ni heslo na Wikipedii nesprivné
pfipisuje jeho dilo ,Der Park” (O parku), vydané
v roce 1896, jeho mlad$imu bratrovi. Jeho publika-
ce ,Landschaftsgartnerei” (Krajindfské zahradnictvi)
z roku 1920 také upadla v zapomnéni.®*

Zvlastni vyznam panstvi jeho otce v Cechich
pod Kosifem, stejné jako panstvi rodiny
Silva-Taroucovych, jiz byl zminén v nékolika védec-
kych ¢ldncich, zejména v Cestiné ™ takZe neni tie-
ba to opakovat. Nez se v§ak podivime na némecké
Casopisy té doby, rdd bych kritce zdtraznil jeden
aspekt, ktery podle mého ndzoru hraje roli v historii

zahradnictvi v Prthonicich, a to matefskou stranu
rodiny Arnosta Silva-Taroucy.

Jeho matka, hrabénka Gisela, se narodila v kni-
zecim rodu Stolberg-Stolberg, dynastii hrabat z re-
gionu Harz v severnim Némecku. V pribéhu staleti
se tento maly, ale nezanedbatelny rod rozdélil na né-
kolik rodovych linii. Pradédecéek Friedrich Leopold
von Stolberg, ktery konvertoval ke katolicismu,
a jeho dédecek Christian Ernst hrali vyznamnou roli
v némeckém osvicenstvi a romantismu: ldska k pii-
rodé a zahraddm méla proto v matliné rodiné zvIast-
ni vyznam.

Napiiklad némecky prastryc hrabénky Gisely
Silva-Taroucové, Christoph Ernst von Winterfeld
(1751-1813), byl nejen spravcem zahrad oldenbur-
skych vévodi, ale pravdépodobné také nechal kritce
po roce 1780 upravit okoli kldsternich ruin v Hude
u Oldenburgu. Pravdépodobné mu pomdhal dvorni
zahradnik Carl Ferdinand Bosse (1755-1793), zakla-
datel slavné severonémecké zahradnické dynastie.
Zahrada je inkundbuli rané severonémecké kraji-
nafské zahrady. Dalsi rodova linie vede do Séderu

234 Dostupné online: <https://dewikipedia.org/wiki/Ernst_Emanuel von_Silva Tarouca> [17.06.2025].

235 SREK, Robert, Frantiek Josef II. Silva-Tarouca (1858-1936). Léta détstvi a dospivini, Zprivy Vlastivédného Muzea
v Olomouci, 2021, 322, s. 40; SREK, Robert, Franti$ek Josef II. Silva-Tarouca (1858-1936). Léta zralosti, Zpravy Vlastivédného
Muzea v Olomouci, 2024, 328, s. 24; SREK, Robert, Frantidek Josef II. Silva-Tarouca (1858-1936). Zivotopisny néért, Zpravy
Vlastivédného Muzea v Olomouci, 2018, 316, s. 150; SREK, Robert, Zdmecky park v Cechich pod Kosifem za hrabat
Silva-Taroucti, Zpravy Vlastivédného Muzea v Olomouci, 2019, 318, s. 86 (1. ¢ast) a 2020, 320, s. 59 (2. &ast).
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u Hildesheimu: venkovské sidlo, které bylo od
roku 1788 piestavéno v krajindfském stylu sbérate-
lem uméni Johannem Friedrichem Moritzem von
Brabeck. Zahradni pavilon je pfipisovin dessaus-
kému dvornimu architektu Friedrichu Wilhelmovi
von Erdmannsdorff, ktery postavil vét§inu budov
v zahradnim komplexu Worlitz.

Silva-Taroucova babicka z matliny stra-
ny, Josephine, byla v prvnim manZelstvi pro-
vddna za hrabéte Maximiliana Friedricha von
Plettenberg-Wittem z (1771-1813)
a v druhém manzelstvi za hrabéte Christiana Ernsta
von Stolberg (1783-1846). Maria (1809-1861), dce-
ra z prvniho manZelstvi, a tedy také teta obou bra-

Mietingen

trit Silva-Tarouct, zdédila nejen velky a vyznamny

barokni zdmek Nordkirchen u Miinsteru, ale také
spolu se svym manZelem, hrabétem Miklosem
Ferencem hrabétem Esterhizy de Galantha
(1804-1885) a za pomoci zahradniho architek-
ta a pruského dvorniho zahradnika Maximiliana
Friedricha Weyheho (1775-1846) pfetvofila zbytky
formalni zahrady v krajindfskou zahradu. Hrabé
Miklos Esterhdzy sim byl majitelem jednoho z prv-
nich krajindfskych parktt v Madarsku, a to parku
Tata (Totis), ktery byl zaloZen Franzem Bohmem
v roce 1783 a roz$ifen - s budovami od Charlese
Moreaua.

Struéné feceno, mlizeme fici, Ze oba bratfi
Silva-Taroucové byli obdafeni uméleckym talentem
a laskou k zahradnictvi z obou stran své rodiny.

Prvni vyskyt

Némelti zahradni specialisté se popr-

vé setkali se jménem Ernst Emanuel von
Silva-Tarouca, kdyZz odborné casopisy informo-
valy o zaloZeni ,Dendrologische Gesellschaft zur
Forderung der Geholzkunde und Gartenkunst in
Osterreich-Ungarn“ (Dendrologické spole¢nosti pro
zahradni uméni v Rakousku-Uhersku) v roce 1908,
kterou vedl Silva-Tarouca, dosud neznidmy némec-
kym ¢tendftm, jako prezident a Camillo Schneider
(1876-1951) jako vykonny tajemnik.?® Schneider,
ktery se narodil v roce 1876 v Groppendorfu v Sasku,
se proslavil jako dendrolog, zahradni architekt a spi-
sovatel, ktery svymi Cetnymi ¢lanky a fotografie-
mi pfispél k tomu, Ze se Prithonicky park a jeho
tviirce stali v Némecku zndmymi. Byl to také on,
kdo jiz v roce 1909 jako prvni porovnal a pfirov-
nal Silva-Taroucu k Piicklerovi. K tomuto kompli-

mentu se musime vrdtit pozdé&ji, protoze Schneider

doufal, Ze étendfim pomtiZe pochopit zdmér hrabé-
te. Nicméné mezi lety 1908 a 1913 si oba protagonis-
té velmi intenzivné vyméiovali ndzory a pokracova-
li v tom az do Silva-Taroucovy smrti v roce 1936.%
Schneider zdtraznil zvld$tni zaméfeni ra-
kousko-uherské spolecnosti, které se lisilo od ¢isté
technické Némecké dendrologické spole¢nosti (pod
vedenim hrabéte Fritze von Schwerin) a ,Société
Dendrologique de France® (pod vedenim Maurice de
Vilmorin), v ¢ldnku pro némecké ¢tendfe publiko-
vaném v roce 1909: napiiklad ,uméni zahradnictvi
ve vSech aspektech®, coz znamen3, Ze jako dtlezitd
oblast zdjmu byly identifikovdny nejen stromy, ale
také trvalky. Kromé toho existovala myslenka vy-
tvofit pro spolefnost zahradu, ,ve které se péstuji
a rozmnozuji pouze vzicné a krdsné kefe a trvalky,
které nejsou viibec k dostdni v obchodé, nebo ales-

poii ne na kontinentu, nebo jen s velkymi obtizemi®.

236 HEIKE, Carl, Verschiedene Mitteilungen, Die Gartenkunst, 1908, 10, 9, s. 164; HESDORFFER, Max, Dendrologische
Gesellschaft Wien (Osterreich), Die Gartenwelt, 1908, 12, 40, s. 479-480.

237 Die Gartenschonheit, 1936, 17, 11, s. 247. Schneider a Silva-Tarouca se sezndmili v roce 1906 prostfednictvim Richarda von
Wettstein, feditele Botanické zahrady ve Vidni, vice viz SCHNEIDER, Camillo (Wettsteintiv nekrolog), Die Gartenschonheit /

Gartenwerk, 1931, 12, 9, s. 172.

,Toto je nejzabavnéjsi park, jaky znam:* Silva-Tarouca a Prihonicky park v zrcadle soudobé némecké zahradni literatury

137



Sbirdni a vymeéna rostlin proto hrily vyznamnou
roli. Kromé toho maji byt ve vyro¢nich publika-
cich o ,Gartenanlagen®, tj. zahradnich dilech, pfed-
staveny specidlni parky, napf. v Prithonicich a na
Konopidti v prvanim ¢isle. Schneider pise: ,Celd pu-
blikace je koncipovéna tak, aby se stala obrazovym
dilem, které lze najit v§ude v salénech bohatych lidi
a které pomdhd pfibliZit zejména témto kruhtm..
uméni zahradnictvi® A déle: ,Oslovujeme tedy pie-
dev§im... vysokou Slechtu, mocné vlastniky pady
a velké pramyslniky.

To neni nijak pfekvapivé, vzhledem k tomu,
ze kromé dvornich tfednikt a feditelt zahrad pa-
tfili mezi patrony spoleCnosti také kniZe Jan II
z Liechtensteinu, knize Schwarzenberg, hrabé Franz
Harrach a baron Rothschild. Tato exkluzivita byla
divodem mimofddného tspéchu, ktery nakonec
vedl k poctu 600 ¢lentt spolecnosti. Hnacfi silou byl
nepochybné Silva-Tarouca. Kdyz byla spole¢nost po
padu monarchie a na pozadi formovéni nirodnich
stdth rozpusténa, byly jeji zvldstni zasluhy uvedeny
v Némecku: ,Pod vedenim zahradnika Frantiska
Zemana byla v roce 1909 v Prithonicich zaloZena
vynikajici zahrada spole¢nosti, kterd se rozrostla na
5000 druht - napt. diky Schneiderovym sponzoro-
vanym exkurzim do USA (1915-1919) nebo do Ciny
(1913) - a byla také schopna poskytnout ¢leniim pro-
stfednictvim rozmnoZzovdni pfiblizné 100 000 pés-
tovanych rostlin. Byly také vydaviny publikace a zfi-
zena knihovna*

Némecky odborny tisk nejen informoval
o zruSeni spolecnosti po pddu Rakousko-Uherska

Literarni

v roce 1920, ale také o jejim znovuzaloZeni jako
Ceskoslovenské dendrologické spole¢nosti v Praze
v roce 1922 - opét pod vedenim Silva-Taroucy
a prazského profesora botaniky Karla Domina
(1882-1953). To umoznilo pokracovani price, i kdyz
ve skromnéj§im méfitku. Dokonce i zahrada spolec-
nosti byla naddle udrZovdna zkuSenym Zemanem.
Ctenafi se také dozvédéli, ze Prithonicky park se
zdmkem mély byt v roce 1925 prodany ¢eskosloven-
skému statu, k ¢emuz doslo v roce 1927, a pfecetli
si 0 otevieni kdysi soukromého parku pro vefejnost
v roce 1929. Sprava nyni jiz ndrodniho parku ztistala
v rukou hrabéte, takZe Prithonice se ve 20. letech t&si-
ly rostouci popularité a také ndvstévam z Némecka -
pravdépodobné rovnéz diky ,kulturnim pfiruckdm®
(Kulturhandbiicher), o nichZ se jesté zminime.
Hans Felix Kammeyer, zahradni architekt a ucitel
z Drdzdan-Pillnitz, napiiklad chvélil: ,Prihonice!
Ci srdce odbornika nezrychli, kdy? usly$i toto jmé-
no?“ Tento park je ,snad jediny svého druhu v celé
Evropé”. A Karl Foerster také v roce 1923 navstivil
park, ktery nazval ,svétovou zahradou” (Weltgarten)
a podal o ni zpravu.

Po anexi Ceskoslovenska v roce 1938 se né-
medti autofi, jako napfiklad specialista na alpské za-
hrady a byvaly pfispévatel do ,Kulturhandbiicher”
Wilhelm Kriechbaum, pokusili pfevzit Prithonicky
park jako ,klenot némecké zahradni architektury®.
A Camillo Schneider vyjadfil myslenku zadlenit
park do ndrodnésocialistické sité ,Reichsaboretums”
(Frankfurt nad Mohanem). Nastést{ k takové germa-
nizaci nikdy nedoslo.

cinnost spolec¢nosti

Zvlastni  zaméfeni ,Dendrologické spo-

le¢nosti  pro  podporu  zahradntho  uméni
v Rakousku-Uhersku” je zdtiraznéno nejen v jejich
sdélenich, ale pfedev§im vyddnim ti{ programovych
,Kulturnich pfirucek pro milovniky zahrad®, které

editovali Silva-Tarouca a Schneider. Prvni svazek,
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ktery vySel v roce 1910, byl ,Freiland-Stauden”
(trvalky) (1913 (2), 1922 (3), 1927 (4), 1934 (5)), na-
sledovany ,Freilandlaubgeholze” (listnaté stromy)
(1922(2),1930(3)) vroce 1913 a , Freilandnadelhoslzer”
(jehli¢naté stromy) (1923(2), 1934(3)) ve stejném
roce. VSechny svazky prosly nékolika vyddnimi
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a rozsdhlymi revizemi, pfi¢emz nejoblibenéjsi byl
prvni svazek o trvalkdch, ktery vySel v péti vydanich.

Vsechny svazky vedly k ¢etnym ozndmenim
a recenzim v némeckém odborném tisku, coz jas-
né dokldda, Ze tyto kulturni pfirucky byly ,hlavni
ozdobou knihovny kazdého zahradnika®, jak bylo
mozné ¢ist v Casopise ,Die Gartenwelt” v roce 1923.
Zahradni architekt Reinhold Hoemann také chvalil
svazek o listnatych stromech a kefich jako ,jeden
z nejlepsich a nejcennéjsich, ktery se v poslednim
desetileti objevil, a shrnul jej slovy: ,Nevim o ni-
¢em, co by mélo v této oblasti stejnou hodnotu.” Mél
byt vyddn také étvrty svazek ,Zahrada a park ale
kolem roku 1922 byl tento zimér opustén.

Z rtznych predmluv, které napsali redaktori, je
zfejmé, Ze byli hrdi na rozsihlou a rozvijejici se sit,
kterd piedev§im vedla k ziskdvdni novych rostlin,
katalogti a fotografii, ale také k moznosti dopliiovat
a opravovat jednotlivd vydani. Na knihdch spolupra-
covali zndmi odbornici na zahradnictvi, tj. soukromi
majitelé (Istvin hrabé Ambrézy-Migazzi, Fritz hra-
bé Schwerin, Herbert hrabé Schaffgotsch-Purgstall),
majitelé Skolek a péstitelé (J. Goos & Koenemann
v Niederwallufu, Georg Arends v Ronsdorfu,
Helmuth Spith v Berliné, Th. Hoog Haarlem,
James Veitch & Sons), inspektofi zahrad - nejlé-
pe z botanickych instituci (Wilhelm Kesselring,
Alfred Rehder, Anton Purpus, Heinrich Teuscher
z Chicaga) nebo vysokoskolsti védci, jako napri-
klad Adam Schwappach, Paul Robert Hickel, Adolf
Cieslar), stejné jako fada osob, které byly také redak-
tory odbornych ¢asopist, jako napfiklad Carl Heike.

Nejdtlezitéjsi knihou v této sérii byla nepo-
chybné kniha o trvalkach, kterou Camillo Schneider
v roce 1922 pochvilil slovy: .V dobé, kdy vyslo prvni
vyddni, Zddnd takovd kniha neexistovala, a neexistu-
je ani dnes, ani v némdiné, ani v zZddném jiném jazy-
ce.” Wolfgang Singer, feditel kralovskych lazeniskych
zahrad v Bad Kissingenu, to vysvétluje tim, Ze kni-

ha nejen znamenala odklon od standardizovaného
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formalismu krajindfské architektury, ale také nabid-
la podnéty pro dals§i rozvoj pravidelnych a moder-
nich zahrad.

Redaktofi o svém zdméru pisi: ,V kazdém pii-
padé bylo nasim primarnim cilem vytvofit pfirucku
pro milovniky rostlin a zahradniky, kterd by obsaho-
vala co nejvice rodt a druhii ze $kolkafskych kata-
logti trvalek a poskytovala rychlé informace o jejich
kulturni hodnoté, péstovatelnosti a vyuziti Jejich
zamér jde dokonce tak daleko, Ze jsou do knihy za-
hrnuty samostatné kapitoly o privné chrinénych
trvalkdch (kapitola XXXVI) nebo okrasnych plo-
dech (kapitola XXIX). Schneider také v ozndmeni
o druhém vyddni zdaraziluje, Ze byly pfepracovany
vysvétlivky ke ,stromim a kefim pro priamyslové
oblasti, ochrané ptikd, stromtim pro véely, a zvIasté
cennym a nové dovezenym dfevindm®. Tento pfistup
se jevi jako pomérné moderni.

A tentyZ pfistup je jiz zfejmy v prvanim vydd-
ni, pfiCemz vyvolavd kritiku ze strany vySe zminé-
ného lézeriského zahradnika Singera. Jako prak-
tik kritizuje mySlenky prezentované diletantem
Silva-Taroucou a zatim jeho myslenky nechépe.
Karla
Foerstera, Skolkafe, Slechtitele rostlin, spisovatele

Ziejmé bylo zapotfebi osobnosti
a zahradniho architekta v Postupimi, aby Singer poz-
déji zménil svij postoj. Faktem je, Ze pouziti trvalek
bylo v té dobé jesté v plenkdch. Foerster ve své prvni
knize ,Vom Bliitengarten der Zukunft“ (O kvétinové
zahradé budoucnosti) z roku 1911 klade dtiraz na do-
maci zahradu, zatimco Silva-Tarouca se vice zajimal
o aspekty krajindfské architektury. Schneider proto
shrnuje, Ze Foersterova kniha ,skvéle dopliiuje nasi®.
Neni pfekvapenim, ze zejména kniha o jehli¢-
nanech, kterd se dockala pouze tfi vydéni, ustoupila
v zahraddch 20. stoleti do pozadi. Péstovani a vyuzi-
vani jehli¢natych strom, které bylo na konci 19. sto-
leti velmi populdrni, se omezilo na diskusi o kraji-
nafskych hibitovech, jako je Hamburg-Ohlsdorf,
ktery Silva-Tarouca uvadi jako pozitivni ptiklad.
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Silva-Tarouca jako spisovatel

Kromé své editorské ¢innosti je Silva-Tarouca
zndmy také asi tuctem zahradnickych eseji.
Clanek na téma Zvéf v zahradé v &asopise ,Die
Gartenschonheit” viak naznacuje, Ze hrabé nebyl jen
zahradnickym nadSencem, ale také spisovatelem za-
méfenym na oblast lovy, a dokonce pfiznal, Ze jeho
nadSeni pro alpské rostliny ho uchvitilo pfi lovu
v hordch (loveckd chata Gosau v Solnohradsku).

Jeho vypravédsky styl je esejisticky. ZkuSenosti
a obecné dvahy se navzdjem dopliiuji. Ve svych za-
hradnickych esejich vidy odhaluje ¢ist své osob-
nosti tim, Ze se vyjadfuje o svém stanovisku. Napf.
o extrémnich povétrnostnich podminkdch v letech
1920/21 se vyjadfuje takto: ,Stejné jako egyptské
rany postihly Prthonicky park v§echny mozné po-
hromy, kromé socidlnich podminek, vysokych mezd,
osmihodinového pracovniho dne, ktery je pro zemé-
délstvi a zahradnictvi téméf nemozny, nedostatku
pracovnich sil, zvySeni cen vSech komodit, omezeni
dopravy a absorbovani vSech finan¢nich prostfedk
stitem, kromé kalamity bekyné mnigky, kterd znicila
nékteré velmi krdsné smrkové porosty dilezité jako
ochranné vysadby, a také mnoho rostlin bylo posko-
zeno suchem a silnym mrazem.”

Vedle dendrologickych otdzek se zabyval ne-
jen krajindfskou architekturou a jejimi principy, ale
také vyuzitim rostlin a pfedev$im barvami. Chtél

vytvofit bohaté a rozmanité ,scenérie” s pivodnimi
i neptvodnimi rostlinami, které vyzadovaly stejné
podminky stanovisté. U keft i trvalek se zaméfil na
hromadné vysadby, jednotné seskupeni a efektni
barevné kontrasty. V roce 1925 napsal o podzimnich
barvach v Casopise ,Die Gartenschonheit™ , Kvéten
kvete jen jednou za rok, ldska kvete jen jednou za zi-
vot... Diky novym odriiddm a kultivarim nyn{ kvete
nejen jaro, ale i 1éto a podzim a park je koneéné zaha-
len mofem jasnych barev, s nimZ se nemiize rovnat
ani bohatstvi kvétin v krdsném mésici kvétnu. Ziv4,
barevnd krdsa piirody, nez ustoupi chladné, mrtvé
krése zimy, je tak nddhernd, Ze mtiZzeme doufat, Ze
l4ska, ldska k pfirodé a zahradé, znovu rozkvete, az
lidé znovu objevi sami sebe a své idedly.”

Ve skute¢nosti ho zména po roce 1918 depri-
movala: odmital krdtké Saty médni v ,bouilivych
dvacédtych letech” i moderni abstraktni malbu ,,pri-
mitivi“. Na druhou stranu lze jeho smysl pro barvy
pfirovnat k soudobému uméni expresionistt. Jeho
vysadby charakterizuji rozmanité a syté barvy, jak
zdtiraznil ve svém ¢ldnku ,Krdsa barev v krajindf-
ské zahradé” z roku 1927, jenz vyvoldvd dojem, Ze
i d¥ivéjsi kritici, jako naptiklad Singer, zménili sviij
zdkladni postoj diky osobnim niv§tévim a pravdé-

podobné i diky rozvinutéj$imu vnimani.

Zahradnické dilo

Némedti étendfi se o Prithonickém parku do-
zvédéli poprvé v roce 1909 v prvaim vyddni se-
S§itu ,Gartenanlagen OSterreich-Ungarns in Wort
und Bild“ (Zahrady Rakouska-Uherska slovem
a obrazem). Camillo Schneider jiz tehdy pouka-
zal na zvldstni okolnost: ,Pokud vim, pdn zdmku
Prithonice se nikdy nezabyval studiemi historie za-
hradniho uméni a nezn4 ani anglické parky, ani dila
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Sckella a Piicklera, ani az do neddvné doby neznal
knihu (Willyho) Lange, a tedy ani védeckou teorii
zahradniho uméni moderni doby” A dale: ,,Hrabé
Silva-Tarouca nikdy nekreslil plany, ale vZdy si pfed-
stavoval budouci zahradu ve své mysli.*

Na tomto pozadi byl Silva-Tarouca ¢asto srov-
ndvan mnoha autory s jinym velkym zahradnim di-
letantem, kniZetem Piicklerem. Jelikoz hrabé nemél
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v oblibé Piicklerovu osobnost a vidél omezené moz-
nosti zahradniho uméni v 19. stoleti, vZdy se snazil
toto srovndni relativizovat. Piicklerova doba napodo-
bovala piirodu a vyuZzivala omezené spektrum néko-
lika mdlo ptivodnich druhd. Dnes viak ,m4 zahrad-
ni umélec k dispozici bohatstvi materidlt ze viech
koutti svéta, co se tyce tvarli a barev... Pozorovani
pfirody by nemélo vést k realistickym zahraddm, jak

tvrdil Willy Lange (a jak mu odporoval Schneider),
ale mélo by byt spiSe zdrojem inspirace pro vyuZiti
prostiedkt dané doby v zahradnim uméni. Protoze
,Cim velkolepéjsi je scenérie, tim vétsi musi byt ba-
revné plochy, s nimiz chce umélec pracovat, veli-
kost a klid jsou souvisejici pojmy” (Silva-Tarouca,
Farbenschonheit II). Struéné fedeno: Rozmanitost,
barva a plochy jsou v zdsadé prostiedky jeho tvorby.

aver

K prvnimu kontaktu némeckych Ctendft
s Prthonickym parkem a Silva-Taroucou doslo pro-
stfednictvim publikaci zprostfedkovanych casopi-
sy a kulturnimi pfiru¢kami (,Kulturhandbiicher®).
Béhem této doby byl on, resp. jeho dilo uznivino,
kritizovdno, vzbuzovalo zijem a bylo nepochopeno.
Spojeni mezi tradi¢nim honosnym a aristokratickym
krajindfskym designem a nejmodernéj$imi diskusemi
o zahraddch u domi vyvolalo mnoho otdzek. Tento
obraz se zménil ve 20. letech 20. stoleti, kdy park,
zpocatku soukromy a poté vefejny, navstivilo mnoho
zahradnich specialistii. A ackoli se piSe: ,I dnes jsou
Prithonice klasickym pfikladem krajindfského par-
ku vedle Piicklerova Muskau, ztélesiiujicim mysleni
a kreativitu celé jedné éry"* Schneider k tomu dodéava:
o @ kazuji také rozsdhlé vyuziti nddhernych trvalek
v parkuy, jaké jsem v soukromém parku na kontinentu
nikdy nevidél” V tomto se hrabé Silva-Tarouca opét
velmi li§i od kniZete Piicklera, kdyZ ,wvyuzivd trvalky
v parku stejné origindlnim zptisobem jako stromo-
vy materidl a dosahuje tak zcela Gzasnych efektd”
(Schneider, 1909). A proto jsou Prtthonice ,milnikem
ve vyvoji soucasného zahradniho uméni®, jak uvadi
Schneider (Schneider, 1909).

Silva-Tarouca a Prtthonicky park stoji na zaét-
ku a na konci vyvoje: V zahradni architektufe nahra-
zuje klasickd krajindfskd zahrada venkovskou nebo
domdci zahradu. PouZiti rostlin v oblasti trvalek,
ale také pouziti barev, naslo silnéjsi vyjaddfeni v oso-
bé Karla Foerstera, ktery spolupracoval s Camillem
Schneiderem na zahradé Miillerovy vily v Praze.
Pristupy Silva-Taroucy postupné zmizely.

Pro mé je zajimavéjsi vidét podobnosti v dile ji-
ného zahradniho diletanta - Roberta Burleho Marxe,
ktery se pravdépodobné setkal s ,Kulturhandbiicher”
v letech 1928/29 béhem studii v Berliné&. Stejné jako
Silva-Tarouca byl samouk, miloval pfirodu a krajinu
a byl mistrem barev. Myslim, Ze by stélo za to véno-
vat vice ¢asu prozkoumdani podobnosti mezi Burlem
Marxem a Silva-Taroucou.

R4d bych zakondil sviij projev nikoli svymi
slovy, ale slovy samotného hrabéte, ktery svym cte-
ndftm napsal: ,At vSichni, kdo v budoucnu navsti-
vi a prohlédnou si dilo mého Zivota v Prtthonicich,
neutikaji znudéni, ale feknou: ten stafik se se svou
barevnosti nemylil, je to opravdu zdbavnd, moznd
dokonce poulnd krajinafska zahrada.”
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‘This is the most
amusing park

| know".
Silva-Tarouca
and Pruhonice
Park in the mirror
of contemporary
German garden
literature

Marcus Richard Kohler

238 SILVA-TAROUCA, Ernst Emanuel, ‘Farbenschdnheit im Landschaftsgarten), Die Gartenschonheit, 1927, 8, 5, pp. 120-121
(part 1) and 1927, 8, 6, p. 149 (part 2). Quotation from a lady who visited Prithonice. Count Ernst Emanuel wrote (p. 149), ‘She
meant it in all seriousness, and I was grateful to her for that’



When I organised a Prague excursion for
a group of students from northern Germany in
2012, I planned a day trip to Prihonice. It was not
only important to me as a member of the German
National Committee of ICOMOS to visit the new
World Heritage Site, but also to get to know the
work of a garden designer who is still held in high
esteem by his German colleagues.

I would
the  contemporary

therefore like to emphasise

reception  of  Count

Silva-Tarouca’s work and influence in the German
Empire at the time. Especially, because Camillo
Schneider had already recognised him as ‘one
of the greatest landscape designers of his time,
summarising his work just after his death in 1936:
‘Garden design has lost a representative in him...
whose importance has not yet been properly
appreciated. This is still true today and invites us to
perhaps initiate a common German-Czech research
project on Silva-Tarouca.

Family

The marriage of the imperial-royal cavalry
captain August Alexander Count Silva-Tarouca
(1818-1872) to Gisela Countess zu Stolberg-Stolberg
(1824-1864) produced two sons: Franz Josef, the
elder of the two, who inherited the important
family estate in Cechy pod Kosifem, and Ernst
Emanuel. Unfortunately, the work of Franz Josef,
who emerged as a garden-enthusiastic country
gentleman in terms of writing and design, was so little
recognised that today’s Wikipedia entry incorrectly
attributes his work ‘The Park) published in 1896,
to his younger brother? His 1920 publication
‘Landschaftsgirtnerei’ has also fallen into oblivion.

The special significance of his father's estate in
Cechy pod Kositem , as well as that of the Silva-Tarouca
family, has already been mentioned in several scientific
articles, especially in Czech,° so there is no need for me
to repeat this. But before we take a look at the German
magazines of the time, let me shortly emphasise one
aspect that I believe plays a role in the history of
gardening in Prihonice, namely the maternal side of
Ernst Silva-Taroucas family background.

His mother, countess Gisela, was born into the
princely House of Stolberg-Stolberg, a dynasty of
counts from the Harz region in northern Germany.
Over the centuries, this small but not insignificant
house was divided into several ancestral lines. The
great-grandfather Friedrich Leopold von Stolberg,
who converted to Catholicism, and his grandfather
Christian Ernst played a significant role in the
German Enlightenment and Romanticism: a love
of nature and gardens therefore had a special
importance in the mother’s family.

For example, the German great-grand-uncle
of Silva-Taroucas, Christoph Ernst von Winterfeld
(1751-1813), was not only the garden superintendent
of the Dukes of Oldenburg, but probably had
the area around the monastery ruins in Hude
near Oldenburg landscaped shortly after 1780.
He was probably assisted by the court gardener
Carl Ferdinand Bosse (1755-1793), the progenitor
of a famous north German gardening dynasty.
The garden is an incunabulum of the early North
German landscape garden. Another family line

239  Available online: <https://dewikipedia.org/wiki/Ernst_Emanuel_von_Silva Tarouca> [2025-06-17].

240 SREK, Robert, Frantisek Josef II. Silva-Tarouca (1858-1936). Léta détstvi a dospivani, Zpravy Vlastivédného Muzea v Olomouci,
2021, 322, p. 40; SREK, Robert, Franti¥ek Josef II. Silva-Tarouca (1858-1936). Léta zralosti, Zpravy Vlastivédného Muzea
vOlomouci, 2024, 328, p. 24; SREK, Robert, FrantiSek JosefII. Silva-Tarouca (1858-1936). Zivotopisny néért, Zpravy Vlastivédného
Muzea v Olomouci, 2018, 316, p. 150; SREK, Robert, Zamecky park v Cechich pod Kosifem za hrabat Silva-Taroucti, Zpravy
Vlastivédného Muzea v Olomouci, 2019, 318, p. 86 (part 1) and 2020, 320, p. 59 (part 2).

144

‘Thisisthe mostamusing park|know* Silva-Taroucaand Prihonice Parkin the mirrorof contemporary German garden literature



leads to Soder near Hildesheim: a country estate
that was remodelled in landscape style from 1788
by the art collector Johann Friedrich Moritz von
Brabeck. The garden pavilion there is attributed
to the Dessau court architect Friedrich Wilhelm
von Erdmannsdorff, who constructed most of the
buildings in the Worlitz Garden realm.
Silva-Tarouca’s ~ maternal  grandmother,
Josephine, was wedded in her first marriage to Count
Maximilian Friedrich von Plettenberg-Wittem zu
Mietingen (1771-1813) and in her second marriage
to Count Christian Ernst von Stolberg (1783-1846).
Maria (1809-1861), the daughter from the first
marriage and therefore also the aunt of the two

Silva-Tarouca brothers, not only inherited the

large and important baroque castle of Nordkirchen
near Miinster, but also landscaped the remains of
the formal garden there with her husband, Miklos
Ferenc Count Esterhazy de Galantha (1804-1885),
with the help of the garden designer and Prussian
court gardener Maximilian Friedrich Weyhe
(1775-1846). Count Miklos Esterhazy himself was
the owner of one of the first landscape parks in
Hungary, namely Tata (Totis), which was laid out by
Franz Bohm in 1783 and extended - with buildings
by Charles Moreau.

In short, we can say that both Silva-Tarouca
brothers were gifted with the art and love for
gardening from both sides of their family.

First appearance

German garden specialists came across the
name Ernst Emanuel von Silva-Tarouca for the
first time when specialist journals reported on
the founding of the ‘Dendrological Society for
Garden Art and Arboriculture in Austria-Hungary’
in 1908, which was headed by Silva-Tarouca,
previously unknown to German readers, as
president and Camillo Schneider (1876-1951) as
managing director.?** Schneider, who was born in
1876 in Groppendorf in Saxony and made a name
for himself as a dendrologist, garden designer and
writer who helped - with his numerous articles
and photographs - that Prithonice and its creator
became well known in Germany. It was also he
who first compared and equated Silva-Tarouca
with Piickler as early as 1909. We have to come
back to this compliment later on as Schneider
hoped to make his readers to understand the
count’s intention. Nevertheless, between 1908

and 1913, the two
views very closely and continued to do so until
Silva-Tarouca’s death in 1936.24>

protagonists exchanged

Schneider emphasised the special orientation
of the society, which differed from the purely
technical German Dendrological Society (under the
leadership of Count Fritz von Schwerin) and the
Société Dendrologique de France (under Maurice de
Vilmorin), in an article for German readers published
in 1909: for example, ‘the art of gardening in all
aspects’ was the focus, which means that not only
trees but also perennial plants were also identified as
an important area of interest. In addition, there was
the idea to create a garden for the Society ‘in which
only rare and beautiful shrubs and perennials are
cultivated and propagated, which are not available
commerciallyatall, oratleast not on the continent, or
only with great difficulty. Collecting and exchanging
plants therefore played a major role. Furthermore,

241 HEIKE, Carl, Versghiedene Mitteilungen, Die Gartenkunst, 1908, 10, 9, p. 164; HESDORFFER, Max, Dendrologische
Gesellschaft Wien (Osterreich), Die Gartenwelt, 1908, 12, 40, pp. 479-480.

242 Die Gartenschdnheit, 1936, 17, 11, p. 247. The two became acquainted in 1906 through Richard von Wettstein, director of the Botanical
Garden in Vienna, see SCHNEIDER, Camillo (obituary on Wettstein), Die Gartenschonheit / Gartenwerk, 1931, 12, 9, p. 172.
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special parks are to be presented in annual
publications on “Gartenanlagen”, e. g. Prithonice and
Konopisté in the first issue. Schneider writes: “The
entire layout of the publication is designed to make
it a pictorial work that can be found in the parlours
of wealthy people everywhere and helps to bring
these circles in particular... into close contact with
the art of gardening’ And further: ‘We are therefore
primarily addressing... the high nobility, the potent
land owners and the large industrialists.

This is hardly surprising given that, in addition
to court officials and garden directors, Prince Johann
Liechtenstein, Prince Schwarzenberg, Count Franz
Harrach and Baron Rothschild were among the
patrons of the association. This exclusivity was the
reason for particular success, which at the end led to
600 members. The driving force was undoubtedly
Silva-Tarouca. When the society was dissolved after
the fall of the monarchy and against the backdrop
of the formation of nation states, the special merits
were listed in Germany: Under the gardener Franz
Zeman, an excellent society garden was established
in Prithonice in 1909, which grew to 5000 species -
e. g. through Schneider’s sponsored excursions to the
USA (1915-1919) or to China (1913) - and was also
able to provide around 100 000 cultivated plants to
members through propagation. Publications were
also issued and a library established.

The German specialists gardening press not
only reported on the closure of the society in 1920
following the fall of the Austro-Hungarian Empire,
butalsoonitsre-establishmentasthe Dendrological

Society for the Czechoslovakia in Prague in 1922 -
again under the leadership of Silva-Tarouca and the
Prague botany professor Karel Domin (1882-1953).
This allowed the work to continue, albeit on
a more modest scale. Even the society’s garden
was continued by the knowledgeable Zeman.
Readers also learnt that Prithonice was to be sold
to the Czechoslovak state in 1925, which happened
in 1927, and read about the opening of the once
private park to the publicin 1929. The management
of the now national park remained in the hands
of the count, so that Prithonice enjoyed increasing
popularity and visits from Germany in the 1920s -
presumably also thanks to the ‘cultural handbooks’
(Kulturhandbiicher) still to be mentioned. Hans
Felix Kammeyer, garden designer and teacher from
Dresden-Pillnitz, for example, praised: “Prithonice!
What expert’s heart doesn't beat faster when they
hear that name?” This park is ‘perhaps the only
one of its kind in the whole of Europe’. And Karl
Foerster also visited what he called the ‘world
garden’ (Weltgarten) in 1923 and reported on it.

After the annexation of the Czech Republic
in 1938, German authors such as the Alpine
Garden specialist and former contributor to the
‘Kulturhandbiicher’ Wilhelm Kriechbaum tried to
take over Prithonice as a ‘gem of German garden
design. And Camillo Schneider expressed the
idea of incorporating the park into the National
Socialist ‘Reichsaboretums’ (Frankfurt a. M.).
Fortunately, this kind of Germanisation never
came to pass.

The Society’s literary work

The special focus of the ‘Dendrological Society
for the Promotion of Garden Art and Arboriculture’
isemphasised not only through its communications,
but above all through the publication of the
three programmatic ‘Culture Books for Garden
Lovers, which were edited by Silva-Tarouca and
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Schneider. The first volume to appear in 1910
was ‘Freiland-Stauden’ (1913 (2), 1922(3), 1927(4),
1934 (5)), followed by “Freilandlaubgeholze”
(deciduous trees) (1922(2), 1930(3)) in 1913 and
‘Freilandnadelholzer’ (coniferous trees) (1923(2),
1934(3)) in the same year. All volumes went through

‘Thisisthe mostamusing park | know" Silva-Taroucaand Prihonice Parkin the mirrorof contemporary German garden literature



several editions and massive revisions, with the first
volume on perennials, with its five editions, being
the most popular.

All volumes led to numerous announcements
and reviews in the German trade press, making it
clear that the cultural handbooks were the ‘main
ornament of every gardener’s library, as one could
read in Die Gartenwelt in 1923. Garden architect
Reinhold Hoemann also praised the volume on
deciduous trees and shrubs as ‘one of the best and
most valuable that has appeared in the last decade’
and summarised it as T know of nothing of equal
value in this field. A fourth volume, ‘Garden
and Park), was also to be published, but this was
abandoned around 1922.

The various forewords written by the editors
make it clear that they were proud of an extensive
and developing network, which above all also led
to the receipt of new plants, catalogues and photos,
but also to being able to make additions and
corrections to the various editions. Well-known
garden specialists collaborated on the books, i.e.
private owners (Istvan Count Ambrézy-Migazzi,
Fritz Count Schwerin, Herbert
Schaffgotsch-Purgstall), owners and

growers (J. Goos & Koenemann in Niederwalluf,

Count

nursery

Georg Arends in Ronsdorf, Helmuth Spaeth in
Berlin, Th. Hoog Haarlem, James Veitch&Sons),
garden inspectors from - preferably - botanical
institutions (Wilhelm Kesselring, Alfred Rehder,
Anton Purpus, Heinrich Teuscher Chicago) or
university scholars such as Adam Schwappach,
Paul Robert Hickel, Adolf Cieslar), as well as
a number of people who were also editors of
specialist journals, such as Carl Heike.

The most important book in the series
was undoubtedly the book on perennials, which
Camillo Schneider praised in 1922 with the words:
‘There was no such book back then when the first
edition was published, nor is there one today in
German or any other language! Wolfgang Singer,
director of the Royal spa gardens in Bad Kissingen,
explains this by saying that the book not only meant
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a departure from the standardised formalism of
landscape gardening, but also offered suggestions
for the further development of regular and modern
reform-gardens.

The editors write about their aim: In any case, it
was our primary intention to create a reference book
for plant lovers and gardeners that would list as many
genera and species as possible in the catalogues of
perennial nurseries and provide quick information
about their cultural value, cultivability and use’. This
even goes so far as to include separate chapters on
legally protected perennials (Chapter XXXVI) or
ornamental fruits (Chapter XXIX). Schneider also
emphasises in an announcement of the second
edition that the explanations on ‘trees and shrubs
for industrial areas, bird protection, bee trees and
particularly valuable and newly imported woody
plants’ have been reworked. This approach seems to
be quite modern.

The approach is already clear in the first issue
and provokes criticism from the aforementioned
spa-gardener Singer. As a practitioner, he criticizes
the ideas presented by the dilettante Silva-Tarouca
and does not understand his ideas yet.

Supposively, it needed the personality of Karl
Foerster, a nursery man, plant breeder, writer and
garden designer in Potsdam to change his attitude
later on. The fact is that the use of perennials was
still in its infancy at that time. Foerster in his first
book ‘Vom Bliitengarten der Zukunft’ (On the flower
garden of the future), emphasizes in 1911 the house
garden whereas Silva-Tarouca was more interested
in the aspects of landscaping. Schneider therefore
summarises that Foerster’s book “complement ours
in an excellent way.”

It is no surprise that the book on conifers
in particular - that only led to three editions
- faded into the background in the gardens of
the 20" century. Once popular at the end of the
19" century the planting and use of needle trees
shrinked down to the discussion of landscaped
Hamburg-Ohlsdorf that was
mentioned be Silva-Tarouca as a positive example.

cemeteries like
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Silva-Tarouca as a writer

In addition to his editorship, around a dozen
gardening essays by Silva-Tarouca are known.
However, an article on the subject of ‘Game in the
garden’ in Die Gartenschonheit indicates that the
count was not only a gardening enthusiast, but also
a writer in the field of hunting and even confessed
that his enthusiasm for alpine plants took hold of
him while hunting in the mountains (Gosau hunting
lodge in the Salzkammergut).

His narrative style is essayistic. Experiences
and general reflections complement each other. In
his horticultural essays, he always reveals a part of his
personalitybyaddressinghisstandpoint: Heexpresses
himself about the extreme weather conditions in
1920/21 as follows: “Like Egypt’s plagues, all kinds
of afflictions have come upon the Priihonice Park,
apart from social conditions, the high wages, the
eight-hour working day that is almost impossible
for agriculture and gardening, the lack of labour,
the increase in the price of all commodities, the
obstruction of traffic and the absorption of all funds
by the state, apart from the plague of nuns (: moth),
which destroyed some very beautiful spruce stands
important as protective plantations”, and also many
plants were damaged by damaged by drought and
heavy frost.

In addition to dendrological questions, he not
only discussed landscape gardening and its design
principles, but also the use of plants and, above

all, colour. He wanted to create rich and varied

‘landscapes’ with native and non-native plants
that had the same site conditions. For both shrubs
and perennials, he focused on mass plantings,
uniform groupings and effective colour contrasts.
In 1925, he wrote about the autumn colours in ‘Die
Gartenschonheit> “Only once a year does May
bloom, only once in a lifetime does love bloom”...
Thanks to new introductions and cultivars, not
only spring, but also summer and autumn are now
in bloom, and then the park is finally clothed in
a sea of bright colours, against which even the
abundance of flowers in the beautiful month of
May cannot compete. So splendid is the lively,
colourful beauty of nature before it has to give
way to the cold, dead beauty of winter that we
may well hope that love, the love of nature and
the garden, will blossom again when people have
rediscovered themselves and their ideals.” In fact,
the change after 1918 depressed him: he rejected
the short dress fashions of the Roaring Twenties,
as well as the modern, abstract painting of the
‘primitives. On the other hand, his sense of colour
can be compared with the contemporary art of the
Expressionists. Many varied and strong colours
determine his plantings, as he emphasised in his
article on the “Beauty of colours in the landscape
garden” in 1927, giving the impression that former
critics such as Singer had changed their basic
attitude through visits and presumably more
developed viewing habits.

The horticultural work

German readers were first made aware
of Pritthonice in 1909 in the first edition of
‘Gartenanlagen Osterreich-Ungarns in Wort und
Bild. Camillo Schneider pointed out a special
circumstance even then: ‘As far as I know, the
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lord of Prithonice Castle has never concerned
himself with historical studies of garden art and
knows neither the English parks, nor Sckell’s and
Piickler’s creations, nor did he know the (Willy)
Langesche book and thus the scientific garden art

‘Thisisthe mostamusing park!know" Silva-Taroucaand Prihonice Parkinthe mirror of contemporary German gardenliterature



theory of modern times until recently” And further:
‘Count Silva-Tarouca never drew a plan, but always
visualised the image of the future garden in his
mind’s eye.

Against this background, Silva-Tarouca was
often compared by numerous authors to the other
great garden dilettante, Prince Piickler. As the count
did not appreciate Piickler’s personality and saw the
limited possibilities of garden art in the 19" century,
he always felt himself endeavoured to relativise this
comparison. Piickler's time imitated nature and
utilised the limited spectrum of the few indigenous

species. But today, ‘the garden artist has a wealth of
material from all parts of the world at his disposal in
terms of form and colour.. The observation of nature
should not lead to realistic gardens, as with Willy
Lange said (and contradicted by Schneider), but
rather be a source of inspiration for using the means
of the time in garden art. Because: ‘the grander the
scenery, the larger the areas of colour must be with
which the artist wants to work: size and tranquillity
are related concepts’ (ST, Farbenschonheit II, 149).
In short: Variety, colour and surfaces are in principle
his means of design.

Conclusion

The first contact that German readers have
with Prithonice and Silva-Tarouca is through
publications, mediated by journals and the
“Kulturhandbticher”. During this time, he and his
work were recognised, criticised, interested and
misunderstood. The connection between traditional
stately and aristocratic landscape design and the
most modern discussion of house gardens raised
many questions. This picture changed in the 1920s,
when many garden specialists visited the park,
initially private and then public. And though one
reads: ‘Even today, Prtihonice is a classic site of
landscape park design alongside Piickler's Muskau,
embodying the thinking and creativity of an entire
era’ And Schneider adds: “It also demonstrates the
extensive use of magnificent perennials in the park,
the like of which I have never seen in a private park
on the continent.” In this, Count Silva-Tarouca again
differs greatly from Prince Piickler in that ‘he uses
the perennials in the park in the same original way as
the tree material and thus achieves quite marvellous
effects” (Schneider, 1909, 102f) And therefor:
Prithonice is a ‘milestone in the development of
contemporary garden art, as Schneider reports.

‘Thisisthe mostamusing park | know" Silva-Taroucaand Prihonice Parkin the mirrorof contemporary German garden literature

Silva-Tarouca and Prithonice stand at the
beginning and end of a development: In garden
design, the classic landscape garden replaces the
cottage or house garden. The use of plants in the
sense of perennials, but also the use of colour, found
stronger expression in the person of Karl Foerster,
who worked with Camillo Schneider on the garden
of Miiller Villa in Prague. The approaches of
Silva-Tarouca faded away.

For me it is more interesting to see similarities
in the work of another garden dilettante, Roberto
Burle Marx, who presumably came across the
“Kulturhandbiicher” in 1928/29 while studying
in Berlin. Like Silva-Tarouca, he was self-taught,
loved nature and landscape and was a master of
colour. I think it would be worth investigating more
time to explore the similarities of Burle Marx and
Silva-Tarouca.

I would like to end my talk not with my words
but with the Count himself who wrote to his readers:
‘May all those who visit and view my life’s work in
Prithonice in the future not flee in boredom, but say:
the old man was not so wrong with his colourfulness,
this really is an entertaining, perhaps even an
instructive landscape garden. (149).
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Prirucky
oro pratele zahrad

Markéta Santriickova



Prispévek vznikl v rdmci instituciondlni pod-
pory Vyzkumného dstavu pro krajinu, v. v. i
(VUK-1P-00027073).

Abstrakt

Pfispévek hodnoti na zikladé textové analyzy trilogii
knih Pfirucky pro pfitele zahrad (Kulturhanbticher
fiir Gartenfreude), kterd byla jednim z nejvyznam-
néjsich publikaénich poéinti Rakousko-uherské den-
drologické spoleénosti, respektive jejich vedoucich

¢lents, prezidenta Arnosta Emanuela Silva-Taroucy

a generdlniho sekretife Camilla Schneidera.
Ukazuje, jak se ménila koncepce knih mezi jednot-
livymi vyddnimi, a naopak v jakych aspektech zii-
stdvala stejnd. Lze konstatovat, ze zékladni koncepce
vSech knih byla zformovéna uZ pfi jejich prvnich vy-
danich, pfesto mtZzeme pozorovat posuny od obec-
nych doporuleni ke specializovanéj$im a pfedpo-
klad vétsi znalosti trvalek a listnatych dfevin oproti

dfevindm jehli¢natym.

Uvod

Trilogie knih se souhrnnym ndzvem
Prirucky pro pfitele zahrad (Kulturhanbiicher
fir Gartenfreude) byla jednim z nejvyznamnéj-
$ich, ne-li nejvyznamnéj$im publikaénim poéi-
nem Rakousko-uherské dendrologické spole¢nos-
ti. Dendrologicka spole¢nost byla zaloZena v roce
1909 a hned se pustila do vydavéni reprezentativ-
nich publikaci s popisy vyznamnych zahrad a park
Rakousko-Uherska,*® zpriv (Mitteilungen)*** pro
leny s novinkami a zprostfedkovidnim aktudlnich
védeckych poznatkd a také do pfipravy na vydani
uvedenych Pfirudek.

Piiru¢ky pro pratele zahrad byly koncipo-
vany jako dilo pro laické zdjemce o zalozeni za-
hrady a majitele véts$ich ¢i mensich pozemkd.
Svym obsahem se vyslovné obraci na milovniky
a pritele zahrad (Liebhaber und Gartenfreunde).
Zaroven piirucky obsahovaly fadu specializova-
nych informaci a navzdory proklamacim nabize-
ly texty pomérné odborné a rozhodné vyuzitelné

i profesiondlnimi zahradniky a zahradnimi archi-
tekty. Piirucky si tak kladly za cil kultivovat vkus
a ndzory majitelt a zakladateld zahrad a informo-
vat o novinkdch v sortimentech rostlin i v otdz-
kach jejich péstovéni.

Priru¢ky byly rozvrzeny do tif svazkd. Prvnim
svazkem byly NaSe venkovni trvalky (Unsere
Freiland-Stauden), druhym Nase venkovni listnaté
dfeviny (Unsere Freiland-Laubgehdlze)a tietim Nage
venkovni jehli¢nany (Unsere Freiland-Nadelhdlzer).
Byl avizovdn i étvrty svazek Zahrada a park (Garten
und Park), ktery mél popisovat zahradné-architek-
tonickou tvorbu parkii na vyznamnych piikladech,
k jeho realizaci vSak nedoslo.>s

Kazdy ze tii existujicich svazk vySel v né-
kolika vyddnich. Nase venkovni trvalky vysly pét-
krét (1910, 1913, 1922, 1927, 1934), Nase venkovni
listnaté dfeviny se dockaly tif vyddni (1913, 1922,
1931) a Nase venkovni jehli¢nany byly vydény dva-
krat (1913, 1923).

243 SILVA-TAROUCA, Arnost Emanuel - SCHNEIDER, Camillo Karl (eds.), Gartenanlagen Osterreich-Ungarqs in Wort und Bild
1-4, Wien 1913; SILVA-TAROUCA, Arnost Emanuel - SCHNEIDER, Camillo Karl (eds.), Gartenanlagen Osterreich-Ungarns
in Wort und Bild 5, Wien 1913; SILVA-TAROUCA, Arnost Emanuel - SCHNEIDER, Camillo Karl (eds.), Gartenanlagen

Osterreich-Ungarns in Wort und Bild 6, Wien 1914.

244 Mitteilungen der Dendrologischen Gesellschaft zur Férderung der Gehdlzkunde und Gartenkunst in Osterreic}}—Ungarn, 1911/12,
Bd.; Mitteilungen der Dendrologischen Gesellschaft zur Forderung der Gehdlzkunde und Gartenkunst in Osterreich-Ungarn,

1913/14, Bd. 2.

245 BAROSOVA, Ivana - BAROS, Adam - KUKULA, Katefina - SANTRUCKOVA, Markéta - VAVROVA, Véra, Trvalky
v krajindfské tvorbé A. E. Silva-Taroucy. Inspirace z dila Nase venkovni trvalky, Prithonice 2020, s. 42.
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Obr. ¢.1: Obalka prvniho vydani knihy o jehli¢nanech
s uvedenim jména A. E. Silva-Taroucy

KdyzZ se podivime na vydavatelskou strategii,
jako prvni byla v roce 1910, tedy jiz rok po zalozZe-
ni Rakousko-uherské dendrologické spoletnosti,
vyddna kniha o trvalkdch, kterd tak méla upoutat
pozornost na pfipravované dilo a demonstrovat am-
bice dendrologické spolednosti. V roce 1913, kdy
Rakousko-uherskd dendrologickd spole¢nost plné
rozvinula svoji ¢innost, vysla celd trilogie. Jinak fe-
¢eno, Nase venkovni trvalky se doc¢kaly druhého vy-
dani jiz tfi roky po prvnim. Turbulentni roky prvni
svétové valky a povale¢nych uddlosti pfinesly zdnik
nejen Rakousko-uherské dendrologické spoleénosti,
ale celého stitu a také rozptyleni autorského tymu

Obr. ¢. 2: Obalka druhého vydani knihy o listnatych drevinach

s uvedenim jména A. E. Silva-Taroucy a C. Schneidera

Prirucek. Pfesto se podafilo obnovit jejich vydavani,
a to ve spolupréci s Ceskoslovenskou dendrologic-
kou spole¢nosti, zaloZenou v roce 1920, a pfimo pod
patronaci A. E. Silva-Taroucy a C. K. Schneidera,
ktefi vydavani knih nové provazali se zahradnic-
kym casopisem Gartenschonheit, vychdzejicim
v Némecku, kam se Schneider pfesunul.** Trilogie
tak vysla v roce 1922, respektive 1923 v nakladatel-
skych domech ve Vidni a v Lipsku.

JelikoZ informace zejména v knize o trvalkdch
rychle zastardvaly, respektive byl na trh stile uvddén
novy sortiment, dockaly se trvalky dal§iho vyddni
jiz v roce 1927. Na pocitku 30. let 20. stoleti, tedy

246 SCHNEIDER, Camillo Karl, Aus den Vereinen. Zeitschrift fiir Garten und Obstbau, Organ der Osterrechischen
Gartenbau-Gesellschaft, 1920, 1, 4, s. 46; BAROSOVA, I. a kol,, Trvalky, c. d., s. 41.
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asi deset let od druhého souhrnného vydani, za-
mysleli autofi tfeti souhrnné vydani, které by opét
aktualizovalo sortimenty rostlin podle soucasnych
poznatkd, nicméné tento zdmér zdsadnim zpiso-
bem ovlivnila velkd hospodafskd krize, se kterou

se potykala jak Ceskoslovenska dendrologickd spo-
le¢nost, tak fada zahradnickych firem a odbératelt
rostlin.?? V prvni poloviné 30. let 20. stoleti se tak
podaftilo vydat jen svazky o trvalkdch a listnatych
dfevinach, ale jiz ne o jehli¢nanech.

Celkova koncepce

Prirucek pro pratele zahrad

Jelikoz byly knihy koncipovény jako trilogie,
mizeme mezi nimi najit vyznamné shody v celkové
koncepci, rozvrzeni kapitol a pojednivanych téma-
tech. Zaroven si vSak kazdé z témat vyzadovalo po-
jedndnia staté, jez se vazaly specificky k tématu trva-
lek, listnd ¢t nebo jehliénand. Daldi rozdily a zmény
koncepce si vynucoval i vyvoj v Case, ktery odrézel
jak zmény pozndni, tak mozZnosti a dostupnosti sor-
timentd. Nejprve se zaméfime na celkovou koncepci
knih, pak na rozdily mezi jednotlivymi vyddnimi té-
hoz svazku.

Knihy se vidy sklddaly ze dvou hlavnich
Casti — obecné a specidlni. Obecnd &ist sestdvala

z jednotlivych kapitol, které vidy pojedndva-
ly o jasné vymezeném tématu. Shrnovaly zdsady
pouziti rostlin, jejich péstebnich ndrokt a dile-
zité vlastnosti pro péstovini v zahraddch a par-
cich a jejich kompozi¢ni uplatnéni. Specidlni ¢ast
pak tvofily abecedné uspofddané seznamy druht
a kultivart rostlin s jejich struénymi charakteris-
tikami a informacemi o pouziti rostlin a jejich né-
rocich. VSechny knihy jesté dopliovaly prehledné
tabulkové seznamy, které uvadély nejvyznamnéj-
§{ druhy a kultivary podle vybranych vlastnosti,
napt. vysky, doby kveteni, mrazuvzdornosti a dal-
$ich charakteristik.

Shody a rozdily mezi jednotlivymi
svazky Prirucek pro pratele zahrad

Vsechny knihy zaéinaly Gvodem, jehoZ auto-
fi nebyli uvedeni, nicméné mizZeme usuzovat na
dva hlavni editory knihy, a to pravdépodobné na
Camilla Schneidera s pfispénim A. E. Silva-Taroucy.
Uvod vysvétluje motivaci vydavani a zasady, podle
nichz byly knihy koncipoviny. Odkazuje se v ném
na aktudlniliteraturu a autory, ktef{ se dané proble-
matice také vénuji a jejichz dila by mohla byt pro

Ctendfe inspirativni a roz$ifit poznatky prezentova-
né v priruckdch. Souédsti tivodu bylo téz vysvétleni
pouzivaného ndzvoslovi rostlin, na néjz byl kladen
velky diiraz a v némz byly sledoviny nejnovéjsi vé-
decké poznatky.

Dalsi kapitolou, aZz na vyjimku u paté-
ho vyddni Nasich venkovnich trvalek, byla stat
A. E. Silva-Taroucy o pouziti rostlin (trvalek,

247 BAROSOVA, Ivana - VAVROVA, Véra - SANTRUCKOVA, Markéta, Cinnost Ceskoslovenské dendrologické spoleénosti
v kontextu zahradni tvorby prvni republiky (1918-1938), in: Zahradni architektura prvni poloviny 20. stoleti, Praha 2017, s. 9-21.
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Obr. ¢. 3: Schéma trvalkového rabata v kapitole C. Schneidera ve druhém vydani knihy o trvalkach

listnd¢t nebo jehliénant podle pojedndvaného té-
matu) v krajindfském parku. Silva-Taroucovy ka-
pitoly se mezi jednotlivymi vyddnimi knih téméf
neli§i. Je zjevné, Ze sviij ndzor na zdsady budovani
krajindfskych parkt a pouziti rostlin v nich zfor-
moval v obdobi, kdy zakladal a intenzivné budoval
Prithonicky park, tj. do konce prvniho desetileti
20. stoleti. Ziskané zkuSenosti pak chtél publikovat
a sdilet tak nabyté poznatky s odbornou i laickou
vefejnosti, coz zfejmé bylo motivem, pro¢ inicioval
vydavéani Pfirucek. A zdsady svého pfistupu k tvorbé
a préci s rostlinami shrnul pravé v kapitoldch o po-
uziti rostlin v krajindfském parku.

Jako druhd strana mince zahradni a kraji-
ndfské tvorby Silva-Taroucy nésledovala kapitola
o pouziti rostlin (trvalek, listnd¢d nebo jehli¢na-
nt podle pojednidvaného tématu) v zahradé od
Camilla Schneidera. Zatimco Silva-Tarouca se vé-
noval témér vyhradné pouziti rostlin v kompozici
a tomu, jak s rostlinami modelovat prostory parku,
Schneider se vice zaméfoval na sortiment rostlin.
Kompozi¢nim principim se vénoval také, ale na roz-
dil od Silva-Taroucy doporucoval i konkrétni rostli-
ny do navrhovanych kompozic. NejvétSich zmén do-
znala tato kapitola v knihdch o trvalkdch, kde byla
publikovdna schémata navrhovanych trvalkovych
rabat, jez se mezi jednotlivymi vyddnimi pomérné

vyrazné liSila. Aktualizovany byly i doporucované
sortimenty trvalek. Aktualizace sortimentti najdeme
i u listndéd, oproti tomu kapitoly v obou vydénich
jehli¢nanti se téméf nelisi.

Treti kapitolou, kterd byla stdlici viech vydé-
ni a vSech knih a kterd byla naopak zafazovina ob-
vykle na konec veobecné &isti Priruéek, bylo po-
jedndni FrantiSka Zemana o péstovdni a mnoZeni
rostlin. Zemanovy kapitoly byly mezi jednotlivymi
vyddnimi vyznamné aktualizovdny, opét predev§im
u trvalek a listndéd, jehli¢nany byly aktualizoviny
jen malo. Aktualizace se tykaly jak zptisobtt mno-
Zeni rostlin a péce o né, tak toho, Ze v pozdéjsich
vydédnich byly dopliioviny ptiklady, kterych druhi
se popsané zisady tykaji. Nové poznatky vétSinou
odrdzely Zemanovy zkuSenosti ziskané vedenim
spolkové zahrady Rakousko-uherské, respektive
Ceskoslovenské dendrologické spole¢nosti.

Jediné ve svazku o jehli¢nanech byly v obou
vydénich, pfed prvni svétovou vélkou i po ni, stejné
kapitoly. Ve svazcich o trvalkich a jehli¢nanech se
sloZeni kapitol v obecné ¢4sti ménilo. Logicky mi-
Zeme sledovat podobné sloZeni kapitol ve svazcich
o listnatych a jehli¢natych dfevinach, kniha o trval-
kach se vice lisila.

Ve wvSech knihdch
la o introdukci rostlin z Ciny, velké téma pro

se objevila kapito-
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Rakousko-uherskou dendrologickou spole¢nost,*®
které ale v mezivile¢nych letech jiz nebylo reflek-
tovano. Kapitoly o novych trvalkich z Ciny byly
v prvnim (1910) a druhém (1913) vyddni, o listna-
tych dfevinich z Ciny jen v prvnim vydani (1913).
Autorem téchto kapitol byl Harry Veitch. Kapitolu
o jehli¢nanech Ciny napsal Ernest H. Wilson a byla
oti$téna v obou vyddnich (tj. 1913 a 1923). Soucdsti
knih o dfevindch byla téz kapitola o introdukcich
dfevin ze Severni Ameriky. V knize o listna¢ich byla
jen v prvnim vyddni (1913), v knize o jehli¢nanech
opét v obou vydanich (1913 a 1923). Autorem téchto
kapitol byl Alfred Rehder.

Dal§im obecnym postfehem je, Ze ve vydanich
pfed prvni svétovou véilkou byly kapitoly zaméfeny
na vybér ,nejvhodnéj$ich” nebo ,nejkrdsnéjsich”

248 BAROSOVA, I a kol,, Trvalky, c. d,, s. 24.
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Obr. ¢. 4: Hlavni vyhlidka v Prihonickém parku na diapozitivu
ze 40. let 20. stoleti ilustrujici zasady tvorby A. E. Silva-Taroucy. Zdroj: Série diapozitivi Prihonického parku
z prvni poloviny 40. let 20. stoleti, Vyzkumny Ustav pro krajinu, v. v. .

druht pro zahrady a parky. Tedy cilily vice na laic-
kou vefejnost, zejména na majitele pozemkd uva-
zujicich o zaloZeni zahrady ¢&i parku, ktefi ale ne-
disponovali vét$simi botanickymi, dendrologickymi
nebo zahradnickymi znalostmi. V knize o trval-
kich tak v prvnim (1910) a druhém (1913) vydani
nechybéla kapitola Vybér nejvhodnéjsich trvalek
pro milovniky zahrad od M. J. Goose. V kapitole je
doporucen vybér trvalek zejména z hlediska barvy
a doby kveteni. Obdobné byla koncipovana kapitola
Nejvhodnéjsi druhy a formy pro obecné péstovani
H. Spatha v prvnim vyddni (1913) knihy o listnatych
dfevindch, kde doporucoval stromy a kefe z hlediska
jejich habitu, barvy listd a kveteni. V knize o trval-
kach se pak ve ¢tyfech vydanich (1910, 1913, 1922,
1927) udrzela kapitola o doporuenych druzich,



Obr. ¢. 5: Solitérni jehlicnany v Prihonickém parku na diapozitivu ze 40. let 20. stoleti.
Zasady jejich péstovani a pouziti byly popsany v knize o jehli¢natych dfevinach. Zdroj: Série diapozitivu
Prihonického parku z prvni poloviny 40. let 20. stoleti, Vyzkumny Ustav pro krajinu, v. v. .

kterd tyto druhy tfidila podle vysky a doby kvete-
ni. Doporuc¢ené druhy byly prubézné aktualizovany.
Podobnou koncepci méla kapitola H. A. Hesseho
Vybér nejkrasnéjsich listnatych dfevin pro milovni-
ky zahrad v prvnim (1913) vydani knihy o listnatych
dfevindch, kde tyto stromy a kefe tfidi podle doby
kveteni a vysky. V knize o jehli¢nanech obdobné
koncipované kapitoly chybély.

V povéleénych vyddnich pokracovaly nebo
ptibyly kapitoly vénované vybéru rostlin podle je-
jich vlastnosti a zahradnického uplatnéni. Pozornost
tak byla vénovdna alpskym rostlindm a skalni¢kdm.
V knize o trvalkdch kapitolu o alpskych rostlindch
napsal Silva-Tarouca a byla to jedna z méla kapitol,
jez byly oti$tény ve vSech péti vyddnich (1910, 1913,
1922, 1927, 1934), v tomto piipadé i bez vyznamnéj-
$ich zmén. V knize o listnatych dfevinich s ni kore-
sponduji kapitoly Nase nejvyznamnéjsi viesovcovité

(Ericaceae) od G. Arendse a Skalni kefe a jejich vy-
uziti od A. Purpuse; obé kapitoly vysly ve vSech tfech
vyddnich (1913, 1922, 1931). Zatimco rozdily v kapi-
tole o viesovcovitych jsou mezi jednotlivymi vyda-
nimi minimdln{, Purpus svoji kapitolu pomérné vy-
znamné upravoval, zejména vycty vhodnych druh.
V knize o jehli¢nanech obdobné koncipovand kapi-
tola chybi.

Ze specializovanéj$ich kapitol pfibyly v pova-
le¢nych vydanich knihy o trvalkdch dvé: kapitola
o nejvhodnéjsich trvalkdch k rychleni, kterd byla
ve tfetim (1922) a ¢tvrtém (1927) vyddni s jen mini-
malnimi vzdjemnymi odli$nostmi, a kapitola o trval-
kach vhodnych ke zplanéni, stejnd ve tfetim (1922),
Ctvrtém (1927) i patém (1934) vydani.

V knize o listnatych dfevinich byla specidlni
kapitola vénovéna stdlezelenym listnd¢tm, a to jak
vhodnym druhtm, tak zpiisobu jejich péstovani.
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Jejim autorem byl I. Ambrézy-Migazzi a pribézné ji
aktualizoval. Zajimava je kapitola o barevnolistych
dfevinich od F. von Schwerina, kterd také byla ve
vSech tfech vydanich (1913, 1922, 1931) knih o list-
nééich publikovdna beze zmén. Podobné jako kapi-
tola A. E. Silva-Taroucy, i kdyZ vyrazné kratgi, se tato
kapitola vénuje nikoliv konkrétnim sortimentiim,
ale obecnym zdsaddm prdce s dfevinami, tentokrat
barevnolistymi.

Knihy o dfevindch spojovaly kapitoly o lesnic-
kém vyuZiti introdukovanych druhti a o dfevinich
vhodnych pro pomérné extrémni podminky evrop-
ského severu zaloZené na poznatcich ze stromovych
skolek v Petrohradu. Tyto kapitoly byly ve vech vy-
dédnich listn&h i jehli¢nant.

U jehli¢nant byly navic (v obou vydanich) pfi-
dany kapitoly o Skiadcich téchto dfevin a slovnicek
pouzivanych pojm.

aver

Mizeme konstatovat, Ze zdkladni koncepce
vSech knih byla zformovdna uZ pfi jejich prvnich
vyddnich. Pfesto lze pozorovat posuny od obecnych
doporuceni ke specializovanéj$im. Vypousténi né-
kterych kapitol a celkové zkracovani obecné ¢isti
na tkor specidlni s vy¢tem sortimentd je patrné ze-
jména v knihach o trvalkdch a listnatych dfevinach.
Tento trend je komentovdn také v pfedmluvich
konstatovdnim ndrfistu sortimentni bohatosti, za-
timco cilem autorti je udrZet rozsah knih v rozum-
nych mezich z diivodu cenové dostupnosti a praktic-
kého vyuziti. Prdvé to si vynutilo vypousténi celych
kapitol z obecné ¢asti.

Kapitoly, které byly otistény ve vice vydanich,
byly priibézné aktualizovdny v sortimentech rostlin,
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které byly doporuoviny nebo uvddény jako piikla-
dy. Rovnéz kapitoly ¢i pasize o technologiich byly
upravovany. Naopak kapitoly ¢i pasize o zdsadich
tvorby park a zahrad zlistdvaly stejné (s vyjimkou
schémat trvalkovych rabat) a je zjevné, Ze je jejich
autofi zformulovali v poslednich desetiletich pred
prvni svétovou valkou.

Kniha o jehli¢nanech vysla az jako tfeti svazek
a z analyzy jejich textti je zjevné, Ze tuto problemati-
ku povazovali autofi za nejméné zndmou a méli vét-
§i tendenci a potiebu vysvétlovat zdkladni poznatky
nezvknihdch o trvalkdch a listnatych dfevindch, kde
vice pracovali s pfedpokladem pouceného ¢tendfe.
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Abstract

Based on textual analysis, this article evaluates the
trilogy of books Handbooks for Garden Lovers
(Kulturhanbiicher fiir Gartenfreude), which was
one of the most significant publications of the
Austro-Hungarian Dendrological Society, or rather

its leading members, President Arno$t Emanuel
Silva-Tarouca and Secretary General Camillo
Schneider. It shows how the concept of the books
changed between editions and, conversely, in what
aspects it remained the same. It can be said that the
basic concept of all the books was already formed
in their first editions, yet we can observe shifts from
general recommendations to ones that are more
specialized and a greater emphasis on perennials
and deciduous trees as opposed to conifers.

Introduction

The trilogy of books collectively titled
Handbooks for Garden Lovers (Kulturhanbiicher
fiir Gartenfreude) was one of the most significant,
if not the most significant, publications of the
Society. The
Dendrological Society was founded in 1909 and

Austro-Hungarian ~ Dendrological

immediately began publishing representative

publications with descriptions of important
gardens and parks in Austria-Hungary,** reports
(Mitteilungen)®° for members with news and the latest
scientific findings, and also began preparations for the
publication of the aforementioned Handbooks.

The Handbooks for Garden Lovers were
conceived as a work for lay people interested in
establishing a garden and owners of larger or
smaller plots of land. Their content is explicitly
aimed at garden lovers and friends (Liebhaber und
Gartenfreunde). At the same time, the handbooks
contained a wealth of specialized information

and, despite their proclamations, offered texts that

were relatively technical and certainly useful to
professional gardeners and landscape architects.
The handbooks thus aimed to cultivate the tastes
and opinions of garden owners and founders and to
provide information on new developments in plant
assortments and cultivation issues.

The manuals were divided into three volumes.
The first volume was Our Outdoor Perennials
(Unsere Freiland-Stauden), the second Our Outdoor
Deciduous Trees (Unsere Freiland-Laubgeholze),
and the third Our Outdoor Conifers (Unsere
Freiland-Nadelhdlzer). A fourth volume, Garden and
Park (Garten und Park), was also announced, which
was to describe the horticultural and architectural
design of parks using significant examples, but it was
never realized.

Each of the three existing volumes was published
in several editions. The volume Our Outdoor
Perennials was published five times (1910, 1913,
1922, 1927, 1934), Our Outdoor Deciduous Trees was

249 SILVA-TAROUCA, Arnodt Emanuel - SCHNEIDER, Camillo Karl (eds.), Gartenanlagen Osterreich-Ungarns in Wort und
Bild 1-4, Vienna 1913; SILVA-TAROUCA, Arno$t Emanuel - SCHNEIDER, Camillo Karl (eds.), Garden Facilities of Austria-
Hungary in Words and Pictures 5, Vienna 1913; SILVA-TAROUCA, Arnost Emanuel - SCHNEIDER, Camillo Karl (eds.),
Garden Facilities of Austria-Hungary in Words and Pictures 6, Vienna 1914.

250 Mitteilungen der Dendrologischen Gesellschaft zur Férderung der Gehdlzkunde und Gartenkunst in Osterreiqh—Ungarn,
1911/12, Bd.; Mitteilungen der Dendrologischen Gesellschaft zur Forderung der Geholzkunde und Gartenkunst in Osterreich-

Ungarn, 1913/14, Bd. 2.

251  BAROSOVA, Ivana - BAROS, Adam - KUKULA, Katefina - SANTRUCKOVA, Markéta - VAVROVA, Véra, Perennials in the
landscape design of A. E. Silva-Tarouca. Inspiration from the work Our Outdoor Perennials, Prithonice 2020, p. 42.
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Fig. 1: Cover of the first edition of the book on
conifers, with the name of A. E. Silva-Tarouca

published three times (1913, 1922, 1931), and Our
Outdoor Conifers was published twice (1913, 1923).
Looking at the publishing strategy, the first
book to be published in 1910, just one year after the
founding of the Austro-Hungarian Dendrological
Society, was a book on perennials, which was
intended to draw attention to the work in progress
and demonstrate the ambitions of the dendrological
society. In 1913, when the Austro-Hungarian
Dendrological Society was in full swing, the entire
trilogy was published. In other words, the volume Our
Outdoor Perennials saw its second edition just three
years after the first. The turbulent years of World War

Fig. 2: Cover of the second edition of the book on deciduous
trees, with the names of A. E. Silva-Tarouca and C. Schneider

I and post-war events brought about the demise not
only of the Austro-Hungarian Dendrological Society,
but also of the entire state, and the dispersal of the
team of authors of the Handbooks. Nevertheless,
it was possible to resume their publication in
cooperation with the Czechoslovak Dendrological
Society, founded in 1920, and directly under the
patronage of A. E. Silva-Tarouca and C. K. Schneider,
who linked the publication of the books to the
gardening magazine Gartenschonheit, published in
Germany, where Schneider had moved.? The trilogy
was published in 1922 and 1923 by publishing houses

in Vienna and Leipzig.

252 SCHNEIDER, Camillo Karl, Aus den Vereinen. Zeitschrift fiir Garten und Obstbau, Organ der Osterrechischen Gartenbau-
Gesellschaft, 1920, 1, 4, p. 46; BAROSOVA, L et al., Perennials, c. d., p. 41.
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Fig. 3: Diagram of a perennial border in C. Schneider’s chapter in the second edition of the book on perennials

As the information in the book on perennials
in particular quickly became outdated, because new
varieties were constantly being introduced to the
market, the volume on perennials was republished in
1927. At the beginning of the 1930s, about ten years
after the second comprehensive edition, the authors
intended to publish a third comprehensive edition,
which would again update the plant assortments

according to current knowledge. However, this
intention was significantly affected by the Great
Depression, which affected both the Czechoslovak
Dendrological Society and a number of horticultural
companies and plant buyers.”? In the first half of the
1930s, only volumes on perennials and deciduous
trees were published, but not on conifers.

The overall concept of the
Handbooks for Garden Lovers

Since the books were conceived as a trilogy, we
can find significant similarities between them in terms
of their overall concept, chapter layout, and topics
covered. At the same time, however, each topic required
treatises and essays specifically related to perennials,
deciduous trees, or conifers. Further differences
and changes in concept were also necessitated by
developments over time, which reflected both changes

in knowledge and the possibilities and availability of
assortments. First, we will focus on the overall concept
of the books, then on the differences between the
individual editions of the same volume.

The books always consisted of two main parts
- general and special. The general part consisted
of individual chapters, each dealing with a clearly
defined topic. They summarized the principles

253 BAROSOVA, Ivana - VAVROVA, Véra - SANTRUCKOVA, Markéta, Activities of the Czechoslovak Dendrological Society in
the Context of Garden Design in the First Republic (1918-1938), in: Garden Architecture of the First Half of the 20 Century,

Prague 2017, pp. 9-21.
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of plant use, their cultivation requirements, and
important characteristics for growing in gardens and
parks and their compositional application. The special
part consisted of alphabetically arranged lists of plant
species and cultivars with their brief characteristics

and information on plant use and requirements. All
books were supplemented by clear tabular lists of
the most important species and cultivars according
to selected characteristics, such as height, flowering
time, frost resistance, and other characteristics.

Similarities and differences between
the individual volumes of the
Handbooks for Garden Lovers

All books began with an introduction, the
authors of which were not listed, but we can infer
that there were two main editors of the book,
probably Camillo Schneider with the contribution
of A. E. Silva-Tarouca. The introduction explains
the motivation for publication and the principles
according to which the books were conceived. It
refers to current literature and authors who also
deal with the subject and whose works could inspire
readers and expand the knowledge presented in
the volumes. The introduction also included an
explanation of the plant nomenclature used, which
was given great emphasis and followed the latest
scientific findings.

Another chapter, with the exception of the
fifth edition of Our Outdoor Perennials, was A. E.
Silva-Tarouca’s essay on the use of plants (perennials,
deciduous trees, or conifers, depending on the topic)
in landscape parks. Silva-Tarouca’s chapters hardly
differ between the individual editions of the books. It
is clear that he formed his opinion on the principles
of building landscape parks and the use of plants in
them during the period when he was founding and
intensively building the Priihonice Park, ie., until
the end of the first decade of the 20™ century. He
then wanted to publish his experiences and share
his knowledge with both professionals and laymen,
which was probably the reason why he initiated the
publication of the Handbooks. He summarized the

principles of his approach to creating and working
with plants in the chapters on the use of plants in
landscape parks.

As the other side of coin of Silva-Tarouca’s
garden and landscape design followed a chapter
on the use of plants (perennials, deciduous trees,
or conifers, depending on the topic) in the garden
Schneider. While
focused almost exclusively on the use of plants in

by Camillo Silva-Tarouca
composition and how to model park spaces with
plants, Schneider focused more on the range of
plants. He also dealt with compositional principles,
but unlike Silva-Tarouca, he also recommended
specific plants for the proposed compositions. This
chapter underwent the most significant changes
in the books on perennials, where diagrams of
proposed perennial beds were published, which
differed quite significantly between editions. The
recommended assortments of perennials were also
updated. Updates to the assortments can also be
found in the deciduous trees, whereas the chapters
on conifers in both editions are almost identical.
The third chapter, which was a constant
feature of all editions and all books and which was
usually included at the end of the general section
of the Handbooks, was Franti§ek Zeman’s treatise
on the cultivation and propagation of plants.
Zeman’s

chapters were significantly updated

between editions, again mainly for perennials and

163

Handbooks for Garden Lovers



Fig. 4: Main view of Prihonice Park on a slide from the 1940s illustrating
the principles of A. E. Silva-Tarouca’s design. Source: Series of slides of Prdhonice Park
from the first half of the 1940s, Research Institute for Landscape, v. v. .

deciduous trees, while conifers were updated only
slightly. The updates concerned both the methods
of plant propagation and care, and the fact that in
later editions, examples of the species to which the
described principles apply were added. The new
findings mostly reflected Zeman'’s experience gained
from managing the garden of the Austro-Hungarian,
respectively Czechoslovak, Dendrological Society.

Only in the volume on conifers were the
chapters the same in both editions, before and
after World War L. In the volumes on perennials
and conifers, the composition of the chapters in
the general section changed. Logically, we can see
a similar composition of chapters in the volumes on
deciduous and coniferous trees, while the book on
perennials differed more.

254 BAROSOVA, I. et al,, Perennials, c. d., p. 24.
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All books included a chapter on the introduction
of plants from China, a major topic for the
Austro-Hungarian Dendrological Society,* but one
that was not reflected in the interwar years. Chapters
on new perennials from China were included in the
first (1910) and second (1913) editions, while those on
deciduous trees from China were only included in the
first edition (1913). The author of these chapters was
Harry Veitch. The chapter on conifers of China was
written by Ernest H. Wilson and was printed in both
editions (i.e., 1913 and 1923). The books on trees also
included a chapter on the introduction of trees from
North America. In the book on deciduous trees, it
was only in the first edition (1913), and in the book on
conifers, it was again in both editions (1913 and 1923).
The author of these chapters was Alfred Rehder.



Fig. 5: Solitary conifers in Prihonice Park on a slide from the 1940s. The principles of their cultivation
and use were described in a book on coniferous trees. Source: Series of slides of Prihonice Park from the first half
of the 1940s, Research Institute for Landscape, v. v. .

Another general observation is that in the
editions published before World War I, the chapters
focused on selecting the “most suitable” or “most
beautiful” species for gardens and parks. Thus,
they were aimed more at the lay public, especially
landowners considering establishing a garden or
park, but who did not have extensive botanical,
dendrological, or horticultural knowledge. The first
(1910) and second (1913) editions of the book on
perennials included a chapter entitled Selection of
the Most Suitable Perennials for Garden Lovers by
M. J. Goose. The chapter recommends a selection
of perennials, particularly in terms of colour and
flowering time. Similarly, the chapter Most Suitable
Species and Forms for General Cultivation by H. Spath
in the first edition (1913) of the book on deciduous
trees recommended trees and shrubs in terms of their
typical appearance, leaf colour, and flowering. In the

book on perennials, four editions (1910, 1913, 1922,
1927) retained a chapter on recommended species,
which classified these species according to height
and flowering time. The recommended species were
continuously updated. A similar concept was used in
H. A. Hesse’s chapter Selection of the Most Beautiful
Deciduous Trees for Garden Lovers in the first (1913)
edition of his book on deciduous trees, where these
trees and shrubs are classified according to flowering
time and height. The book on conifers did not include
similarly conceived chapters.

In the post-war editions, chapters devoted to the
selection of plants according to their characteristicsand
horticultural use continued or were added. Attention
was thus paid to alpine plants and rock plants. In
the book on perennials, the chapter on alpine plants
was written by Silva-Tarouca and was one of the few
chapters that appeared in all five editions (1910, 1913,
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1922, 1927, 1934), in this case without any significant
changes. In the book on deciduous trees, it corresponds
to the chapters Our Most Important Heath Plants
(Ericaceae) by G. Arends and Rock Shrubs and Their
Use by A. Purpus; both chapters appeared in all three
editions (1913, 1922, 1931). While the differences in
the chapter on Heath Plants are minimal between the
individual editions, Purpus made relatively significant
changes to his chapter, especially the lists of suitable
species. A similarly conceived chapter is missing from
the book on conifers.

Two more specialized chapters were added to
the post-war editions of the book on perennials:
a chapter on the most suitable perennials for
forcing, which appeared in the third (1922) and
fourth (1927) editions with only minimal differences
between them, and a chapter on perennials suitable
for naturalization, which was the same in the third
(1922), fourth (1927), and fifth (1934) editions.

In the book on deciduous trees, a special

chapter was devoted to evergreen deciduous trees,

both suitable species and methods of cultivation.
Its author was I. Ambrézy-Migazzi, who updated it
continuously. Of interest is the chapter on colourful-
leaved trees by F. von Schwerin, which was also
published unchanged in all three editions (1913, 1922,
1931) of the books on deciduous trees. Similar to the
chapter by A. E. Silva-Tarouca, although significantly
shorter, this chapter is not devoted to specific
assortments, but to general principles of working
with trees, in this case colourful-leaved ones.

The books on trees combined chapters on
the forestry use of introduced species and on trees
suitable for the relatively extreme conditions of
northern Europe, based on knowledge from tree
nurseries in St. Petersburg. These chapters were
included in all editions of both deciduous and
coniferous trees.

In the case of conifers, chapters on pests of
these trees and a glossary of terms used were added
(in both editions).

Conclusion

We can conclude that the basic concept of all
the books was already formed in their first editions.
Nevertheless, shifts from general recommendations to
more specialized ones can be observed. The omission
of some chapters and the overall shortening of the
general section at the expense of the special section
with a list of assortments is particularly evident in the
books on perennials and deciduous trees. This trend
is also commented on in the prefaces, which note an
increase in the richness of the assortment, while the
authors’ goal is to keep the scope of the books within
reasonable limits for reasons of affordability and
practical use. This is what necessitated the omission
of entire chapters from the general section.

Chapters that were printed in multiple editions
were continuously updated in terms of the assortment
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of plants that were recommended or cited as
examples. Chapters or passages on technologies were
also modified. On the contrary, chapters or passages
on the principles of park and garden design remained
the same (with the exception of perennial bed
schemes), and it is clear that their authors formulated
them in the last decades before World War .

The book on conifers was published as the third
volume, and an analysis of its texts shows that the
authors considered this topic to be the least known
and had a greater tendency and need to explain
basic knowledge than in books on perennials and
deciduous trees, where they worked more with the

assumption of an informed reader.
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Prispévek vznikl v rdmci instituciondlni pod-
pory Vyzkumného dstavu pro krajinu, v. v. i
(VUK-1P-00027073).

Abstrakt

V roce 1927 prodal hrabé Arnost Emanuel
Silva-Tarouca Prithonicky park a dalsi své nemovi-
tosti Ceskoslovensku a na zikladé tohoto aktu z¥di-
lo Ministerstvo zemédélstvi Statni pokusné objekty
zemé&délské v Prahonicich. Soucasné byla ziizena

pokusnd zahrada ovocnd v Prithonicich. V nésledu-
jicich letech pak dochdzelo k mnoha dal§im pfejme-
novanim a reorganizacim, jez byly ovlivnény turbu-
lentni politickou a spolecenskou situaci. Od roku
1946 fungovala instituce pod ndzvem Vyzkumny
tistav okrasného zahradnictvi. V roce 1962 pfesel
delimitaci Prithonicky park ze sprivy tehdejsiho
Vyzkumného tstavu okrasného zahradnictvi pod
spravu Ceskoslovenské akademie véd a skon¢ila tim
jedna z vyznamnych etap v historii tohoto parku.

Uvod

Mezi lety 1927 az 1962, tj. celych 35 let, byl
Priihonicky park spravovan institucemi zabyvajicimi
se vyzkumem zahradnickych témat, jejichZ pfimym
ndstupcem je nynéj$i Vyzkumny tGstav pro krajinu,
v.v.1. (VUK, v. v. 1.).

Zacitek sledované etapy datujeme do roku
1927, kdy hrabé Arno$t Emanuel Silva-Tarouca pro-
dal Prtthonicky park a dalsi své nemovitosti ¢esko-
slovenskému statu. P¥i prodeji, ktery byl pro stat fi-
nané¢né vyhodny, si vyminil, Ze bude v Prtthonicich
zfizena instituce vénujici se zahradnickému vyzku-
mu. Ta bude nadile rozvijet jeho odkaz a mit ve spra-
vé Prithonicky park. Pozemky v Prihonicich pte-
vzalo Ministerstvo zemédélstvi, které jesté v témze
roce 1927 ziidilo Statni pokusné objekty zemédélské
v Prithonicich, jez dostaly Prithonicky park do své
spravy a mély naplnit smlouvu se Silva-Taroucou.
SouCasné byla zfizena pokusnd zahrada ovocnd
v Prtthonicich. V nésledujicich letech pak dochéze-
lo k mnoha dal$im pfejmenovénim a reorganizacim,
které byly ovlivnény turbulentni politickou a spole-
Censkou situaci (viz tab. 1). Vyzkum se tykal nejen

okrasného zahradnictvi, ale i jeho uZitkovych slozek,
tedy ovocnafstvi a zelindfstvi. Jako pokusné plochy
byly vyuziviny pozemky jak v rdmci Prihonického
parkuy, tak i v hospodéfském dvore u zdmku a dalsi
na tizemi Prithonic a Ujezdu (ovocnéiské kolky).”ss

Po roce 1946 fungoval zdejsi Gstav pod ndzvem
Vyzkumny tstav okrasného zahradnictvi (VUOZ),
pfi¢emz v roce 1951 byl v Prihonicich ukonden
ovocnéfsky a zelindfsky vyzkum a zlstalo zde jen
zaméfeni na okrasné zahradnictvi a dendrologii.
Vyzkumny tstav okrasného zahradnictvi nadile
spravoval Prithonicky park, a to az do roku 1962.
Tehdy byl ziizen Botanicky dstav Ceskoslovenské
akademie véd (CSAV) a pod CSAV presel delimitaci
zdej§i zdmek i park, ¢imz skoncila jedna z vyznam-
nych etap v historii Prithonického parku.”®

255 MEDKOVA, Lucie - §ANTR[°JC'KVOVA1 Markéta - SOJKOVA, Eva - VELEBIL, Jii - KIESENBAUER, Zden&k -
DVORACKOVA, Marie - HLAVACOVA, Lucie, Kompozi¢ni vyvoj Dendrologické zahrady v krajinnych souvislostech.
Interaktivn{ specializovand mapa s odbornym obsahem, Prtthonice 2025, dostupné online: <https://storymaps.arcgis.com/

stories/f64ad6c793e842409b30424¢55053¢15> [29.09.2025].

256 BARQS, Adam - BARQ§OVA,,Ivana — PLAVCOVA, Otka - SANTRUCKOVA, Markéta — TABOR, Ivo - UHER, Jifi -
URBANEK, Hynek - VAVROVA, Véra - VOTRUBA, Rudolf, Kvétiny v zahradnické tradici Prithonic, Prithonice 2020, s. 24.
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Pruhonicky park
a jeho promeny

Arnost Emanuel Silva-Tarouca si podrzel pfimy
vliv na pé¢i o park jesté v ndsledujicim desetileti diky
dohodé s Ministerstvem zemédélstvi, Ze se bude po-
dilet na sméfovani vyzkumu v parku a Ze bude moci
dozivotné uzivat prithonicky zdmek. AZ do své smrti
v roce 1936 tak mél mozZnost tvofit své velkolepé dilo.
Po roce 1927 nasel spolupracovnika a nisledovnika
v Bohumilu Kavkovi, ktery se stal feditelem Stitnich
pokusnych objekttt zemédélskych v Priihonicich
a v feditelské pozici ziistal neuvéfitelnych 44 let az do
roku 1971, kdy odesel do diichodu.®”

A. E. Silva-Tarouca psal piispévky o parku
pfedev§im pro zahradnickou vefejnost, byt Siroce
pojatou. Prvni uceleny popis Prithonického parku
vySel v roce 1909 jako souldst reprezentativnich
tisktt Rakousko-uherské dendrologické spolec¢nosti,
ve kterych byly pfedstavovany vyznamné zahrady
a parky monarchie. PfestozZe vétSinu textt do téchto
Gartenanlagen Osterreich-Ungarn in Wort und Bild
(Zahrady a parky Rakousko-Uherska slovem a obra-
zem) psal Camillo Karl Schneider, text o svém par-
ku napsal pfimo majitel Silva-Tarouca.”®® Obdobné
predstavil (stile jesté sviij) park na predndsce pro
Ceskoslovenskou dendrologickou spole¢nost, kterd
nasledné vysla tiskem. V této predndsce se vénoval
zejména svému postupu pii budovadni parku.?

Prvni pritvodce parkem pro Sirokou vefejnost
vznikl v8ak az po smirti Silva-Taroucy a jeho auto-
rem byl Bohumil Kavka. Neni datovany, nicméné
podle Gdajt v textu byl vydadn v roce 1936 nebo 1937.
Privodce popisuje tehdejs$i stav parku, véetné

Obr. ¢.7: Schody v pfirodnim alpinu. Porosty Lychnis viscaria
a Chrysanthemum leucanthemum, ¢erven 1941. Zdroj: Série
diapozitivii Prihonického parku z prvni poloviny 40. let

20. stoleti, Vyzkumny Ustav pro krajinu, v. v. .

vyskytu Cetnych trvalek jak na alpinu, tak mimo
néj, takZe si lze vytvofit obraz Prihonického parku
z dob, kdy byl ve spravé Statnich pokusnych objekti
zemédélskych. Kavka popsal velmi detailné i mnoho
dalsich mist v parku, kterd Silva-Tarouca neuvidél

257 SANTRUCKOVA, Markéta - MEDKOVA, Lucie - SOJKOVA, Eva - VELEBIL, Jilf, Historie zahradnickych vyzkumnych
ploch v Prithonicich v dobovych souvislostech a s ohledem na vznik Dendrologické zahrady, Prameny a studie, 2024, 76,
s. 56; MARECEK, Ji#{, Zat4tky Ceskoslovenského zahradnického vyzkumu a Zivotn{ dilo doc. dr. Ing. Bohumila Kavky, Acta

Pruhoniciana, 1971, 24, s. 1-9.

258 SILVA-TAROUCA, Arnost Emanuel, Der Pruhonitzer Park, in: Gartenanlagen Osterreich-Ungarn in Wort und Bild, Heft 1,

Wien 19009, s. 31-58.

259  SILVA-TAROUCA, Arno$t Emanuel, Prithonicky park. Pfedndska proslovend A. Silva-Taroucou na valné hromadé Dendrologické

Spole¢nosti v Praze dne 27. Gnora 1926, Praha 1926.
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Obr. ¢. 2: Palouk u vodopadu s kvetoucim Papaver orientalis, Iris sibirica, ¢erven 1941. Zdroj: Série diapozitivi
Prahonického parku z prvni poloviny 40. let 20. stoleti, Vyzkumny Ustav pro krajinu, v. v. .

a na nich? se ve 30. letech 20. stoleti trvalky hojné
vyskytovaly.2©

Trvalky a jejich pouziti v parku popisuje
i Camillo Schneider, byvaly blizky spolupracovnik
Silva-Taroucy z doby Rakousko-uherské dendrolo-
gické spole¢nosti, ve svém ¢lanku z roku 1941, kde re-
flektuje svoji posledni ndvstévu v Prithonicich. Prvé
pouziti trvalek zde hodnoti jako velmi pékné.** Jesté
W. Kriechbaum (1947) po névstévé Prithonic napsal
¢lanek vyzdvihujici vyjimec¢nost tohoto parku, pfes-
to vak uvadi, Ze jeho nejvétsi sldva skoncila s prvni
svétovou véilkou a rozpadem monarchie.**

Ze 40. let 20. stoleti pochdzi také dal3i uni-
kitni dokument o Prihonickém parku, a to série

260 KAVKA, Bohumil, Stitni park v Prithonicich, Praha 1937.

barevnych diapozitivi, které byly pofizeny od dub-
na 1941 do fijna 1943. K diapozitiviim existuje se-
znam Citajici 1 206 polozek, z nichz se dochovalo
866 obrizki. Diapozitivy dokumentuji Prithonicky
park, jeho scenérie a kompozici, dalsi velkd skupina
obrazkli jednotlivé rostliny, které byly pfedmétem
Slechténi, pfipadné polnich pokust. Men$i mnoz-
stvi obrazkti zachycuje i provozni objekty Statnich
pokusnych objektti zahradnickych.?®

Podle moznosti, které silné ovliviioval pozdéj-
§1 politicky vyvoj, bylo o park a jeho vysadby daile
pecovano, piidruzily se vSak nové vyzkumné projek-
ty a vyvoj ovlivnila i pozdé&j3i reorganizace Stdtnich
pokusnych objektt. Na vyzkumnou ¢innost v parku

261 SCHNEIDER, Camillo, Pruhonitz. Der interessante Park i Protektorat Bochmen, Gartenschonheit, 1941, 22, s. 185-187.
262 KRIECHBAUM, W, Der Park des Grafen Silva Tarouca in Pruhonitz bei Prag, In: Mitteilungen des Naturwissenschaftlichen

Vereines fiir Steiermark, 1947, 76, s. 82-85.

263  SANTRUCKOVA, Markéta - VAVROVA, Véra, Fotodokumentace Prithonického parku ve VUKOZ, v. v. i., DVD, Priihonice 2008.
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Obr. ¢. 3: Palouk u vodopéadu s kvetoucim Papaver
orientalis, Cerven 1941. Zdroj: Série diapozitivi
Prihonického parku z prvni poloviny 40. let 20. stolet,
Vyzkumny ustav pro krajinu, v. v. i.

méla vliv také ¢innost Ceskoslovenské dendrologic-
ké spole¢nosti, kterd navézala po prvni svétové vélce
na svou rakousko-uherskou predchtidkyni a pisobi-
la v Prithonicich az do roku 1954.%%4 Park si prosel
také velmi tézkymi klimatickymi ranami, jako byly
kruté mrazy v zimé 1928/29, 1946/47 a 1956. V téch-
to letech byly zaznamendny velké $kody na mnoha
sbirkovych dfevinich i bylindch. Niro¢né bylo téz

obdobi druhé svétové valky, ale i povalecnd léta.

Obr. ¢. 4: Rybnik Podkarasak, v popredi Iris pseudacorus,
Cerven 1941. Zdroj: Série diapozitivl Prihonického parku
z prvni poloviny 40. let 20. stoleti, Vyzkumny Ustav

pro krajinu, v. v. .

Hned v kvétnovych dnech roku 1945 bylo v parku
ustdjeno nékolik tisic koni, kvili kterym doslo ke
$koddm na mnoha cennych dfevinich i bylindch.
B. Kavkovi se viak podafilo vyzkumny dstav a park
stabilizovat a pokracovat ve vyzkumu.

264 BAROSOVA, Ivana - VAVROVA, Véra - SANTRUCKOVA, Markéta, Cinnost Ceskoslovenské dendrologické spoleénosti
v kontextu zahradni tvorby prvni republiky (1918-1938), in: Zahradn{ architektura prvni poloviny 20. stoleti, Praha 2017, s. 9-21.
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Rok

1927

1928

Vyzkumna zahradnicka instituce v Prihonicich

Statni pokusné objekty zemédélské v Prihonicich
Stdatni pokusnd zahrada ovocnd v Prihonicich

Statni pokusné objekty zemédélské v Prihonicich
Statni pokusnd zahrada ovocnd v Prihonicich
Stdtni pokusnd zahrada zelindrska v Prahonicich

Statni pokusné objekty zemédélské v Prihonicich

Zfizovatel

Ministerstvo zemédélstvi

Ministerstvo zemédélstvi

e zahrada ovocnd v Prihonicich

Statni vgzkumnd stanice ovocnadrskd a pokusnd

Ministerstvo zemédélstvi

Stdtni pokusnd zahrada zelindfska v Prahonicich

Statni pokusné objekty zemédélské v Prihonicich
Statni vgzkumnd stanice ovocndrskd a pokusnd

1930-1936 zahrada ovocnd v Prihonicich

Ministerstvo zemédélstvi

Stdtni vgzkumnd stanice a pokusnd zelindrskd zahrada

v Prithonicich

1936-1946

Statni vyzkumné Ustavy zahradnické v Prihonicich

Ministerstvo zemédélstvi

Vyzkumny Ustav okrasného zahradnictvi (VUOZ)

Vgzkumny tstav ovocndrsky (roku 1951 se odstéhoval

1946-1951 do Holovous)

Vgzkumny Gstav zelindrsky (roku 1951 se odstéhoval

do Olomouce)
1951-1955
1955-1962

Vyzkumny Ustav okrasného zahradnictvi (VUOZ)
Vyzkumny Ustav okrasného zahradnictvi (VUOZ)

Ceskoslovenské statni statky, $lechtitelsky
podnik Oseva

Ministerstvo zemédeélstvi

Ceskoslovenska akademie zemé&délskych véd

Tab. 1: Instituce zahradnického vyzkumu spravujici Prdhonicky park

v Pruhonicich mezi lety 1927 az 1962 a jejich zfizovatelé?®®

Alpinum v Prdhonickém parku

Velmi vyznamnou soucdsti Prithonického
parku je cca 1 ha velky kamenny vychoz a pfi-
lehlé strmé strdné navazujici na zdmek, které se
nazyvaji alpinum. Tato ¢dst zaujimala od pocit-
ku vzniku pfedni misto a v pribéhu let se v ni
odrdzi vyvoj celého pfistupu k parku. Za Zivota
A. E. Silva-Taroucy se jednalo o velmi intenzivni,
reprezentativni ¢ast, o kterou se staralo mnoho za-
hradnikd. Fotky alpina jsou také soucdsti vyznam-
né publikace Unsere Freiland-Stauden, kterou
vydavala Rakousko-uherskd, respektive pozdéji

265 BAROS, A. a kol,, Kvétiny, c. d,, s. 24.

Ceskoslovenska dendrologicka spole¢nost jako ob-
sahly ndvod pro zahradniky a zakladatele zahrad.*
Byl zde zfizen zdvlahovy systém a promysleny sys-
tém zdi a kopuli pro péstovini choulostivych dru-
ht skalnicek.

Po roce 1927 bylo alpinum zrenovovano a do-
sdzeno, mnohé se upravilo a spolu s parkem se
jej podafilo navritit do nejlep§i mozné kondice.
Mnozstvi druhd, které se v alpinu nachizelo po
roce 1936, uvadi Bohumil Kavka, dlouholety feditel
Statnich pokusnych objektt zemédélskych (pozdéji

266 Kniha Unsere Freiland-Stauden vysla v péti vyddnich. Zhodnoceny byly v publikaci BAROSOVA, Ivana - BAROS, Adam -
KUKULA, Katefina - SANTRUCKOVA, Markéta - VAVROVA, Véra, Trvalky v krajindiské tvorbé A. E. Silva Taroucy. Inspirace

z dila Nase venkovni trvalky, Prithonice 2020, s. 10-81.
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Vyzkumného dstavu okrasného zahradnictvi), ve
svém privodci parkem.?”

Po druhé svétové vélce byly Skody na alpinu tak
veliké, Ze bylo rozhodnuto tehdej$im Vyzkumnym
tstavem okrasného zahradnictvi pfeménit ho na
vice pfirodni. Uvadi se, Ze pfed druhou svétovou vil-
kou bylo péstovino v alpinu néco pfes tisic druht
rostlin, po jejim skonleni pouhd stovka. Nejprve se
po valce rostliny do alpina dopliiovaly z volnych sbé-
rat ¢i se napéstovavaly rostliny nové. V roce 1949 se
pouzily do prvnich povéle¢nych vysadeb napt. do-
madci rostliny ze skal dolniho Povltavi z okoli Bohnic
a Roztok. Rostliny byly vybrény tak, aby piezily na
alpinu i bez potfebné zivlahy.

V roce 1953, tj. s pfichodem zahradnika Zderika
Tyllera, bylo zji§téno na alpinu pouhych 150 druhi.
Kopule byly rozpadlé a alpinum zaplevelené. V tu
dobu byl vyhotoven pldn na jeho obnovu. Probihalo
odstranéni prerostlych dfevin a ndletd, odstranény
byly taktéz svym stavem nevyhovujici kopule pro
péstovani choulostivych druht. Alpinum se postup-
né dostavalo do dobré kondice. V roce 1961 byla na
mezindrodni zahradnické vystavé v Erfurtu prezen-
tovana podle vzoru prithonického alpina ukdzka
karpatské flory a model jihoamerické stepni fléry ve
spoluprdci s Markétou Miillerovou z Vysoké skoly
zemé&délské v Brné - Olomoucanech. Tato ukdzka
vyuziti rostlinné sociologie pro utvéfeni rostlinnych
formaci a jejich vyuziti v krajindfské architektufe

byla tehdy ocenéna zlatou medaili.?*®

Obr. ¢. 5: Rhododendron catawbiense hybridum
(Cerveny), alpinum, kvéten 1942. Zdroj: Série diapozitivd
Prihonického parku z prvni poloviny 40. let 20. stoleti,
Vyzkumny Ustav pro krajinu, v. v. i.

aver

Obdobi let 1927 az 1962 patii v historii
Prithonického parku k tém méné probidanym.

Pozornost se vzdy soustfedila zejména na jeho

267 KAVKA, B, Stitni park, c. d., s. 33-36.

poddtky a budovéni pod vedenim Arnosta Emanuela
Silva-Taroucy do prvni svétové valky nebo na ak-

tudlni otdzky vyzkumu a péce o park v neddvné

268 BAROSOVA, 1. et al., Trvalky, c. d., s. 10-81; HELEBRANT, Ludvik (ed.), 100 let Prithonického parku a zahradnickych tradic
v Prthonicich. Sbornik materidld a historickych dokumentfi, Aktuality Vyzkumného a $lechtitelského tstavu okrasného

zahradnictvi v Prithonicich, Praha 1985.
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Obr. ¢. 6: Zaliv lekninovy, proti svétlu, cerven 1942. Zdroj: Série diapozitivi Prihonického parku
z prvni poloviny 40. let 20. stoleti, Vyzkumny Ustav pro krajinu, v. v. .

minulosti. K malému probddéni tohoto obdobi pfi-
spivd i to, Ze prameny jsou torzovité, z velké ¢asti ne-
zpracované, a navic rozdélené mezi Botanicky tstav
AV CR, v. v. i, a Vjzkumny dstav pro krajinu, v. v. i.
Tato stat si tedy klade za tkol pfinést prvni

néstin historie Prihonického parku ve sledovaném

1 74 Prihonicky park mezi lety 1927 a 1962

obdobi. Ukazuje se velkd kontinuita s obdobim
predchdzejicim i diky tomu, Ze A. E. Silva-Tarouca
mohl i po prodeji parku stale ovliviiovat jeho utvafe-
nia ze nael odpovidajiciho ndstupce a pokracovate-
le svého dila v Bohumilu Kavkovi.
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This article was written with institutional support
from the Research Institute for Landscape, v. v. i.
(VUK-1P-00027073).

Abstract

In 1927, Count Arno$t Emanuel Silva-Tarouca
sold Prithonice Park and his other properties to
Czechoslovakia, and on the basis of this act, the
Ministry of Agriculture established the State
Agricultural Experimental Facilities in Prihonice.
At the same time, an experimental fruit garden was

established in Prithonice. In the following years, there
were many other renamings and reorganizations,
which were influenced by the turbulent political
and social situation. From 1946, the institution
operated under the name Research Institute of
Ornamental Horticulture. In 1962, Prithonice Park
was transferred from the administration of the then
Research Institute of Ornamental Horticulture to
the administration of the Czechoslovak Academy of
Sciences, thus ending one of the important stages in
the history of this park.

Introduction

Between 1927 and 1962, i.e. for a full 35 years,
Priihonice Park was managed by institutions engaged
in horticultural research, whose direct successor is
the current Research Institute for Landscape, v. v. i.
(Vyzkumny tstav pro krajinu = VUK, v. v. 1.).

The beginning of the period under review
dates back to 1927, when Count Arno$t Emanuel
Silva-Tarouca sold Prtihonice Park and his other
properties to the Czechoslovak state. The sale,
which was financially advantageous for the state, was
conditional on the establishment of an institution
dedicated to horticultural research in Priihonice.
This institution would continue to develop his legacy
and manage Prithonice Park. The land in Prthonice
was taken over by the Ministry of Agriculture,
which in the same year, 1927, established the State
Agricultural Experimental Facilities in Prtihonice,
which took over the management of Prithonice Park
and were to fulfill the agreement with Silva-Tarouca.
At the same time, an experimental fruit garden was
established in Prithonice. In the following years, there

were many other renamings and reorganizations,
which were influenced by the turbulent political
and social situation (see Table 1). The research
concerned not only ornamental horticulture, but
also its utilitarian components, ie., fruit growing
and vegetable growing. Land within Prihonice
Park, as well as on the farmstead near the castle and
elsewhere in Prithonice and Ujezd (fruit nurseries),
was used as experimental areas.”®®

After 1946, the local institute operated under the
name Research Institute of Ornamental Horticulture
(Czech abbreviation VUOZ), and in 1951, fruit and
vegetable research was terminated in Prihonice,
leaving only ornamental horticulture and dendrology.
The Research Institute of Ornamental Horticulture
continued to manage Priihonice Park until 1962. At
that time, the Botanical Institute of the Czechoslovak
Academy of Sciences (Czech abbreviation CSAV)
was established, and the local castle and park were
transferred to the CSAV, thus ending one of the
important stages in the history of Prithonice Park.?”°

269 MEDKOVA, Lucie - §ANTR[°JC'KVOVA1 Markéta - SOJKOVA, Eva - VELEBIL, Jii - KIESENBAUER, Zden&k -
DVORACKOVA, Marie - HLAVACOVA, Lucie, Kompozi¢ni vyvoj Dendrologické zahrady v krajinnych souvislostech.
Interaktivn{ specializovand mapa s odbornym obsahem, Prithonice 2025, available online: <https://storymaps.arcgis.com/

stories/f64ad6c793e842409b304a4c55053¢15> [2025-09-29].

270 BARQS, Adam - BARQ§OVA,,Ivana — PLAVCOVA, Otka - SANTRUCKOVA, Markéta - TABOR, Ivo - UHER, Jifi -
URBANEK, Hynek - VAVROVA, Véra - VOTRUBA, Rudolf, Kvétiny v zahradnické tradici Prithonic, Prithonice 2020, p. 24.
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Prdhonice Park
and its
transformations

Arno$t Emanuel Silva-Tarouca retained direct
influence over the care of the park in the following
decade thanks to an agreement with the Ministry of
Agriculture that he would participate in directing
research in the park and that he would be able to use
the Priithonice castle for life. Until his death in 1936,
he had the opportunity to create his magnificent
work. After 1927, he found a collaborator and
successor in Bohumil Kavka, who became director
of the State Agricultural Experimental Facilities
in Prtthonice and remained in the position for an
incredible 44 years until 1971, when he retired.””

A. E. Silva-Tarouca wrote articles about the
park primarily for the gardening public, albeit in
abroad sense. The first comprehensive description of
Prithonice Park was published in 1909 as part of the
representative publications of the Austro-Hungarian
Dendrological ~Society, which presented the
important gardens and parks of the monarchy.
Although most of the texts in these Gartenanlagen
Osterreich-Ungarn in Wort und Bild (Gardens and
Parks of Austria-Hungary in Words and Pictures)
were written by Camillo Karl Schneider, the text
about his park was written directly by the owner
Silva-Tarouca.”* He similarly presented his (still his)
park in a lecture for the Czechoslovak Dendrological
Society, which was subsequently published in print.
In this lecture, he focused mainly on his approach to
building the park.?”

Fig. 1: Stairs in the natural alpine garden. Lychnis viscaria
and Chrysanthemum leucanthemum vegetation, June 1941.
Source: Series of slides of Prihonice Park from the first half
of the 1940s, Research Institute for Landscape, v. V. i.

However, the first guide to the park for
the general public was not written until after
Silva-Tarouca’s death, and its author was Bohumil
Kavka. It is not dated, but according to the
information in the text, it was published in 1936 or

271 SANTRUCKOVA, Markéta - MEDKOVA, Lucie - SOJKOVA, Eva - VELEBIL, Jilf, Historie zahradnickych vyzkumnych
ploch v Prithonicich v dobovych souvislostech a s ohledem na vznik Dendrologické zahrady, Prameny a studie, 2024, 76, p.
56; MARECEK, Jif{, Zal4tky Ceskoslovenského zahradnického vyzkumu a Zivotni dilo doc. dr. Ing. Bohumila Kavky, Acta

Pruhoniciana, 1971, 24, pp. 1-9.

272 SILVA-TAROUCA, Arnost Emanuel, Der Pruhonitzer Park, in: Gartenanlagen Osterreich-Ungarn in Wort und Bild, Heft 1,

Vienna 1909, pp. 31-58.

273 SILVA-TAROUCA, Arno$t Emanuel, Prithonicky park. Lecture given by A. Silva-Tarouca at the general meeting of the
Dendrological Society in Prague on 27% February, 1926, Prague 1926.
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Fig. 2: Meadow by the waterfall with flowering Papaver orientalis and Iris sibirica, June 1941. Source: Series of slides of
Prihonice Park from the first half of the 1940s, Research Institute for Landscape, v. V. i.

1937. The guide describes the condition of the park
at that time, including the occurrence of numerous
perennials both in the Alpine Garden and outside
it, so it is possible to form a picture of Prihonice
Park from the time when the State Agricultural
Experimental Facilities managed it. Kavka also
described in great detail many other places in the
park that Silva-Tarouca did not mention and where
perennials were abundant in the 1930s.7%*
Perennials and their use in the park are also
described by Camillo Schneider, a former close
associate of Silva-Tarouca from the time of the
Austro-Hungarian Dendrological Society, in his

1941 article, in which he reflects on his last visit to

274  KAVKA, Bohumil, Stitn{ park v Prithonicich, Prague 1937.

Prithonice. He considers the use of perennials here
to be very beautiful.?”? After visiting Prthonice, W.
Kriechbaum (1947) wrote an article highlighting the
uniqueness of this park, yet he notes that its greatest
glory ended with World War I and the collapse of
the monarchy.?”°

Another unique document about Prithonice
Park also dates from the 1940s, namely a series of
colour slides taken between April 1941 and October
1943. There is a list of 1,206 items accompanying
the slides, of which 866 images have been preserved.
The slides document Prithonice Park, its scenery and
composition, and another large group of images of
individual plants that were the subject of breeding or

275 SCHNEIDER, Camillo, Pruhonitz. Der interessante Park i Protektorat Bohmen (The Interesting Park in the Protectorate of

Bohemia), Gartenschénheit, 1941, 22, pp. 185-187.

276 KRIECHBAUM, W, Der Park des Grafen Silva Tarouca in Pruhonitz bei Prag, In: Mitteilungen des Naturwissenschaftlichen

Vereines fiir Steiermark, 1947, 76, pp. 82-85.
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Fig. 3: Meadow near the waterfall with flowering Papaver
orientalis, June 1941. Source: Series of slides of Prihonice
Park from the first half of the 1940s, Research Institute
for Landscape, v. v. .

field trials. A smaller number of images also capture
the operational facilities of the State Horticultural
Experimental Facilities.?”

Depending on the possibilities, which were
strongly influenced by later political developments,
the park and its plantings continued to be
cared for, but new research projects were added
and developments were also influenced by the

Fig. 4: Podkarasak Pond, Iris pseudacorus in the
foreground, June 1941. Source: Series of slides of
Prihonice Park from the first half of the 1940s, Research
Institute for Landscape, v. v. .

later reorganization of the State Experimental
Facilities. Research activities in the park were also
influenced by the activities of the Czechoslovak
Dendrological Society, which continued the work of
its Austro-Hungarian predecessor after World War
I and operated in Prithonice until 1954.”% The park
also suffered severe climatic blows, such as the harsh
frosts of the winters of 1928/29, 1946/47, and 1956.

277  SANTRUCKOVA, Markéta - VAVROVA, Véra, Fotodokumentace Priithonického parku ve VUKOZ, v.v. i, DVD, Prithonice 2008.

278 BAROSOVA, Ivana - VAVROVA, Véra - SANTRUCKOVA, Markéta, Cinnost Ceskoslovenské dendrologické spole¢nosti
v kontextu zahradni tvorby prvni republiky (1918-1938), in: Zahradni architektura prvni poloviny 20. stoleti, Praha 2017, pp. 9-21.
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During these years, extensive damage was recorded
to many trees and herbs in the collection. The
period of World War II was also difficult, as were
the post-war years. In May 1945, several thousand

Year Research horticultural institution in Prithonice

State Agricultural Experimental Facilities in Prahonice

horses were stabled in the park, causing damage to
many valuable trees and herbs. However, B. Kavka
managed to stabilize the research institute and the
park and continue his research.

Founder

122 State Experimental Fruit Garden in Prihonice ey oif fzreuliage
State Agricultural Experimental Facilities in Prihonice

1928 State Experimental Fruit Garden in Prihonice Ministry of Agriculture
State Experimental Vegetable Garden in Prihonice
State Agricultural Experimental Facilities in Prdhonice

1929 State Fruit Research Station and Experimental Fruit Garden in Prihonice Ministry of Agriculture

State Experimental Vegetable Garden in Prihonice

State Agricultural Experimental Facilities in Prahonice

1930-1936 State Fruit Research Station and Experimental Fruit Garden in Prihonice

Ministry of Agriculture

State Research Station and Experimental Vegetable Garden in Prihonice

1936-1946 State Horticultural Research Institutes in Priihonice

Research Institute of Ornamental Horticulture (Czech abbreviation VUOZ)

1946-1951  Research Institute of Fruit Growing (moved to Holovousy in 1951)
Vegetable Research Institute (moved to Olomouc in 1957)

1951-1955  Ornamental Horticulture Research Institute (VUOZ)

1955-1962 Research Institute of Ornamental Horticulture (VUOZ)

Ministry of Agriculture

Czechoslovak State Farms,
Oseva Breeding Company

Ministry of Agriculture

Czechoslovak Academy
of Agricultural Sciences

Table 1. Horticultural research institutions managing Prihonice Park

in Prihonice between 1927 and 1962 and their founders?”®

Alpine garden in Prihonice Park

A very important part of Prithonice Park is
the approximately 1-hectare stone outcrop and
contiguous steep slopes adjacent to the castle, which
are called the alpine garden. This part has occupied
a prominent place since its inception and over the
years it has reflected the development of the entire
approach to the park. During the lifetime of A. E.
Silva-Tarouca, it was a very intensive, representative
part of the park, cared for by many gardeners. Photos

279 BAROS, A. et al,, Kvétiny, c. d., p. 24.

of the alpine garden are also part of the important
publication Unsere Freiland-Stauden, published
by the Austro-Hungarian, and later Czechoslovak
Dendrological Society as a comprehensive guide

for gardeners and garden founders.”°

An irrigation

system and a sophisticated system of wallsand domes

for growing delicate rock plants were installed.
After 1927, the alpine garden was renovated

and replanted, many changes were made, and

280  The book Unsere Freiland-Stauden was published in five editions. They were evaluated in the publication BAROSOVA, Ivana -
BAROS, Adam - KUKULA, Katefina - SANTRUCKOVA, Markéta - VAVROVA, Véra, Trvalky v krajindfské tvorbé A. E. Silva
Taroucy. Inspirace z dila Nase venkovni trvalky, Prithonice 2020, pp. 10-81.
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together with the park, it was restored to the best
possible condition. The number of species found
in the alpine garden after 1936 is listed by Bohumil
Kavka, long-time director of the State Agricultural
(later the
Institute of Ornamental Horticulture), in his guide
to the park.?

After World War II, the damage to the alpine
garden was so extensive that then the Research

Experimental Facilities Research

Institute of Ornamental Horticulture decided
to transform it into a more natural garden. It is
reported that before World War II, over a thousand
species of plants were grown in the alpine garden,
but after the war, only a hundred remained. At
first, after the war, plants were added to the alpine
garden from free collections or new plants were
grown. In 1949, for example, native plants from
the rocks of the lower Vltava River near Bohnice
and Roztoky were used for the first post-war
plantings. The plants were selected so that they
could survive in the alpine garden even without
the necessary irrigation.

In 1953, with the arrival of gardener Zdenék
Tyller, only 150 species were found in the alpine
garden. The domes were dilapidated and the alpine
garden was overgrown with weeds. At that time,
a plan was drawn up for its restoration. Overgrown
trees and seedlings were removed, as were the
domes, which were unsuitable for growing delicate
species. The alpine garden gradually returned to
good condition. In 1961, a display of Carpathian
flora and a model of South American steppe flora
were presented at the international horticultural
exhibition in Erfurt, based on the model of
the Prihonice alpine garden, in collaboration
with Markéta Miillerovd from the University of

281 KAVKA, B, Stitni park, c. d., pp. 33-36.

Fig. 5: Rhododendron catawbiense hybridum (red),
Alpinum, May 1942. Source: Series of slides of Prihonice
Park from the first half of the 1940s, Research Institute
for Landscape, v. v. .

Agriculture in Brno-Olomoucany. This example of
the use of plant sociology for the creation of plant
formations and their use in landscape architecture
was awarded a gold medal at the time.?®?

282 BAROSOVA, I et al,, Trvalky, c. d., pp. 10-81; HELEBRANT, Ludvik (ed.), 100 let Prithonického parku a zahradnickych tradic
v Prthonicich. Sbornik materidld a historickych dokumentd, Aktuality Vyzkumného a lechtitelského dstavu okrasného

zahradnictvi v Prithonicich, Praha 198s5.
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Fig. 6: Water lily bay, against the light, June 1942. Source: Series of slides of Prihonice Park
from the first half of the 1940s, Research Institute for Landscape, v. v. .

Conclusion

The period from 1927 to 1962 is one of the
less explored periods in the history of Prihonice
Park. Attention has always focused mainly on its
beginnings and development under the leadership
of Arno$t Emanuel Silva-Tarouca until World
War I or on current issues of research and park
maintenance in the recent past. The limited research
on this period is also due to the fact that the sources
are fragmentary, largely unprocessed, and divided
between the Botanical Institute of the Czech
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Academy of Sciences and the Research Institute for
Landscape.

This article therefore aims to provide an initial
outline of the history of Prthonice Park during
the period under review. There is a great deal of
continuity with the previous period, thanks in
part to the fact that A. E. Silva-Tarouca was able to
continue to influence the park’s development even
after its sale, and that he found a suitable successor
and continuator of his work in Bohumil Kavka.
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Prtthonicky park zacal budovat po roce 1885
Arnost Emanuel hrabé Silva-Tarouca. Ve $lo dle
jeho pfedstav az do prvni svétové vilky, kterd pra-
ce prerusila a omezila i béZnou ddrzbu. Pan hrabé
pfiSel ve vélce o syna a dostal se do ekonomickych
tézkosti — zdvazky Slechty vidi habsburské monar-
chii na vedeni valky, vedeni velkostatku, provoz pa-
ldce Silva-Tarouca Na Piikopech, niklady na park,
pozemkové reformy 1920-1922 atd.

Situace se nezlep$ila ani po vélce a hrozilo ne-
bezpedi, Ze dojde postupné, ale jisté ke zkdze tohoto
dila. V roce 1927 proto zdmek a park koupil ¢eskoslo-
vensky stdt pro nové zfizené Stdtni pokusné objekty
zemédélské - Stdtni vyzkumnou stanici pro okrasné
zahradnictvi, pozdéji Vyzkumny tstav pro okrasné
zahradnictvi®® Ten aredl spravoval do r. 1962, kdy
presel pod spravu Ceskoslovenské akademie véd.

Po roce 1927 byly rychle provedeny price na
budovach a v parku - probirky v porostech, tipravy
parkovych cest, vyvéZeni rybnik{ a znaéné vysadby.
V roce 1928 az 1929 pfisly katastrofilni mrazy, kte-
ré zpusobily dhyn 50 % stromi, a naslednd vichfice
v témZe roce vyvratila na tisic stromt. Ve 30. letech
se poskozené partie pomérné rychle obnovovaly, ale
v 1. 1936 byly finanéni prostfedky znalné sniZeny
a po r. 1938 nestacily ani na zdkladni ddrzbu.

Béhem druhé svétové valky byl park pod pro-
tektordtni spravou a v parku se nemobhlo, resp. ne-
smélo délat vitbec nic. Nésledovaly abnormalné ne-
pfiznivé zimy, v letech 1938-1940, 1942 a 1943, a vSe
dovrsilo katastrofilni sucho v roce 1947 Nutno do-
dat, Ze v roce 1946 se vysadilo dvacet tisic vzrostlych
stromd, ze kterych vSak ziistalo nanejvys 20 %.

Po roce 1955 se diky vétSimu pochopeni
Ceskoslovenské akademie zemé&dé&lskych véd vy-
sazovalo kazdoro¢né dvacet az tficet tisic mladych
stromkd a bylo tak moZno pfistoupit i k obnové
mnohych partii. Po roce 1962 se vSak vlivem teh-
dejstho vedeni Botanického tstavu zménil pfistup

k obnové a adrzbé parku ze ,zahradnického” na

ybotanicky” a Gdrzba, obnova a zachovéni vyjimec-
né kompozice parku bohuzel ustoupily do pozadi.
Zanedbavany byly probirky, profezavky, asanac¢ni
a zdravotni zdsahy v porostech. Péle se omezila na
zdkladni 4drzbuy, ale ve vétdi cilevédomé pamitko-
vé obnové se nepokracovalo. Nenavizalo se tak, ke
skodé parku, plynule na praci Vyzkumného dsta-
vy, a to predevsim vinou velice Spatné spoluprice
mezi pfeddvajicim Vyzkumnym tstavem okrasného
zahradnictvi a prebirajicim Botanickym dstavem
Ceskoslovenské akademie véd.

Na druhou stranu byla po roce 1962 vénova-
na pécle s dostate¢nou odbornou trovni zachovani
a rozsifovani mimofddné dendrologické skladby
parku (domdci i cizokrajné dfeviny). Chybélo vsak
provozni hospodafské zdzemi, zizemi pro zamést-
nance na odpovidajici hygienické trovni ¢i potfeb-
né moderni mechanizalni vybaveni. Tento pfistup
Botanického dstavu k obnové a Gdrzbé parku se ne-
podafilo za celd léta zménit ani pracovnikiim Statni
pamatkové péle za spoluprce odborniki ze zahrad-
nického oboru Vysoké Skoly zemédélské Lednice
a odbornikt z Vyzkumného tGstavu okrasného za-
hradnictvi Prihonice.

Po revoluci se diky pochopeni a mimofidné
podpore jak vedeni Akademie véd Ceské republi-
ky, tak vedeni Botanického tstavu podafilo nastar-
tovat — v rdmci tehdejSich mozZnosti - zahradnicky
pfistup k obnové a idrzbé parku odpovidajici jeho
vyznamu. Vybudovany byly dva hospodéfské dvo-
ry (Satny, dilny, sklady, gardZe apod.) v¢etné ubyto-
ven. Postupné byl mechaniza¢né vybavovin usek
Spravy parku — motorové pily, kfovinofezy, sekacky,
traktory, multikdry, Stépkovace, cisterny, vyvizecka
a dali. Vznikl novy informaéni a orientacni systém
parku (diky grantu Ministerstva kultury CR), v je-
hoz rdmci byla provedena rovnéz inventarizace dfe-
vin. Vybudovdna byla také nova prodejna vstupenek
v prostorech vratnice.

283  Arnost Emanuel hrabé Silva-Tarouca po prodeji 1927 ziistal s rodinou na zdmku a aktivné se podilel na obnové a Gdrzbé parku

az do své smrti r. 1936.
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Nisledovala celkovd obnova pfistupové aleje
k zdmku, vybudovino bylo nové parkovisté. V le-
tech 1993-1998 probéhlo vycisténi a celkovd revi-
talizace vSech rybnikd v parku a toku Botice (grant
Stétniho fondu Zivotniho prostiedi). Zrestaurovdna
byla kasna na Velkém nddvofi, véetné nové stro-
jovny. Také Malé nidvoii proslo zdsadni Gpravou,
obnovena byla Cesk4 chaloupka s doskovou ste-
chou, vybudovéno bylo nové parkovisté u vstupu
do II. ¢4sti parku.

V 1. 1996 byla zahdjena obnova historické ka-
menné ohradni zdi, kterd pokracovala vystavbou
nového dfevéného palisidového oploceni parku.
Zprovoznéno bylo postupné osm turniketovych
vstuptt do aredlu. Vyhlidkovd véZ Glorietu prosla
celkovou pamdtkovou obnovou. Park byl vybaven
novymi lavickami a odpadkovymi koSi. Postupné
se zalaly obnovovat parkové cesty, opravovat dfevé-
né mostky, zdbradli a podobné. Osazeny byly nové
audiovizudlni informacni panely vletné informac-
nich klikoto¢t. A zcela zdsadni pro park bylo po
vice nez desetiletém dsili dosaZeni uzavieni silnice
Prithonice-Dobfejovice,®* délici park na dvé &asti.

Pfirodni Zivly neSetfily Prthonicky park ani
v poslednich desetiletich. Na podzim 1984 jej za-
sdhla vichfice, kterd znidila okolo Sesti set strom.
Povodeni z 12.-17. 8. 2002 a nésledujici silny vitr zna-
menaly ztritu dvou set padesati stromfi, poskozeny
¢i zniCeny byly také vSechny jezy, bfehy vodnich
tokl véetné opérnych zidek, zdevastoviny mnohé
parkové cesty, na loukdch ztstaly naplaveniny. Dne
19. 1. 2007 se piihnala dal§{ vichfice, zndmd pod
jménem Kyrill, se silou vétru 90-100 km/h - za
obét ji padlo okolo sedmi set stromt. Kvili vichfici
Emma jen o rok pozdéji pfisel park béhem dvou dnt
(28. 2. a 1. 3. 2008) o dalsich asi sto stromt. Povoderi
z 1.—-4. 6. 2013 rovnéz se silnym vétrem znamena-

la ztrdtu padesiti stromd (3. 6. navic v dasledku

284  Silnice I1I/0032 Prithonice-Dobiejovice.

téchto okolnosti doSlo bohuzel ke smrtelnému
zranéni navstévnice parku v dobé jeho uzavfeni).
Prtihonickému parku se nevyhnula ani karovcova
kalamita v letech 2018-2020, na jejiz nésledky uhy-
nulo na tfi tisice pét set stromd.

Od roku 1995 dodnes bylo z vySe uvedenych
davodt odstranéno okolo patndcti tisic stromt, za
stejné obdobi bylo vysazeno na sto padesdt tisic no-
vych stromt a kefi. V rdmci odstratiovani povod-
niovych Skod byly odbahnény vSechny vodni toky,
upraveny bfehy, nové vybudoviny jezy a opérné
zidky, dfevéné mostky a obnoveny znic¢ené parkové
cesty (diky grantu Ministerstva kultury, Fondu pro
svétové dédictvi).

V roce 2012 byl zrealizovin grant ,Vyznam in-
trodukee a sortimentt dfevin pro pamdtky zahrad-
niho uméni“ vetné vystavy ,Zahrada, Zivé uméni”
(NAKI I%5),

Naprosto zdsadni proménou proslo v letech
2014-2017 jihovychodni, jizni a zdpadni podzdmdi
(fondy EHP**), tj. vybudovani nového alpina nava-
zujiciho na zdpadni ¢3st alpina starého, vybudovani
tzv. RtiZové zahrddky, nova dprava a vysadby jizniho
svahu pod Vyhlidkovou terasou a nova tprava okol-
nich svahti pod Bastou véetné opravy vSech opér-
nych zdi. Zcela vyjime¢nd byla pamdtkova obnova
parku v letech 2020-2023 v rdmci grantu IROP#”
Prithonicky park - obnova, rozvoj a oZiveni pamétky
UNESCO: obnoveny byly kompozi¢né dilezité par-
tie, vyhlidky, doslo k rozsdhlym péstebnim zdsahtim
ve stdvajicich porostech, k odstranéni a oSetfeni stro-
m ohroZujicich provozni bezpe¢nost ndvstévnikd,
vysazeny byly stovky vzrostlych stromd, tisice les-
nickych sazenic a statisice cibulovin, doslo i na ob-
novu drobné zahradn{ architektury (Ceska chaloup-
ka, Rybarna, Alpsky srub, Wachhaus) a téméf dvaceti
kilometrt parkovych cest, stejné jako na dokonceni
obnov historickych kamennych ohradnich zdji.

285  Program aplikovaného vyzkumu a vyvoje ndrodni a kulturn{ identity.

286 EHP - Evropsky hospodéisky prostor.
287 Integrovany regiondlni opera¢ni program.
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Obr. &.1: Prodej vstupenek do Prdhonického parku Obr. &. 2: Parkovisté pfed zamkem se starou jirovcovou
pred vybudovanim prodejny nové. Zdroj: archiv Spravy aleji - pred obnovou. Zdroj: archiv Spravy Prahonického
Prhonického parku, Botanicky Ustav AV CR parku, Botanicky Ustav AV CR




Obr. ¢. 3: Parkovisté pfed zamkem - obnova pfistupové Obr. &. 4: Obnova Ceské chaloupky
aleje - nadhrada jirovce madalu (Aesculus hippocastanum) s doskovou strechou.
za lipu velkolistou (Tilia platyphyllos). Zdroj: archiv Spravy Zdroj: archiv Spravy Priihonického parku,

Prihonického parku, Botanicky Ustav AV CR Botanicky ustav AV CR




Obr. ¢. 5: Rozliv rozvodnéného Boti¢e na nivni louky pfi povodnich.
Zdroj: archiv Spravy Priihonického parku, Botanicky Ustav AV CR
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Obr. ¢. 6: Poskozené jehli¢naté porosty po vichfici a kiirovcové kalamité - Jirova vyhlidka.
Zdroj: archiv Spravy Prihonického parku, Botanicky ustav AV CR
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Obr. ¢.7: Nové obnoveny porost vysadbou lesnich Obr. ¢. 8: Zdarné odrustajici vysadba obnovovaného
sazenic do oplocenek - Jefabkovy potoky. Zdroj: archiv porostu v oplocence - Jefabkovy potoky. Zdroj: archiv

Spravy Prihonického parku, Botanicky Ustav AV CR Spravy Prihonického parku, Botanicky ustav AV CR
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Obr. &. 9: Obnovené Podzameckeé alpinum. Zdroj: archiv Spravy Prahonického parku, Botanicky Ustav AV CR
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Obr. ¢.10: Tisice vysazenych cibulovin v ramci projektu IROP.
Zdroj: archiv Spravy Prihonického parku, Botanicky Ustav AV CR
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Prahonice Park
after 1927 and its
rescue after 1990

lvan Stana



Arno$t Emanuel, Count Silva-Tarouca, began
building Prtthonice Park after 1885. Everything
went according to plan until World War I, which
interrupted the work and limited even routine
maintenance. The count lost his son in the war
and found himself in financial difficulties -
the obligations of the nobility to the Habsburg
monarchy to wage war, run the estate, operate the
Silva-Tarouca palace on Na Piikopech (in Prague),
the costs of the park, land reforms in 1920-1922, etc.

The situation did not improve after the war, and
there was a danger that this work would gradually
but surely fall into ruin. In 1927, the Czechoslovak
state therefore bought the castle and park for the
newly established State Experimental Agricultural
Facilities - the State Research Station for Ornamental
Horticulture, later the Research Institute for
Ornamental Horticulture.”® It managed the complex
until 1962, when it came under the administration of
the Czechoslovak Academy of Sciences.

After 1927, work was quickly carried out on
the buildings and in the park - thinning of the
vegetation, modification of the park paths, balancing
of the ponds, and extensive planting. In 1928 and
1929, catastrophic frosts killed 50% of the trees,
and a subsequent storm in the same year uprooted
a thousand trees. In the 1930s, the damaged areas
were restored relatively quickly, but in 1936, funding
was significantly reduced, and after 1938, it was not
even enough for basic maintenance.

During World War II, the park was under the
administration of the Protectorate, and nothing
could or was allowed to be done in the park. This was
followed by abnormally harsh winters in 1938-1940,
1942, and 1943, culminating in a catastrophic
drought in 1947. It should be added that in 1946,
twenty thousand mature trees were planted, of
which no more than 20% remained.

After1955, thanks to the greaterunderstanding
of the Czechoslovak Academy of Agricultural

Sciences, twenty to thirty thousand young trees
were planted each year, making it possible to
restore many parts of the park. After 1962, however,
due to the influence of the then management
of the Botanical Institute, the approach to the
restoration and maintenance of the park changed
from “horticultural” to “botanical,” and the
maintenance, restoration, and preservation of the
park’s exceptional composition unfortunately
took a back seat. Thinning, pruning, sanitation,
and health interventions in the vegetation were
neglected. Care was limited to basic maintenance,
but more purposeful restoration of the monument
was not continued. To the detriment of the park, the
work of the Research Institute was not continued,
mainly due to very poor cooperation between the
transferring Research Institute of Ornamental
Horticulture and the receiving Botanical Institute
of the Czechoslovak Academy of Sciences.

On the other hand, after 1962, sufficient
professional care was devoted to preserving and
expanding the park’s extraordinary dendrological
composition (both native and exotic trees). However,
there was a lack of operational facilities, facilities for
employees with an adequate level of hygiene, and the
necessary modern mechanization equipment. Over
the years, even the State Monument Preservation
Service, in cooperation with experts from the
horticultural department of the University of
Agriculturein Lednice and expertsfrom the Research
Institute of Ornamental Horticulture in Prithonice,
failed to change the Botanical Institute’s approach
to the restoration and maintenance of the park.

After  the thanks to the
understanding and extraordinary support of both

revolution,

the management of the Czech Academy of Sciences
and the management of the Botanical Institute, it
was possible to launch - within the limits of the
possibilities at the time - a horticultural approach

to the restoration and maintenance of the park in

288  After the sale in 1927, Count Arno$t Emanuel Silva-Tarouca remained at the castle with his family and actively participated in
the restoration and maintenance of the park until his death in 1936.
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line with its importance. Two farmyards (changing
rooms, workshops, warehouses, garages, etc.)
were built, including accommodation facilities.
Gradually, the park administration was equipped
with machinery - chainsaws, brush cutters, mowers,
tractors, multi-purpose vehicles, wood chippers,
cisterns, a forwarder, and more. A new information
and orientation system for the park was created
(thanks to a grant from the Ministry of Culture
of the Czech Republic), which also included an
inventory of trees. A new ticket office was also built
in the gatehouse.

This was followed by a complete renovation of
the access avenue to the castle and the construction
of a new car park. Between 1993 and 1998, all the
ponds in the park and the Boti¢ stream were cleaned
and completely revitalized (grant from the State
Environmental Fund). The fountain in the Great
Courtyard was restored, including a new engine
room. The Small Courtyard also underwent a major
renovation, the Czech cottage with a thatched roof
was restored, and a new parking lot was built at the
entrance to the second part of the park.

In 1996, the restoration of the historic stone
enclosure wall began, followed by the construction of
a new wooden palisade fence around the park. Eight
turnstile entrances to the grounds were gradually
put into operation. The Gloriet observation tower
underwent a complete restoration. The park
was equipped with new benches and trash cans.
Gradually, the park paths began to be restored, and
wooden bridges and railings repaired, and so on.
New public toilets were built at the entrance to the
second part of Prihonice Park. New audio-visual
information panels, including information kiosks,
were installed. And, after more than ten years of
effort, it was absolutely crucial for the park to close
the Priihonice-Dobiejovice road,® dividing the
park into two parts.

289 Road I11/0032 Prithonice-Dobfejovice.

The forces of nature have not spared Prtthonice
Park in recent decades either. In the autumn of
1984, it was hit by a storm that destroyed around
six hundred trees. The flood from 12® till 17" of
August 2002, and the subsequent strong winds
resulted in the loss of 250 trees. All weirs and
riverbanks, including retaining walls, were damaged
or destroyed, many park paths were devastated, and
sediment remained on the meadows. On 19" of
January 2007, another storm, known as Kyrill, swept
through with winds of 90-100 km/h, felling around
700 trees. Due to storm Emma just one year later,
the park lost another hundred trees in two days (28
of February and 1% of March 2008). The flood from
19till 4™ of June 2013, also accompanied by strong
winds, resulted in the loss of fifty trees (on 3™ of
June, unfortunately, a visitor to the park was fatally
injured as a result of these circumstances while the
park was closed). Prithonice Park was also affected
by the bark beetle calamity in 2018-2020, which
destroyed three thousand five hundred trees.

Since 1995, around fifteen thousand trees
have been removed for the above reasons, while one
hundred and fifty thousand new trees and shrubs
have been planted during the same period. As part
of the flood damage restoration, all watercourses
were dredged, banks were modified, new weirs and
retaining walls were built, wooden bridges were
constructed, and destroyed park paths were restored
(thanks to a grant from the Ministry of Culture,
World Heritage Fund).

In 2012, a grant entitled “The Importance of
the Introduction and Assortment of Trees for Garden
Art Monuments” was implemented, including the
exhibition “Garden, Living Art” (NAKI I*°).

Between 2014 and 2017, the south-eastern,
southern, and western areas of the castle grounds
underwent a complete transformation (EEA funds®?),
ie, the construction of anewalpine garden connecting

290 Program of Applied Research and Development of National and Cultural Identity.

291 EEA - European Economic Area.
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to the western part of the old alpine garden, the
construction of the so-called Rose Garden, the new
landscaping and planting of the southern slope below
the Viewing Terrace, and the new landscaping of the
surrounding slopes below the Bastion, including the
repair of all retaining walls. The restoration of the
park in 2020-2023 as part of the IROP*? Prithonice
Park - Restoration, Development, and Revitalization
ofa UNESCO Monument grant was truly exceptional:
compositionally important parts and viewpoints

292 Integrated Regional Operational Program.

196

Prahonice Park after 1927 and its rescue after 1990

were restored, extensive cultivation work was carried
out in the existing vegetation, trees threatening the
operational safety of visitors were removed and
treated, hundreds of mature trees, thousands of
forest seedlings and hundreds of thousands of bulbs
were planted, and small garden architecture (Czech
cottage, fish house, Alpine log cabin, Wachhaus) and
almost twenty kilometres of park paths, as well as
the completion of the restoration of historic stone
enclosure walls.
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Na Konferenci ke 140. vyro¢i zalozeni
Prihonického parku a 15. vyrodi jeho zdpisu na
Seznam svétového dédictvi zaznél vétinovy né-
zor, Ze opatfeni realizovand v pribéhu poslednich
dvaceti let byla rozhodujici pro zachovani/zichra-
nu kompoziéni podstaty Prithonického parku.
Tato konference a nasledné knizni shrnuti se staly
dobrou a hodnotnou pfileZitosti pro rekapitulaci
projektovanych a realizovanych opatfeni v tom-
to obdobi. Toto shrnuti md i zobecniujici vyznam
a muZe se stit inspiraci pro dal3i objekty krajindf-
ské architektury, zejména pak pamdtky zahradni-
ho uméni.

Je pochopitelné, Ze dile zminéné zpracované
projekty, a zvl&sté pak vystupy projekti aplikované-
ho vyzkumu, logicky navazovaly na predchozi doku-
menty zpracované pro Prithonicky park. Konkrétni
ptehled vypracovanych podkladt a dokument
souvisejicich s aktudlnim stavem parku obsahuje ak-
tudlné zpracovany MGP.**

Etapa 1. Zajisteni

Tento zdsadni dokument vsak logicky nemuze
obsahovat vysvétlujici popisy k jednotlivym projek-
tim a podkladim a nahliZ{ na park z komplexniho
pohledu, tedy na vSechny jeho strukturdlni prvky
(stavby, technické prvky, vegetacni prvky). V tomto
pfispévku se vénujeme piedev§im postupnému zpra-
covani podkladti pro stabilizaci vegetatnich prvki
parku. S ohledem na vegeta¢ni prvky je dile pojedna-
no zejména o informacich a vysledcich, které jsou ob-
sazené ve zpracované projektové dokumentaci (tyto
nebyly doposud publikovdny), a také o vysledcich
projektti aplikovaného vyzkumu v rdmci Programu
aplikovaného vyzkumu a vyvoje nérodni a kulturni
identity (NAKI). Déle pak jsou v piispévku popsiny
realiza¢ni vysledky dvou velkych projektii na obnovu
Prithonického parku vychdzejicich pravé ze zpraco-
vanych projektovych dokumentaci. Pro uvedeni do
celkového kontextu popisovanych projekti jsou uve-
deny zdkladni faktické tidaje o Prithonickém parkuy,
jeho soulasny stav a péle o néj.

provozni bezpecnosti

Spréva Prihonického parku (vedouci SPP
Ing. Ivan Statia) Botanického dstavu Akademie véd
CR objednala u ateliéru FLORART projektovou do-
kumentaci,®* kterd méla slouzit jak podklad pro z4-
dost o finanéni podporu z OPZP>, oblast podpory
6.5. Pfedmétem této podpory byl soubor stabilizac-
nich (péstebnich) opatfeni.

Z této projektové dokumentace vychazi i dile
uvedend interpretace.

Vzhledem k tomu, Ze se jednalo o velmi roz-
sahlé tzemi, byl zimér rozdélen do nékolika pro-
jekénich a realizaénich etap. Jako hlavni priorita byl
formulovdn zdmér stabilizovat vegeta¢ni slozkuy, a to
pfedevs§im stromy podél cest. Vzhledem k vysoké

navstévnosti parku byla takto feSena zejména pro-
vozni bezpec¢nost. S ohledem na redlnost zpracovani
podkladii pro Zddost fesil projekt stabilizaci stromt
podél cest v dopadové vzdélenosti stromd, tj. do
vzdalenosti cca 20 m od okraje cesty. Nésledujici
prioritou byla stabilizace porostii dfevin, a tim i sta-
bilizace prostorové kompozice historického parku.
V mistech odstratiovanych stromt byly nésled-
né vytipovany vhodné lokality novych vysadeb.
Kompoziéni principy byly ovéfeny pomoci detailni-
ho terénniho priizkumu a studiem historickych le-
teckych snimki, pfedev§im leteckého snimku z roku
1938 (obr. 1), kde je zaznamendn stav parku v dobé
jeho nejvétsiho rozkvétu.

293 KOHLOVA, Jana, Management plan 2025-2034 - Prithonicky park, Praha 2024.

294 FLORART, Zdmecky park Prithonice - ndvrh stabilizaénich opatfeni pro jednotlivé stromy - 1. etapa, Uhersky Brod 2010;
FLORART, Zdmecky park Prtihonice - ndvrh stabiliza¢nich opatfeni pro porosty - 2. etapa, Uhersky Brod 2010.

295 Operatni program Zivotni prostfedi.
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NiZe jsou popsdny hlavni zji§téné vysledky a je-
jich interpretace. Domnividme se, Ze tento doposud
nepublikovany popis je dilezity pro spravné vnima-
ni dal$tho postupu SPP. Napf. hodnoceni porosti

nebylo zatim aktualizovano a stalo se dileZitym ar-
gumentem pro ziskdni dalsi podpory nejen finanéni.

Interpretace zjisténych skutecnosti:

(1) V rdmci projekéni piipravy byl proveden den-
drologicky prazkum stromi kolem cest do cca
20 m (potencidlni dopadovd vzdalenost, aby
byla zaji$téna provozni bezpelnost na vSech

Taxon

Quercus robur

Picea abies

Quercus rubra

Pinus sylvestris

Tilia cordata
Pseudotsuga menziesii
Carpinus betulus
Quercus petraea
Fagus sylvatica
Aesculus hippocastanum
Ulmus laevis

Alnus glutinosa

Ostatni (zastoupeny méné nez 1 %)

Y, Jako vyrazné dominantni taxony lze jedno-
znaéné oznadlit Quercus robur a Picea abies,
které dohromady tvoii 41,7 % z hodnocenych
taxont podél cest.

Péce o Pruhonicky park v historickych souvislostech a pokra¢ovani jeho zachrany

parkovych cestich v objektu). Celkem bylo vy-
hodnoceno 3 199 strom. Taxonomicka sklad-
ba hodnocenych jedincti je zndzornéna v tab. 1.

Celkem ks %
838 26,20
496 15,50
257 8,03
197 6,16
189 5,91
181 5,66
158 4,94

91 2,84
90 2,81
66 2,06
47 1,47
32 1,00

17,42

Tab. 1: Taxonomicka skladba hodnocenych jedinct

RozloZeni vékovych stadii a sadovnickych

hodnot dokladuje tab. 2.
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Vékové stadium

3 - dospivajici jedinec

4 - dospély jedinec 6
5 - prestarly jedinec 1
Celkovy soucet 7
% hodnot sadovnické hodnoty 0,22

Y, Z celkového poétu hodnocenych jedinct bylo
27,51 % prestarlych (5. vékového stadia).

Y, Z celkového poltu hodnocenych jedinci
mélo 68,71 % sadovnickou hodnotu 4-5, jed-
nd se tedy o podprimérné hodnotné stromy,
obvykle s pfedpokladem pomérné kritkodo-
bé existence, a jedince odumirajici nebo od-
umfelé, u nichz chybi pfedpoklady i pro krat-
kodobou existenci.

Celkovy potencial porostnich skupin - prehled
Celkovy potencial porostnich skupin

Vysoky (1)

Stredni s tendenci ke zlepSovani (2+)

Stredni s tendenci ke zhorsovani (2-)

Nizky (3)

Nehodnoceno

Celkovy soucet

Y, Z celkové vyméry hodnocenych porostii je
pouze 9,5 % plné stabilnich, tzn. bez aktudlni-
ho rozpadu porostni struktury s plnym plné-
nim olekdvanych funkei.

Y, SniZeny (stfedni) potencidl vykazuje 67 % cel-
kové vyméry porostii - na tyto porosty je nut-
no sousttedit péstebni zdsahy.

Y, Z celkové vyméry hodnocenych porostt je
17,8 % zcela nestabilnich (s nizkym potencid-

lem) - tyto porosty pfedstavuji znaéné riziko
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Sadovnicka hodnota
%

3 4 5 Celkovy souéet

25 39 3 67 2,09
763 1450 &8 2252 70,40
206 646 27 880 27,51
994 2135 63 3199 100,00

31,07 66,74 1,97 100,00

Tab. 2: RozloZeni vékovych stadii a sadovnickych hodnot
(2) 'V ramci projekéni piipravy byl proveden den-
drologicky priizkum porostt na trovni jednot-
livych porostnich skupin stromii. Celkem bylo
vymezeno a ndsledné analyzovidno 507 po-
rostnich skupin u 84 porostt. Celkovd vyméra
analyzovanych ploch porostii ¢inila 98,8 ha.
Celkovy potencidl porostnich skupin zachycuje

tab. 3.
Pocet Vyméra (m?) Vymeéra (%)
38 93743 9,5
158 355372 5,9
169 309 330 .8
107 175737 17,8
35 54 405 5,5
507 988 587 100,0

Tab. 3: Celkovy potencial porostnich skupin

s ohledem na potencidlni rozpad kompozice.
Do této skupiny porostti je situovdn vyznam-
ny podil plo$nych obnov.

V pfedmétnych porostnich skupindch bylo
zaevidovdno 54 160 stromd relativné velmi pestré-
ho druhového slozZeni. Celkem bylo identifikovdno
231 taxont. Pfehled zjiSténych taxonti v porostnich
etdZich dokladuje tab. 4.
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Obr. ¢.1: Letecky snimek z roku 1938. Zdroj: archiv ateliéru FLORART
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Pocet jedinct v porostnich etazich
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Pocet jedincti (ks)
Taxon

1-N 2-H
Picea abies 215 5470
Picea abies nizinnd provenience 4457
Quercus robur 87 3213
Carpinus betulus 3 587
Abies alba 1905
Pseudotsuga menziesii 151 155
Picea orientalis 1732
Fagus sylvatica 1671
Tilia cordata 23 362
Fagus sylvatica 3 893
Quercus robur 129
Acer pseudoplatanus 77
Pinus sylvestris 17 643
Quercus rubra 7 345
Larix decidua 626
Acer platanoides 79
Pinus sylvestris 562
Abies alba 3 129
Abies grandis 410

Ostatni (zastoupeny méné nez 1 %)

Superdominantu porostlt tvofi Picea abies
(celkem zastoupen 34 %), subdominantu
predstavuje Quercus robur (9 %) a Carpinus be-
tulus (6 %).
Dendrologicky prizkum porostli na trovni
jednotlivych porostnich skupin stromt byl
proveden inovativni metodou - analyzou po-
rostnich etdzi. Tato metoda se ndsledné stala
obecné doporucovanou.®

3-1/2-H 4-1/3-1/2 5-do1/3  Celkem *
1512 3553 12515 23707
80 1258 5922 10,934
323 457 4860 8,973
768 1394 3266 6,030

777 2747 5,072
265 642 2578 4,760
485 2232 4721
484 1720 3176
254 437 1428 2,637
57 220 1240 2,290
34 183 2184
311 342 924 1,706
43 27 880 1,625
135 210 865 1,597
55 691 1,276
219 278 688 1,270
60 622 1148
77 347 589 1,088
120 50 580 1,071
8579 15,94

Tab. 4: Prehled zjisténych taxont v porostnich etéazich

(4)
(5)

Grafickd priloha ¢. 1a a € 1b ukazuje obecny
postup a jeho konkrétni provedeni v pfed-
métném projektu.
Projekt ziskal kladné Biologické posouzeni od
tymu pod vedenim Mgr. Pavla Bauera.””’
Tato skute¢nost umoznila podat zadost (pfi-
prava probihala v roce 2012) o finan¢ni podpo-
ru OPZP ve vy§i 29,2 mil. K&

BORUSIK, Pavel - MARTINEK, Jifi — SIMEK, Pavel, Metodika hodnoceni porostii dfevin pro potieby pamitkové péce

[schvélend metodika], Brno 2020.

BAUER, Pavel, Biologické posouzeni. Zdmecky park Prithonice - soubor stabiliza¢nich opatfeni - 1. etapa, Liberec 2010.
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Obr. ¢. 2: Porosty dfevin Pruhonického parku plni naprosto nenahraditelnou roli vnéjsich kompozi¢nich horizontl
a soucasné jsou mistem stretu mezi vnitfnim prostredim parku a jeho aktualné silné urbanizovanym okolim.
Zdroj: archiv Spravy Prihonického parku, Botanicky ustav AV CR

V rdmci pfipravy vybérového fizeni na reali-
zalni firmu 1. etapy péstebnich opatfeni byla zpra-
covéna zaddvaci dokumentace.?®

Finan¢nipodpora bylaziskdna. Botanicky tstav
(BU) ji nakonec nevyuzil z diivodu provazanosti na

vybirdni vstupného do parku. Mezitim sprava parku
v rdmci svych provoznich prostfedkit musela zapo-
lit s realizaci obnov porosti. Obnovy porosttt byly
navrzeny s ohledem na dosaZeni vysoké kompozi¢ni
autenticnosti.

298  Zadavaci dokumentace ,Zadmecky park Prithonice — névrh stabilizaénich opatfeni pro jednotlivé stromy - L. etapa®, Prithonice

2013.
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Etapa 2: Priprava na realizaci

,velkych projektu”

BU se pod vedenim feditele prof. Vosatky za-
méfil na ziskdni finanénich prostfedkd z programu
IROP (Integrovany regiondlni operaéni program).

Prvni Zidost o podporu byla poddna v roce
2016, bohuzel nedspé$né. V témze roce probéhla
aktualizace celého projektu a Zddost o podporu byla
poddna znovu. Ziskané body z hodnoceni projektu
ale nestacily na jeho Gspésné pfijeti a projekt zfistal
pod ¢arou bodového limitu. Po tfech letech byl vSak
Botanicky tstav osloven, zda m4 stale zdjem pifed-
lozeny projekt realizovat, nebot z Ministerstva pro
mistn{ rozvoj mohly byt finanéni prostfedky doda-
te¢né uvolnény. Probéhla dalsi nezbytnd aktualizace
projektu z pohledu vécného i finanéniho plnéni.

Krok sméfujici k podadni projetu IROP se stal
uréujicim pro realizaci ziméru, nebot pravidla OPZP
neumoziovala ¢erpat finanéni podporu na vyprojek-
tované stabiliza¢ni opatfeni. Projekt pfipravovany
pro vyzvu v rdmci IROP pod ndzvem ,Prihonicky
park - obnova, rozvoj a oziveni pamatky UNESCO*
mél nékolik &asti:

v
&P
o

Podprojekt ¢. 1) Priahonicky park — Obnova uni-

katni kompozice a zvySeni bezpe¢nosti porosti

¥, Podprojekt €. 2) Prihonicky park — Obnova in-
frastruktury - cest

¥, Podprojekt ¢ 3) Priihonicky park - ZvySeni
ochrany a sjednoceni aredlu

Y Podprojekt ¢. 4) Prithonicky park - Informacni
a naviga¢ni systém pro ndvstévniky

Y Podprojekt €. 5) Prithonicky park - Obnova
drobné architektury

Y2 Podprojekt &. 6) Objekt byvalé Rybdrny

Celkovy rozpocet takto pfipravovaného projek-
tu se pohyboval ve vysi pies 205 000 000 K¢ s DPH.

Vegetaéni slozky parku se tykala ¢ast pod ozna-
¢enim ,Prithonicky park - obnova unikdtni kompo-
zice a zvySeni bezpelnosti porostii”.**

Péstebni stav jednotlivych stromt byl analyzo-
van provedenym dendrologickym priizkumem a nd-
vrhem péstebnich opatfeni.?*®

Tento prizkum navazoval na projektovou do-
kumentaci zpracovanou pod ndzvem ,Zamecky park
Prtthonice - ndvrh stabiliza¢nich opatfeni pro jed-
notlivé stromy - 1. etapa - 2010 kterd byla soucasti
%adosti o financovani z OPZP (toto nebylo realizo-
vano). Sloucenim dat z tohoto projektu s nové zis-
kanymi daty byl vytvoren zékladni mapovy podklad
a databaze, které byly vyuZity pro formulaci ndvrhu
opatfeni v projektu IROP. Na vyzdddni objednatele
byly do projektu zaneseny vyznamné stromy v po-
rostech - pfeddny zpracovateli v bfeznu 2015.

Projekt** byl ¢lenén do tfi celkil:
% Provozni bezpeénost névstévnika

PS

¥ K g

o

Obnova prostorové kompozice pamdatky

Obnova porostit dfevin

299  Prtthonicky park a zdmek - obnova, rozvoj a oZiveni pamdtky UNESCO, &st: , Prithonicky park — obnova unikdtni kompozice

a zvySeni bezpe¢nosti porostil, Uhersky Brod 2016.

300 Projekt,Zdmecky park Prithonice (PP) - dendrologicky priizkum a névrh péstebnich opatfeni®, Uhersky Brod 2014.

301 Prtthonicky park a zdmek, c. d.
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Obr. &. 3: Svahy Podzameckého alpina. Zdroj: Jifi Smida, 2025

Provozni bezpecnost navstévnika

Cilem bylo zajistit provozni bezpecnost navstév-
nika, a to systémem péstebnich opatfeni a nastave-
nim monitoringu na jednotlivych dfevinich parku.
V parku bylo evidovdno cca dvanict tisic jednotlivych
dfevin (+ padesit tisic stromii v porostech). Velkd
Cast téchto stroml pochézi z obdobi zaloZeni parku
a predstavuje rliznou miru rizika pro navstévnika (pad

Sadovnicka hodnota

Vékové stadium

1 2
]
2
3 14
4 1 69
5 2 16
bez
Celkovy soucet (ks) 3 99
Celkovy soucet (%) 0,029 0,96

stromu nebo jeho &4sti). Souborem navrzenych opat-
feni se toto riziko sniZuje na tinosné minimum.

Pro formulaci navrhovanych opatfeni byl za-
kladnim podkladem vySe zminovany dendrologic-
ky prazkum. S ohledem na vyznam ziskanych in-
formaci jsou v tab. 5 uvedeny nejdileZitéjsi zjisténé
skute¢nosti.

Celkovy soucet

3 4 5 bez ks %
46 35 1 82 0,80
251 101 2 354 3,44
818 497 21 1350 13,11
3194 3365 58 6687 64,93
633 1138 36 1825 17,72
1666 1666
4942 5136 18 1666 11964
48 49,9 1,146

Tab. 5: Nejdulezitéjsi zjisténé skute¢nosti v ramci dendrologického prazkumu.
Zdroj: Zamecky park Prdhonice - dendrologicky priizkum a navrh péstebnich opatfeni (FLORART, 2015)
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[Karta é.]
KARTA PRVKU PASPORTU PAMATKY ZAHRADNIHO UMENI (PAZU) [List &.]
1

[Nazev PAZU] PRUHONICE - ZAMECKY PARK [ID prvku pasportu]

[Prvek pasportu] DS.01
[Kod typu prvku z tridniku PAZU] 514 [DENDRO ID]
[Nazev typu prvku z tfidniku PAZU] schodisté

[Souradnice]
50°00'00.84“N,
14°3325.71“E
50°00‘00.87“N,
14°3325.49“E
50°00'00.72“N,
14°3325.41“E

[Evidenéni &islo kulturni pamatky v USKP]
365

[Mistni nazev]
Princezniny schody

[Katastralni tizemi]
Prdhonice 733971
[Cislo parcely] 760

[PaGIS]
prir. bod PB 77885
[IdReg]

[Historie]

Schodisté vzniklo jako soucast zaméru celkové neorenesancni prestavby zamku podle projektu arch. Jifiho Stibrala,
realizovaného v letech 1889 az 1893. Po demolici starého gotického palace byl prostor Malého nadvofi pohledové
otevren k jihu smérem do parku noveé zfizenou vyhlidkovou terasou. Pro pfimé spojeni terasy na Malém nadvori

a parku bylo vybudovano nové schodisté.

V 90. letech minulého stoleti bylo pro vefejnost otevieno Malé nadvoii zamku a byly zpfistupnény i Princezniny
schody. Posledni stavebni oprava schodisté probéhla po roce 2010.

[Popis objektul]

Pravotocdivé pfimocaré trojramenné schodisté. Schodistoveé zdi jsou vyzdény z licovaného zdiva z pfirodniho
neopracovaného kamene. Schodistni stupné jsou tesané z kamene (piskovec). Schodisté je opatfeno kovanym
zabradlim, spodni rameno ma zabradli po obou stranach. Mezi druhym a tretim ramenem je schodisté predéleno mrizi
s brankou. Konstrukce zabradli je v historizujicim neorenesanénim konstrukénim reseni.

[Technicky stav]
1- dobry stav

[Navrhovana opatreni]
Objekt nevyZaduje bezprostredni zasahy.

[Podklady]
PINCOVA, Veronika 2005: Priihonické panstvi a park v proménach stoleti a majiteld, in: Historické zahrady a parky
2005, Agentura BONUS, ISBN: 80-86802-05-1, s.1-5.

[Zpracoval] [Datum]
Ing. Jifi Olsan 11/2016

Tab. 6: Karta pasportu pamatky zahradniho uméni (ukazka zpracovani).
Zdroj: Prahonicky park - pasport pamatky zahradniho uméni (FLORART, 2016)
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Obr. ¢. 4: Podzamecké alpinum - prostor pred realizaci RGzové zahradky. Zdroj: archiv ateliéru FLORART, 2014

V  Prithonickém parku bylo registrovino

11 964 jednotlivych stromt. Z tohoto poctu bylo de-

tailné hodnoceno 10 298 stromit a 1 666 bylo pou-

ze zaevidovano (pfedev§im nové vysadby, pfirozené

zmlazenf).

%, Z celkového poltu hodnocenych jedinct je
17,7 % prestarlych (5. vékového stadia).

2, Z celkového poctu hodnocenych jedinctt ma
51 % sadovnickou hodnotu 4-5, jednd se tedy
o podprimérné hodnotné stromy - obvykle
s pfedpokladem pomérné kritkodobé az stied-
nédobé existence a jedince odumirajici nebo
odumfelé.

% Z celkového poctu hodnocenych jedinct je
49 % plné perspektivnich.

Vyznamnou charakteristiku objektu pfedsta-
vuje bliz§{ analyza druhového zastoupent:

Péce o Pruhonicky park v historickych souvislostech a pokra¢ovani jeho zachrany

%,  Superdominantou parku je Quercus robur
(1860 jedincti, 17,5% podil na druhové skladbé).

%2 Dominantou parku je Picea abies (1 165 jedinct,
11% podil na druhové skladbé).

% Dalsich 21 taxont tvoii 70 % vSech zjisténych
jedincd.

Celkem bylo navrzeno k realizaci 3 619 pésteb-
nich opatfeni (na jednom stromu mtiZze byt vice
opatfeni). K nové vysadbé bylo navrZeno celkem
185 ks vzrostlych dfevin.

Na zdkladé provedeného dendrologického prii-
zkumu byly v Prithonickém parku identifikoviny
stromy, které jisté navrhl autor parku hrabé Arnost
Emanuel Silva-Tarouca a soucasné zaujimaji v par-
ku vyznamné misto v kompozici. Ve vétsiné pripadi
se jednd jiz o posledni, paté vékové stadium stromd,
oznacovanych v odborné praxi jako ,veterdni® Tyto
stromy byly pojmenovdny jako ,Taroucovy stromy
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Obr. &. 5: Podzdmecké alpinum - realizovana RGZova zahradka, stav v roce 2019. Zdroj: Jifi Smida, 2019

veterdni“. Maji pro pamatku zahradntho uméni mi-
moftiddny vyznam - jsou totiZ nositeli jeji autentici-
ty (prostorové i druhové) a soucasné maji nejvyssi

historickou hodnotu. Projekt navrhoval u téchto

Obnova

stromt ,,specidlni oSetfeni”, které kromé arboristic-
kého zdsahu zahrnovalo také podrobnou pfistrojo-
vou diagnézu a ndsledny monitoring jejich stavu.

prostorové kompozice pamatky

Cilem byla revitalizace pamdtky s dtrazem
na jeji kulturni hodnoty a jeji zatraktivnéni pro
navstévniky.

Rozhodujicim podkladem pro tuto ¢ist pro-
jektu se staly vysledky projektu ,Vyznam introdukce
dfevin v pamdtkich zahradniho uméni®, ktery byl
podpofen v rdmci programu aplikovaného vyzkumu
ndrodni a kulturni identity (NAKI).

Navrh prfedstavoval rozpracovani vystuptt NAKI
pfedev§im ndvrhem na obnovu vyznamnych prihledd,

208

dale pak zatraktivnénim kompozi¢ntho detailu fese-
ného podsadbou kvetoucich cibulovin. S ohledem na
rozsah a komplikovanost ziméru byl tento zimér pro-
jektovdn metodou pfevodu vegetaénich prvkii v pro-
stfedi GIS. Tato metoda umozZnila ndsledné detailni
sledovani postupu praci ve fizi realizace projektu.

Péce o Priihonicky park v historickych souvislostech a pokracovani jeho zachrany
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Obr. &. 6: Podzamecké alpinum - RiZova zahradka - pohled na Podzamecky rybnik. Zdroj: Jifi Smida, 2025

Obr. ¢.7: Podzamecké alpinum - obnova kamennych schodi s kovanym zabradlim.
oj: archiv ateliéru FLORART, 2014; Jifi Smida, 2025
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Obr. ¢. 8: IROP - Arboristické oSetfeni jasanu ztepilého (Fraxinus excelsior) - zajisténi provozni bezpecnosti.
Zdroj: Jifi Smida, 2023

Obnova porostu drevin

Cilem bylo zahdjit obnovu porostti, které deter-
minuji vnitfni kompozici parku a jeho stabilitu vici
okoli, které je vystaveno silnému urbanizaénimu tla-
ku (obr. 2). Stabilita porostti v piipadé Prithonického
parku determinuje stabilitu celé pamatky UNESCO.
Stav porostit byl z péstebniho hlediska v kritickém

302 FLORART, Zdmecky park Prithonice - 2. etapa, c. d.
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stavu, viz grafickd pfiloha ¢. 2. Mnohé ¢4sti s pfevahou
smrku (Picea abies) jsou s ohledem na klimatické zmé-
ny (pribéh pocasi) havarijni, v aktudlnim rozpadu.
Aktudlni péstebni stav porosttt byl analyzo-
van provedenym Dendrologickym prizkumem
(FLORART, 2010).3°* Tento priizkum byl dil¢im

Péce o Prihonicky park v historickych souvislostech a pokracovani jeho zachrany



zplisobem aktualizovin v mistech navrhovanych
prihledt v roce 2015.33

Zimér mél dvé samostatné Cdsti. Prvni ast
se tykd porostll, u nichz byla provedena stabilizace
péstebnimi zdsahy, a druhd ¢4st se tykd plosné obno-
vy porostll. V pfevdzné vétsiné se jednalo o smrkové
kiirovcové porosty. Navrzené obnovni prvky maji
charakter plo$ny v pfipadé rozsihlych obnov nebo

jsou navrzeny jednotlivé vysadby v ¢4ste¢né rozpad-
lych porostnich skupindch vétSinou na cilovy spon
dle kompozi¢niho zdméru.

Poznamka: Vzhledem k c¢asovému odstupu
mezi zpracovdnim projektové dokumentace a reali-
zaci projektu bylo nezbytné nutné provést aktuali-
zaci projektové dokumentace. Aktualizace probihala
v pribéhu realizace projektu v letech 2021-2023.

Prihonicky park - pasport pamatky zahradniho uméni

Pasport pamidtky zahradniho uméni*** byl
zpracovan v souladu s metodickymi doporudeni-
mi,3°53°63°7 kterd vznikala souasné se zpracovanim
dokumentu.

Jednalo se o komplexni technicko-provozni
dokument, ktery zahrnoval strukturdlni prvky pa-
métky zahradniho uméni a byl kolektivnim dilem:
%2, Pasport vegetaénich prvkd (autofi: Simek, P.

a kol.)

%, Pasport vodnich prvki (autor: Vokurka, A.)

Y, Pasport cest a technickych prvkd (autor:
Vychodil, M.)

%, Pasport stavebni prvkd, uméleckofemeslné
prvky (autofi: Olsan, J. a OlSanovd, E.)

Dokument vznikal jako aplikace v GIS. Tato
skute¢nost se ndsledné potvrdila jako zdsadni pfi
pfipravé navazujicich projektii. Pro popis pasporti-
zovanych entit byl vytvofen jednotny formular (kar-
ta). Tento postup lze doporudit jako obecny princip,
viz tab. 6.

Etapa 3: Vystupy projektu ,Vyznam
introdukce drevin v pamatkach

\"%

zahradniho umeén

I“ - DF12POTOVVOO05

Rozhodujicim momentem pro systémovou
ptipravu obnovy Prithonického parku v kontextu se
souCasnymi ndzory pamatkové péce se staly vysledky

projektu ,Vyznam introdukce dfevin v pamdtkdch
zahradniho uméni® ktery byl podpofen v rdmeci pro-
gramu aplikovaného vyzkumu ndrodni a kulturni

303 FLORART, Zimecky park Prithonice - dendrologicky priizkum a névrh péstebnich opatfeni, Uhersky Brod 2015.
304 Prthonicky park - pasport pamdatky zahradnifho uméni, Uhersky Brod 2016.

305 OLSAN, Jifi - EHRLICH, Marek - KRESADLOVA, Lenka - PAVLATOVA, Marie — SNEJD, Daniel, Metodika pasportizace
pamiétky zahradniho umeéni [certifikovand metodika], Praha 2015.

306 OLSAN, Jiti - EHRLICH, Marek - KRESADLOVA, Lenka - PAVLATOVA, Marie, Metodika prostorové analyzy pamétky

zahradniho uméni [certifikovand metodika], Praha 2015.

307 OLSAN, Jiff - EHRLICH, Marek - KRESADLOVA, Lenka - PAVLATOVA, Marie - SNEJD, Daniel, Metodika identifikace
hodnot pamétek zahradniho uméni [certifikovand metodika], Praha 2015.
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Obr. ¢.9: IROP - Obnova Hlavni vyhlidky - foto 1: rok 1909,

foto 2: rok 2019, foto 3: rok 2023. Zdroj: archiv Spréyy zahradniho uméni s vysokym podilem sbirek [pamatkovy
Prihonického parku, Botanicky Ustav AV CR postup], Prithonice 2016.
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identity NAKI). Tento projekt NAKI fesil fadu spe-

cifickych problémt pro obnovy pamitky zahrad-

niho uméni s vysokym podilem introdukovanych

druhti. ReSitelem projektu byl v obdobi 2012-2015

Botanicky tstav AV CR, v. v. i. A vystupy projektu se

formovaly soubézné s pfipravou projektu pro IROP:

% Projekt NAKI kromé jiného stanovil a odtivod-
nil principy cilové kompozice Prithonického
parku.

%, Prostorovd kompozice parku, kterd plné vyuzi-
vé Clenitého reliéfu tzemi, je do znaéné miry
zaloZena na systému zdmérnych prthled a ci-
lenych linii pohledt. Projekt pro IROP rozpra-
coval zaddni z vystuptt NAKI do standardnich
oborovych dokumentt.

% Metodicky postup spocival v realizaci logické-
ho sledu oborovych prizkumi a v jejich inter-
pretaci. Aktualizace priizkumi a vystupy pro-
jektu NAKI zahrnovaly doporucené metodické
postupy jako integrilni souddst celého zdméru.
Konkrétné se jednalo predevsim o:

»  Npam - pamdtkovy postup - Ing. Ivan Stana,

Qq

<

Ing. Jana Kohlové: Pamitkovy postup pro uplat-
néni zjmt a cilt pamdtkové péce u objektt za-
hradniho uméni s vysokym podilem sbirek:**®
Y,  Dokument stanovil postup a obsah jednot-
livych krokt pro zajisténi zdjmt a cild pa-
matkové péle u objekti zahradniho uméni,
ve kterych je lokalizovdn vysoky podil rost-
linnych sbirek, pfedev§im dfevin. Uvedeny
Metodicky postup spociva v realizaci logické-
ho sledu oborovych priizkumt a v jejich in-
terpretaci. Cilem bylo sjednoceni oborovych
postupit s ohledem na specifické zastoupeni
rostlinnych sbirek v pamdtkdch zahradniho
uméni (PZU). Specifikum téchto problémt
spo¢ivd v umisténi jednotlivych taxont (ve-
getatniho prvku, polozky sbirky), které bylo

realizovano bez potfebné znalosti kompozice

308 STANA, Ivan - KOHLOVA, Jana, Pamitkovy
postup pro uplatnéni z4jmd a cilt pamatkové péle u objektii
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objektu. Tento rozpor je v soulasné pécli parku a poskytuje oporu pro kontrolu sprav-

o tyto objekty zahradniho uméni pouze ob- nosti introdukénich a péstebnich opatfeni
tizné fesitelny. v Prithonickém parku.
Nmet: doc. RNDr. Jan Kirschner, CSc,, Ing. Jana %, Nmap: Ing. Jana Kohlovd, Ing. Ivan Stata:
Kohlovd, Ing. Josef Soucek: Metodika pro sle- Kompozi¢éni principy a vegetatni prvky -
dovani a vyhodnocovéni procesu introdukce Prithonicky park (obora, park) - 2 mapy:3* 32
v pamatkdch zahradniho umén{:3*° Y, Cilem zpracovdni tohoto mapového dila
Metodika si kladla za cil vytvofit ndstroj pro (Nmap) bylo vymezit kompozi¢ni principy
vSestranné vyhodnoceni procesu introdukce parku, které jsou nadfazeny jeho dal§imu vy-
v objektech pamétek zahradniho uméni. Toto uzivani v¢. stanoveni strategie dalsi introduk-
vyhodnoceni slouzi téZ k identifikaci vhodné- ce a péce o park.
ho sortimentu dfevin pouzitelného nejen pro % Nmap: Ing. Jana Kohlova: Soubor optimalizac-
historické objekty zahrad a parkd, ale téZ pro nich opatfeni a vegeta¢ni prvky - Prithonicky
sidelni zelen. Na zdkladé obsazené podrobné park (obora, park) - 2 mapy:¥'» 34
klasifikace lze hodnotit jedince introduko- Y  Dokument stanovil konkrétni opatfeni pro
vanych rostlin zejména z hlediska zachovdni modelovy objekt (Prithonicky park) véetné
jejich estetické a biologické funkce. Soubory ovéfeni navrzenych principti a vytvoril tim
dat pro jednotlivé taxony umozZiuji rovnéz predpoklady pro ndvrh obecnych postupt,
vyhodnoceni rizika introdukce. které reprezentuji uplatnéni z4jmu pamitko-
Nmap: Ing. Jan Wild, CSc., doc. RNDr. Jan vé péle s respektovinim hodnoty vegetalni-
Kirschner, CSc., Ing. Jana Kohlov4: Stanovistn{ ho prvku.
charakteristiky a vegeta¢ni prvky I. Syntéza to- %  Pro dcely monitoringu a péce o sbirky byla
poklimatologickych parametri:**° v projektové dokumentaci zaloZena strukturo-
Mapa je zdkladnim podkladem pro vsech- vand databdze dfevin (12 000 zdznami) jako
ny typy rozhodovani v Prithonickém parkuy, zdklad pro uplatnéni:
modelovém tzemi. Diky syntéze vybranych % Nmet: doc. RNDr. Jan Kirschner, CSc,
nejméné korelovanych topoklimatologickych Ing. Jana Kohlovd, Ing. Josef Soucek: Metodika
parametrtt v podobé zdkladni rajonizace tze- popisu zivych sbirek v pamdtkach zahradniho
mi pfedstavuje mapa zdsadni podklad pro uméni pro zapis do centrilni evidence sbirek:*
strategii introdukce a péce v modelovém tize- Y  Metodika pfedstavuje ndstroj pro ziskdni uce-
mi. Je primdrné vyuzivina managementem leného prehledu s popisy jedinct nélezejicich

KIRSCHNER, Jan - KOHLOVA, Jana - SOUCEK, Josef, Metodika pro sledovdni a vyhodnocovéni procesu introdukce
v pamdtkdch zahradniho uméni [certifikovand metodika], Prthonice 2016.

WILD, Jan - KIRSCHNER, Jan - KOHLOVA, Jana, Stanovistni charakteristiky a vegetaéni prvky I. Syntéza topoklimatologickych
parametri [specializovand mapa s odbornym obsahem], Prithonice 2016.

KOHLOVA, Jana — STANA, Ivan, Kompozi¢ni principy a vegetaéni prvky - Prithonicky park (obora) [specializovand mapa
s odbornym obsahem], Prithonice 2015.

KOHLOVA, Jana - STANA, Ivan, Kompozi¢ni principy a vegetaéni prvky — Prithonicky park (park) [specializovand mapa
s odbornym obsahem], Prthonice 2013.

KOHLOVA, Jana, Soubor optimalizaénich opatfeni a vegetaéni prvky — Prithonicky park (obora) [specializovani mapa
s odbornym obsahem], Prithonice 2015.

KOHLOVA, Jana, Soubor optimalizaénich opatfeni a vegetaéni prvky — Prithonicky park (park) [specializovand mapa s odbornym
obsahem], Prithonice 2014.

KIRSCHNER, Jan - KOHLOVA, Jana - SOUCEK, Josef, Metodika popisu Zivych sbirek v pamatkich zahradniho uméni pro
zapis do centrdlni evidence sbirek [certifikovand metodika], Prithonice 2015.
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do Zivych sbirek a jejich funkce v pamdtkach
zahradniho uménitak,aby souhrnné informace
vyhovély pozadavkiim zdkona ¢. 122/2000 Sb.,
a tedy, aby Zivé sbirky bylo mozZno evidovat
v Centrdln{ evidenci sbirek (CES). Informace

Etapa 4: Realizace ,velkych projektd’

slouzi ke katalogizovini a tfidéni exemplart
sbirek a pé¢i o né a soutasné umozniuji dohled
ze strany sttni spravy. Na zikladé téchto tdaji
je mozné se sbirkami koncepéné pracovat, pe-

Covat o n€ a prezentovat je verejnosti.

¢

V  pribéhu
v Prithonickém parku uskuteénily dva vyznamné

poslednich  deseti let se

velké projekty, které zdsadnim zptsobem pfispély

k rozvoji Parku a jeho pamatkové obnové.

Obnova Podzameckého alpina

Priprava obnovy, cile obnovy

Charakteristickym rysem Prihonického par-
ku je jeho vyhradné vnitfni kompozi¢ni struktura,
opticky plné izolovand od vnéjsiho krajinného pro-
stfedi. V kompozici je vyznamné uplatnén princip
kontrastli a promysleny, kompozi¢né silny systém
prihledi. Kontrasty vytvéii pfedev§im strmé striné
a skalni vychozy lemujici Gdolni polohy a vodni hla-
diny rybnikd. Extrémni stanovisté skalnich vychozt
dala vznik jednomu z jeho nejvyznamnéjsich feno-
méntt - Prihonickému alpinu.

Skalni masivy Prthonického parku predstavuji
atraktivni pohledovy prvek. Na konci Podzdmeckého
rybnika se rozkldda odkryty skalni masiv, postupné
proménény na rozsdhlé alpinum, které je v soucas-
nosti dulezitym prvkem kompozice a zdroven pred-
stavuje vyznamnou sbirku rostlin.

Strdné nad Podzidmeckym rybnikem (obr. 3)
byly ptivodné rovnéZ souldsti Prithonického alpi-
na, vzhledem ke svému charakteru byly nazyvany
jako tzv. Alpskd zahrada, resp. Podzdmecké alpinum.
S ohledem na havarijni stav nebyla tato ¢ast parku
pfed svou obnovou navstévnicky vyuzivana. Vzhled

tohoto mista (scenérie) byl v délkovych pohledech
na zdmek neuspokojivy. Zména stanovistnich pod-
minek (zastinéni, ndrosty plevelnych dfevin) zapfi-
¢inily zanik sbirkovych sortimentt alpinek.

Silnym principem pfi piipravé projektu
Podzdmeckého alpina®® byla snaha o dosazeni vy-
soké autenticity celkové kompozice prostoru alpina,
kterd bude podpofena autenticitou druhové skladby
navrhovanych osazovacich detailt vegetacnich prv-
ki Takového ambiciézniho cile mtZe byt obecné
dosazeno za pfedpokladu existence bohatého ar-
chivniho fondu a v pfipadé Prihonic také badatel-
ského fondu. Oba tyto predpoklady byly splnény
a projekéni tym mohl postupné naplnit stanoveny
projektovy zamér (viz graficka pfiloha ¢. 3).

Projekéni tym nemél bohuzel k dispozici vy-
stupy z projektu aplikovaného vyzkumu NAKI
,Prithonice jako zahradnicky fenomén - vice nez
stoletd tradice introdukce, Slechténi a pouziti okras-
nych bylin® Pro Gplnost uvddime, Ze tyto velmi hod-
notné vystupy projektu byly publikovdny po vice
nez péti letech po zpracovdni realizaéni dokumen-
tace, konkrétné:

316 FLORART, Program rozvoje a vyuZiti Prithonického parku a obnova ,Podzdmeckého alpina“, Uhersky Brod: FLORART 2014.
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Obr. &.10: IROP - obnova cest - pfed realizaci - Na Mr&niku. Zdroj: Jifi Smida, 2022

Vyznamné krajindfské kompozice s trvalkami
v Prtthonickém parku,®” specializovand mapa
s odbornym obsahem. Mapa vznikla za pfispé-
ni instituciondlni podpory Vyzkumného usta-
vu Silva-Taroucy pro krajinu a okrasné zahrad-
nictvi, v. v. i. (VUKOZ-IP-00027073). Autorka
prace: Ing. Ivana Baro$ova, 2022.

Identifikace invazivné zpladujicich a po-
tencidlné invazivnich  okrasnych  bylin
v Prithonickém parku,® specializovand mapa
s odbornym obsahem. Mapa vznikla za prispé-
ni instituciondlni podpory Vyzkumného usta-
vu Silva-Taroucy pro krajinu a okrasné zahrad-
nictvi, v. v. i. (VUKOZ-IP-00027073). Autorka

prace: Ing. Ivana Barosova, 2021.

Realizace zaméru

Reené tizemi o rozloze 1,5 ha je nejvice ex-
ponovanou &3sti Prihonického parku. PéSiny ve
svazich postupné zanikly a téméf vSechny opérné
kamenné zidky zmizely. Vyznamnou ¢ast projektu
zahrnovalo kdceni a price na odstrafiovani nemoc-
nych, pfestarlych nebo nevhodnych dfevin, ¢asto se
jednalo o rizikové kdceni. Zdkladnim motivem obno-
vy bylo zpfistupnit toto GZasné misto ndvstévnikim,
umoznit jim vychutnat si krdsu prostoru a vnimat
myslenky zakladatele parku v novych souvislostech.

Obnovou se zde podafilo cely prostor provzdusnit
a oteviit nové nddherné pohledy na Podzimecky ryb-
nik (obr. 6), zZimek a dal${ unikdtni scenérie. Pamdatkové
byly obnoveny opérné kamenné zidky, kamennd scho-
disté (obr. 7), cesty a pésiny, drobné objekty, jako napt.
studdnka, kovafsky zpracovand autorskd zdbradli

BAROSOVA, Ivana, Vyznamné krajiniské kompozice s trvalkami v Priahonickém parku [specializovand mapa s odbornym

obsahem], Priihonice 2022.

BAROSOVA, Ivana, Identifikace invazivné zplatiujicich a potencidlng invazivnich okrasnych bylin v Prithonickém parku

[specializovand mapa s odbornym obsahem], Prithonice 2021.
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Obr. &.11: IROP - obnova cest - po realizaci - Na Mréniku. Zdroj: Jifi Smida, 2024

a treldZe pro popinavé rostliny. Déle byly odistény skal-
ni vychozy, doplnén mobilidf a vysizena kolekce rost-
lin ¢itajici piiblizné dvé sté tficet taxont. Celkovy pocet
vysazenych rostlin se pohyboval okolo tficeti tisic kusti.
Vyznamnym mistem se stala RtiZovd zahrddka (obr. 4
a 5), obnovend na zdkladé nemnoha historickych zdro-
ji. Pouzit zde byl historicky i soucasny sortiment rtizi,
jednotlivé odridy byly vybirdny tak, aby rtize celoro¢né
postupné kvetly, vonély a pfipominaly tak odkaz tviir-
cti dal§im generacim zahradniki a ndvstévnikda.

%  Realizalni obnovné price probihaly v letech

2015-2017, celkové ndklady projektu cCinily

31 795 820 K¢, z toho 25 436 656 K¢ bylo hra-

zeno z grantu EHP a zbytek z vlastnich zdroji.
%, Realizaci providéla firma VYKRUT zahrad-
ni sluzby as. Samotnym pracim pfedchize-
la nelehkd projektovd pfiprava zpracovand
projekénim tymem, jehoZ ¢lenové byli ateliér
Ing. Pavel Simek-FLORART, Ing. Vit DoleZel,
Ing. arch. Martin Lastovi¢ka a Ing. Jana Kohlova.

IROP: ,,Prihonicky park - obnova, rozvoj a oziveni pamatky UNESCO“

Druhou vyznamnou a mimofddnou akei, kterd
probihala od 1. 1. 2021 do 31. 12. 2023, byl rozsdh-
ly projekt Integrovaného regiondlniho operaéniho

319  Outstanding Universal Value (vyjime¢nd svétovad hodnota).
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programu (IROP) s ndzvem ,,Prithonicky park - ob-
nova, rozvoj a oziveni pamatky UNESCO*

Cilem projektu byla revitalizace pamétky
s diirazem na jeji kulturni hodnoty (OUV)* a jeji

Péce o Prahonicky park v historickych souvislostech a pokracovani jeho zachrany



Obr. ¢.12: IROP - obnova objektu byvalé Rybarny. Zdroj:

zatraktivnéni pro ndvstévniky. Zahdjeni projektu
probéhlo na zadatku roku 2021 a v dobé jeho tfile-
tého trvini musely byt viechny specifikované pra-
ce, zahrnujici Sest podprojektit rozprostfenych na
celém tzemi Prithonického parku, hotovy. Celkové
naklady projektu ¢inily pies 205 mil. K¢ véetné DPH
(170 mil. K¢ bez DPH). Z IROP bylo hrazeno 80 %,
zbyvajicich 20 % bylo kryto z vefejnych rozpoéti CR
(vCetné 5% spolufinancovini Botanického tstavu).

Tento rozsahly projekt se vénoval obnové ptivod-
ni krajindfské kompozice, zajisténi provozni bezpec-
nosti u stavajicich pfestarlych nebo jinak naruSenych
jednotlivych strom (obr. 8) a porostli, obnové par-
kovych cest, schodt, opérnych zidek, ohradnich zdi
a v neposledni fadé i drobnych staveb, které se v parku
nachdzeji. Projekt pocital i s vybudovinim nového in-
formacdniho systému pro navstévniky a tvorbou vystav-
nich expozic v rekonstruovanych objektech.

Realizaci praci tykajicich se drobnych sta-
veb, Rybdrny a ohradnich zdi provedla firma
ENVIRONMENTAL BUILDING a.s., prace tykajici
se obnovy kompozice, provozni bezpednosti stromd,
obnovy porostti, viech vegetalnich Gprav a cestni in-
frastruktury realizovala spolenost Gardenline s.r.o.
Nové expozice vybudovala firma Muzea Servis, spol.
s 1.0, a informadni systém firma M plus, spol. s r.o.

Projektovou dokumentaci pro posledni dvé
zmiflované aktivity dodala spolednost Design
4AV], s.r.o. Drobné stavby projektovala Ing. Daniela
Maxova, ohradni zdi Ing. arch. Martin Lastovicka.
Opravy cestni infrastruktury, schodist a opérnych

Péce o Prahonicky park v historickych souvislostech a pokracovani jeho zachrany

archiv Spravy Priihonického parku, Botanicky ustav AV CR

zdi jsou projekénim dilem Ing. Pavla Vychodila -
PROGEOK s.r.0. a veskeré projekéni ¢innosti tykaji-
ci se kompozice Prithonického parku, jeho provozni
bezpelnosti, ofetfovani stromt, vysadeb, obnov po-
rostt a dal$ich vegetadnich a kompoziénich tprav
se zhostil ateliér Ing. Pavel Simek - FLORART.
Technicky dozor investora zajiStovali Ing. Jana
Kohlova a Ing. Jif{ Plichta.

Podprojekt ¢. 1 ,,0bnova unikitni kompozice
a zvySeni bezpecnosti porostii“ byl rozdélen na tfi
Casti, pfiemZ prvni z nich se zabyvala oSetfenim
stromt arboristickymi zdsahy nebo kicenim a na-
slednymi vysadbami. Cilem bylo zajisténi provozni
bezpelnosti ndvstévnika systémem péstebnich opat-
feni a zajisténi stability a obnovy vnitini kompozice
Prithonického parku. V parku se nachdzi velkd ¢ast
strom je$té z obdobi hrabéte Silva-Taroucy, které
predstavovaly rtiznou miru rizika pro ndvstévniky
svym pddem ¢i padem vétvi. Dendrologicky prii-
zkum zahrnoval téméf dvanict tisic kusti inventari-
zovanych dfevin. Celkem 51 % jedincti se nachdzelo
ve stadiu kratkodobé az stfednédobé existence. Bylo
realizovdno na tfi tisice tfi sta péstebnich opatfeni,
pokdceno tisic pét set ¢tyficet sedm jedincti a nové
vysazeno sedm set padesdt osm vzrostlych stromt.

Druhd &ast podprojektu se tykala obnovy po-
rostdl, které determinuji vnitfni kompozici parku
a jeho stabilitu vidi okoli. Cilem bylo zajistit sta-
bilitu a obnovu vnitini kompozice parku tvofenou
porosty a obnovit porosty po jeho obvodu. Vyméra
hodnocenych porostti ¢inila 98,8 ha, ve kterych bylo
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Obr. ¢.13: Pohled na Prihonicky park a zamek ze severu. Zdroj: Jifi Podrazil, 2017

stanoveno padesit pét obnovnych detaili o vyméfe
87 375 m* s navrzenou vysadbou cca tficeti tisic kustt
lesnickych sazenic.

Treti st spodivala v obnové kompozi¢nich
detaild, konkrétné zaniklych prithledd a mist vy-
znamnych pohledti pfevdzné souvisejicich s dtlezi-
tymi pohledovymi a kompozi¢nimi osami. Jmenovat
lze napt. obnovu Hlavni vyhlidky (obr. 9), Piskovny
nebo skalnich vychozt v ¢asti zvané Jetdbkovy poto-
ky. Zdmérem bylo také zatraktivnéni pamdatky napf.
vysadbou cibulovin.

Podprojekt ¢. 2 ,,Obnova infrastruktury -
cest” se tykal opravy cest, kamennych a trdmovych
schodii a kamennych opérnych zidek. V jeho ramci
doslo k zajisténi pohodlného a bezpeéného pohy-
bu navstévnikli i provozu obsluzné mechanizace.
Opravy probihaly v téméf celé L. &isti parku a na
hlavnim névstévnickém okruhu v II. &isti parku.
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Parkové cesty (obr. 10 a 11) ziskaly mlatovy povrch,
jednotlivé tseky cest byly opravoviny jednou ze
tf{ navrhovanych technologii - lehkd oprava pouze
mlatové vrstvy, stfedni oprava véetné stfedni Stérko-
vé podkladni vrstvy nebo celkovd rekonstrukce cest-
niho télesa vcetné spodnich konstrukénich vrstev.
Opravené cesty maji celkovou délku cca 18 km.
Podprojekt ¢. 3 ,,ZvySeni ochrany a sjedno-
ceni aredlu® zahrnoval opravy ohradnich zdi, at uz
kamennych, nebo omitanych, s cilem zvysit ochra-
nu pamiétky a kontrolu ndvstévnického provozu.
Pfedmétem praci byla oprava 600 m ohradni ka-
menné a 540 m omitané zdi, dal§ich 130 m omitané
zdi bylo nové vystavéno. Po dokondeni téchto praci
je Prithonicky park témér celkové oplocen a uzavien.
Podprojekt ¢. 4 ,,Obnova drobné architektu-
ry* spolival v opravé drobnych staveb nachdzeji-
cich se v aredlu parku: Alpsky srub na alpinu, Ceskd
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chaloupka nedaleko hrize rybnika Labesky, pfemis-
ténd do parku z Ndrodopisné vystavy Ceskoslovanské
v Praze 1895, a Wachhaus - strdZzni domek, vystavé-
ny nad hrazi Bofina ve vzdilengjsi II. ¢dsti parku. Po
opravé jsou v ramci projektu v téchto objektech vybu-
dovény tematické expozice pro navstévniky (kromé
Alpského srubu, ktery je mimo ndvstévnické trasy).
Podprojekt ¢. 5 ,,0bjekt byvalé Rybarny“ - tato
stavba v blizkosti zdmku u potoka Boti¢ prosla celko-
vou pamdtkovou obnovou (obr. 12). Opravena byla jak
pfedni dfevénd ¢&st, tak zadni zdénd. Soucasti praci
byla i dprava okoli Rybédrny tak, aby byla dobfe pii-
stupnd névstévnikiim a aby se charakter prostfedi co
nejvice bliZil ptivodni kompozici. Taktéz ve vnitfnich

prostordch Rybdrny jsou vybudovany expozice.

Podprojekt ¢. 6 ,,Informacni a navigaéni sys-
tém pro navstévniky“ mél za cil vytvofit novy infor-
madni a navigadni systém v parku v podobé interak-
tivni mapy, kterd ndv§tévnikiim umoziiuje pohyb po
parku po nabizenych trasdch, nabizi zajimavé ¢i ak-
tudlni informace o parku. Druhou &sti tohoto pod-
projektu bylo vytvofeni novych tematickych expozic
v opravenych objektech. Tématem expozice v Ceské
chaloupce jsou pohddky, které se v Prithonickém
parku natdcely, v dfevéné ¢asti Rybarny se navstévni-
ci dozvi mnoho zajimavého o fauné rybnika a tekou-
cich vod, ve zdéné ¢4sti pak o historii zahrad. Zdénd
&4st Rybdrny slouzi také jako multifunkéni prostor

pro vzdélavéni, hry i odpocinek.

Péce o Pruhonicky park
v historickych souvislostech

Prithonicky park je ndrodni kulturni pamatkou
a pamatkou zapsanou na Seznam svétového dédictvi
UNESCO (obr. 13). Nachazi se ve Stfedoceském kra-
ji jihovychodné od Prahy.

Jeho spravu zajistuje isek Spravy Prithonického
parku a Genofondovych sbirek Botanického tstavu
AV CR, v. v.i.

Park se rozprostird na plose 250 ha v Gdoli po-
toka Botice, tvoficiho hlavni pomyslnou osu, a jeho
ptitok. Asfaltovou mistni komunikaci (dfive silni-
ci II1. tfidy) je rozdélen na I. a IL. ¢ist (dfive park
a obora). Dominantami jsou tfi velké rybniky -
Podzdmecky, Labeska a Bofin. Park je protkdn siti
cest v délce cca 25 km, jejichz soucdsti je systém Cis-
lovanych orientaénich bodi (sloupkit) na kiiZovat-
kach. Obvodovd hranice parku je dlouhd cca 10 km
a v soudasné dobé je aredl téméf kompletné oplo-
ceny. Vejit do parku je mozné deseti vstupy (dvéma
hlavnimi, kde se d4 zakoupit denni vstupenka, ostat-
ni jsou priichodné s ¢ipovou permanentkou).

Péce o Prahonicky park v historickych souvislostech a pokracovani jeho zachrany

Souddsti aredlu Prthonického parku je
i Prithonickd botanickd zahrada Botanického dtsta-
vu AV CR s vyznamnymi sbirkami kosatct, pivonék,
denivek a razi.

V roce 2010 byl potvrzen zépis Prithonického
parku jako souédsti sériové pamdtky Historické cen-
trum Prahy o dvou konstitutivnich ¢dstech zapsané
na Seznam svétového dédictvi.

Atributy mimotddné univerzalni hodnoty jsou:
%, malifsko-krajindfskd kompozice parku zaloZe-

nd na rostlino-geografickych scenériich;

%, dendrologickd a botanickd hodnota sbirky;

%, uzavfenost kompozice (zdmérnd izolace parku
od okolni krajiny);

% vodni a stavebni prvky.

Park zalozil roku 1885 hrabé Arnos$t Emanuel
Silva-Tarouca a tvofil jej az do své smrti v roce 1936.
Prestoze celé priihonické panstvi prodal v roce 1927
Ceskoslovenskému stitu, mohl park dlouhodobé bu-
dovat dle svych piedstay, a tak vzniklo celoZivotni
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Obr. &.14: Jarné rozkvetlé alpinum Priihonického parku. Zdroj: Jifi Smida, 2023

origindlni dilo jednoho autora, které je zfejmé po-
slednim svobodnym krajindfskym dilem tohoto
charakteru i rozsahu. Svému milovanému parku
mohl vénovat celych padesit let kontinudlni péce
a toto vzcné propojeni vlastnika, investora i autora
v jedné osobé pak celou vyjimeénost podtrhuje.
Prtthonicky park pifedstavuje vrcholné dilo
malifsko-krajindfského slohu, jehoz soudsti je neo-
renesanc¢ni zdmek. Vyjimecnost nespociva jen v jeho
historicko-umélecké hodnoté, ale i hodnoté dendro-
logické v podobé cenné sbirky dfevin - v dobé budo-
vani parku byly Priithonice vstupni branou introdu-
kovanych rostlin (pfedevs$im dfevin) do celé Evropy.
Tvorbou hrabéte Silva-Taroucy vznikla v par-
ku jedine¢nd malifsko-krajindfskd kompozice
zaloZend na promyslené kombinaci rostlin z ce-
lého svéta s domdcimi druhy za Gcelem malitské
manipulace s prostorem, s dirazem na jejich stej-
né ndroky na stanovisté. Unikdtni kompozice je
formovina domdcimi i cizokrajnymi dfevinami
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(a riznymi kultivary) v kombinaci s kefi a trvalka-
mi. Vyznamnou roli hréla barevnost a proménli-
vost jednotlivych rostlin v riiznych obdobich roku
a velkorysé pouzivini konifer.

Od roku 1962, kdy Prtthonicky park piebral
Botanicky dstav, byla péce zaméfena spiSe z pohledu
botaniky, ekologie a ochrany pfirody. AZ v 90. letech
se podafilo Ing. Ivanu Statiovi pfesvédcit tohoto
majitele a sprdvce parku, Ze park je pfedev§im umé-
leckym dilem, a krok po kroku, jako vedouci Spravy
Prihonického parku, mu vracel jeho ztracenou po-
dobu. Vytvofil teoretické i praktické pilife péce a ob-
novy, na nichz je mozné dlouhodobé stavét. Za to mu
patii velké uznani a dik.

V parku se nachdzi mimofddnd sbirka rostlin,
kterd pojima pfes tfi sta padesdt druhi jehli¢natych
dfevin a vice nezZ patndct set druht dfevin listnatych.
Dale se park py$ni rozsdhlou sbirkou rododendront
v poctu okolo osmi tisic kust ve vice nez dvé sté pa-
desdti druzich a kultivarech.

Péce o Prahonicky park v historickych souvislostech a pokracovani jeho zachrany



Obr. &.15: Uschly smrk ztepily (Picea abies) v dusledku kirovcové kalamity. Zdroj: Jifi Smida, 2019

Nedilnou souddsti parku je rozsdhlé alpinum
(obr. 14), které se rozkldd4 na plose cca 6 ha (vCetné
Podzimeckého alpina) a je jedno z nejvétsich piirod-
nich alpin v Evropé. Prithonické alpinum je taktéz
dilo hrabéte Silva-Taroucy, bylo vybudovidno kolem
roku 1895 a od pocitku bylo uréeno pro péstovani
alpské a horské flory a také pro péstovani nejnovéj-
$ich a nejvzécnéjsich dfevin a trvalek.

V soucasné dobé dsek Spravy Prithonického
parku a Genofondovych sbirek (SPP a GS) zahrnu-
je celkem Ctyficet pracovnich mist. Ta jsou rozlo-
Zena v ramci sekretaridtu, jednotlivych pracovnikt
managementu, dendrologa a ¢tyf oddéleni, z Ce-
hoz odd. Park disponuje patnicti pracovnimi mfs-
ty, odd. Alpinum sedmi, odd. Botanickd zahrada
a Genofondové sbirky deviti a odd. Prodejny vstu-
penek a upominkovych pfedmétti péti pracovnimi
misty. VSechny tyto slozky zajiStuji soustavnou, pra-
videlnou a odbornou obnovu, pé¢i a adrzbu parku
a pé¢i o navstévnicky provoz. Celkovy roénirozpocet

Péce o Pruhonicky park v historickych souvislostech a pokra¢ovani jeho zachrany

tseku SPP a GS ¢inil v roce 2024 cca 28 mil. K¢ (pro-
vozni a osobni ndklady, do rozpoctu nejsou zahrnuty
ndklady investi¢ni).

V aredlu se pro Sprdvu Prihonického parku
a GS nachdzeji tfi provozni zdzemi, kterd slouzi jed-
nak jako zdzemi pro persondlni potfeby pracovnik
(8atny, hygienické zdzemi, kuchyrika atd.), jednak
jako prostory pro naradi, jednotlivé stroje a mecha-
nizaci, sklady, gardze, dilny a dal§i. Zdzemi pro odd.
Alpinum a Botanickd zahrada ma svou budovu na
Chotobuzi, oddéleni Park md své provozni zizemi
v L1 IL &sti parkuy, jejichZ souédsti jsou i ubytovaci
kapacity vyuZitelné primdrné pro pracovniky SPP
a GS, ptipadné pro zaméstnance BU.

Dlouhodobou snahou v rdmci provozni vy-
bavenosti pro pédi a ddrzbu parku s ohledem
na optimalizaci pracovnich procesti, bezpe¢nost
price a ochranu zdravi pracovnikit je pofizova-
ni drobné i vét$i mechanizace, pracovnich stroji
a nafadi. Jmenovat lze napf. traktory, Zaci stroje
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Obr. ¢.16: Byvala silnice IIl. tfidy prochazejici mezi I. a Il. ¢asti Prihonického parku.
Zdroj: archiv Spravy Priihonického parku, Botanicky Ustav AV CR

(se spalovacimi i elektrickymi motory), multikdry,
malotraktory, cisterny, sypa¢, muléova¢, $tépkovac,
elektrické pracovni voziky, motorové pily, kiovino-
fezy, fukary atd.). Snahou je obnoveni a rozsifovani
vozového i mechanizaéniho parku zahrnujiciho mo-
derni vicetilelové stroje véetné zastoupeni plné elek-
trickych pohonti.

Kromé porostti dfevin, které v rdmci plochy
Prithonického parku zabiraji vétSinu dzemi, jsou ne-
zanedbatelnymi také louky, jeZ zaujimaji cca 16,5 ha
celkové vyméry, déile vodni plochy se svymi 11 ha
a v rdmci porostt pak lesnické oplocenky v rozsahu

cca 30 ha, které vsak vyzaduji zvldstni intenzivnéjsi

péci. Pro vSechny typy ploch, tyto jmenované nevy-
jimaje, je dtilezitd pravé kvalitn{ a dostatend mecha-
niza¢ni vybavenost.

V letech 2018-2020 provézely vegetaéni ob-
dobi extrémné nizké Ghrny srazek umocnéné velmi
vysokymi teplotami, které se v kombinaci s teplot-
né kolisavym zimnim obdobim vyrazné projevily
na pfemnozeni podkornich hmyzich $kadcd, pre-
devdim lykozZrouta smrkového (Ips typographus),
lykozrouta severského (Ips duplicatus) a lykozrouta
lesklého (Pityogenes chalcographus). Tito kalamitni
skiadci jehli¢natych dfevin pachali vyznamné Skody

na solitérich i v rdmci porostt, a to na celém tzemi
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parku (obr. 15). Nejvice byl decimovén smrk ztepi-
ly (Picea abies), aviak z dtivodu znatného pfemno-
zeni byly bohuZel napadany a likvidovény i ostatni
znamé druhy smrku. Kalamitni stavy kiirovce byly
zaznamendny nejen v ramci celé CR, ale i stfed-
ni Evropy. V souvislosti s bojem proti kalamitnim
$ktidctim a s likvidaci jeho ndsledkd bylo v téch-
to inkriminovanych letech vytéZeno cca 3 800 m?
kiirovcového dfeva (tj. cca tfi a ptl tisice stromi).
Situace se od roku 2021 za¢ala pomalu stabilizovat,
v roce 2024 bylo nutné z parku odstranit ,uz jen” cca
120 m?® kiirovcového dfeva, ¢imz se stav dostal pfi-
blizné na Groven roku 2017. Na dramatickou situaci,
kterd se projevila vyraznym profidnutim porostt, jez
obecné tvofi kompozi¢ni kostru parku, navazala in-
tenzivni vystavba lesnickych oplocenek s plo§nymi
vysadbami lesnickych sazenic v celkovém poctu cca
tficet tfi tisic kust.

320 Silnice III/0032 Prithonice-Dobfejovice.
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Obr. &.17: Jarni kveteni rododendronti. Zdroj: Jifi Smida, 2020

Zlomovym okamzikem pro posileni integrity
této vyznamné pamdtky zahradniho uméni bylo uza-
vieni silnice IIL. tfidy,**° délici park na dvé ¢asti, pro
prijezd automobilové dopravy (obr. 16). Intenzivni,
kazdoroéné se zvySujici provoz byl vyznamnym
prvkem ohroZujicim bezpelnost névstévnické ve-
fejnosti pfi pfechdzeni z jedné ¢asti parku do druhé,
soucasné tato doprava kolidovala se zahradnickym
a lesnickym provozem. Uzavieni silnice tak pfispé-
lo k jeho vétsi plynulosti i bezpec¢nosti. Dlouhodobé
snahy Botanického dstavu o uzavfeni a znepri-
jezdnéni silnice probihaly vice nez deset let. V roce
2016 se podafilo ndvrh schvélit obcemi Prihonice,
Dobfejovice, Jesenice a dotéenymi orgdny. V letech
2017-2018 probéhlo procesni fizeni vedouci k pre-
vodu silnice do vlastnictvi obce Prithonice (vedena
jako mistni komunikace), na podzim roku 2018 byla
silnice pro dopravu uzavfena a mezi obci Prithonice
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Obr. ¢.18: ,Tajemna“ scenérie ve vnitini kompozici parku. Zdroj: Jana Kohlova, 2025

a Botanickym dstavem AV CR byly podepsiny
smlouvy o dlouhodobém uzivini a spravé komuni-
kace. Diky zaclenéni silnice do prostoru parku mohl
byt odstranén plot oddélujici I. a II. st parku a obé
¢asti tak bylo mozné pohledové, provozné i névstév-
nicky propojit. Silnice je v soucasnosti pritjezdnd pro
integrovany zdchranny sbor a prichozi pro navstév-
niky s celoroé¢ni ¢ipovou kartou.

Péée a tdrzba o Priihonicky park jsou kromé
velkych projektt spojeny také s vétsimi a financné
objemnéjsimi investi¢nimi akcemi nebo rozsihlejsi-
mi opravami/obnovou. Za poslednich pfiblizné osm
let je mozné namdtkou jmenovat napf. nové vefej-
né toalety ve II. &asti parku (2017), obnovu mlato-
vého povrchu na Velkém nddvofi (2018), obnovu
automatického zdvlahového systému na Velkém
nadvofi (2019), vybudovéni aut. zdvlahového sys-
tému Podzimeckého alpina - IIL. etapa (2020), po-
fizeni novych lavicek (2018-2019), pokraova-
ni v opravich oploceni parku, budovdni novych
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turniketovych vstupt, zavedeni prodeje online vstu-
penek (2020), pofizeni vstupenkového automatu
(2023), vybudovani odstavné plochy pro automobily
névstévnika u I1. &4sti parku (2023), opravu doskové
stfechy na Ceské chaloupce (2024), opravy mostkii
(2017-2025), opravu mlatového povrchu parkovisté
u zdmku (2025), obnovu cesty ke kosteliku, kamen-
nych schodti a propojovaci cesty na Velkém nadvorii
(2025), PD na Obnovu porostt (2024, 2025), PD na
opravu ka$ny na Velkém nddvoii (2025) atd.
Vyznamnou soucdsti parku jsou jeho ndvstév-
nici. Je snahou rozloZit ndvstévnost v prostoru a Case
tak, aby park nebyl vytiZzeny pouze v uréitém krét-
kém Casovém obdobi, ale idedlné v pribéhu celého
roku. Od jara do zimy jsou tak v parku i botanické
zahradé pro nav§tévniky pofdddny rtizné sportov-
ni, kulturni i spolecenské akce a aktivity (laického
i odborného zaméfeni) organizované Botanickym
tstavem i externimi subjekty. Navstévnost vsak
v konelném disledku stejné ovliviiuje predev§im
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Obr. &.19: ,Barvy podzimu“ - pohled pfes Podzamecky rybnik. Zdroj: archiv Spravy Prihonického parku, Botanicky Ustav AV CR

aktudlni pocasi a pravidelné vyrazné projevy vegeta-
ce - na jafe zejména kveteni rododendronti (obr. 17),
na podzim barveni dfevin, nejvice nav§tévovanymi
mésici jsou tak kvéten a f{jen. Navstévnici mohou do
Prtthonického parku vstupovat zakoupenim jedno-
razové denni nebo celoro¢ni ¢ipové vstupenky.?
Navitévnost parku md za poslednich pat-
ndct let kolisavé zvySujici se tendenci, v roce 2024

doséhla navstévnost cca 205 000 vSech vstupti do
parku,** pocet prodanych jednodennich vstupenek
¢inil v tomto roce 129 000 kust, drzitelt celorod-
nich ¢&ipovych karet bylo téméf 2 300. Zdmérem
je pak systematické zvySovani povédomi o aredlu
Prtihonického parku a zdmku s cilem zvySovat nd-
v§tévnost s pfihlédnutim k rovnomérnému rozloze-
ni v pribéhu roku.

Shrnuti

ZkuSenosti projekéniho tymu z piiprav pro-
jektl uvedenych v tomto textu potvrzuji logiku
a ndvaznost standardnich néstrojii informaéni spra-

vy aktudlné doporucovanych pro sprivu objektl

krajindfské architektury. Pro pouziti téchto néstrojt
u pamadtek zahradniho uméni je nutno vZdy dbét na
specifika konkrétniho objektu. Jako velmi uZite¢né

se jevi vyuziti aplikovanych vystuptt z programu

321 Jednodenni vstupenky lze zakoupit na pokladng, ve vstupenkovém automatu nebo online, celoroéni zatim jen na pokladné.

322 Soulet jednodennich vstupti a viech vstupti na celoroéni ¢ipovou vstupenku.
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NAKI. Tyto lze najit v plném rozsahu v digitdlnim
repozitai.®*

Zikladnim principem pro zpracovani ndstrojl
informaéni sprdvy musi byt jejich zaneseni v pro-
stfedi GIS. Jiz pfi samotném zpracovani jednotlivych
dokumentt je nutné zabezpecit jejich dalsi aktuali-
zaci a vyuzivdni u sprdvce objektu. Jako naprosto
nenahraditelné pro zpracovani projekti se potvrdi-
ly systémové zaloZzené a metodicky provdzané dilci
dendrologické priizkumy a Pasport pamdtky zahrad-
niho uméni.

V' konkrétnich podminkich Prithonického
parku velmi citelné chybi zdkladni podklad pro jeho
spravu, kterym bezpochyby je aktudlni komplexniza-
méfeni parku. VSechny zde uvedené materidly vzni-
kaly nad ndhradnimi podklady (letecké snimky, dil¢i
zaméTeni, starsi zdkresy do map apod.). Neodkladné
zajisténi takového podkladu je pro Spravu parku
prioritou podminujici dal3i pfipadné rozvojové pro-
jekty. Takovy podklad je tfeba nutné vnimat i jako
zdkladni pfedpoklad pro komplexni, aktualizovany
dendrologicky priizkum parku. Komplexni den-
drologicky prizkum zahrnujici viechny dfevinné
vegetacni prvky (stromy, kefe, porosty..) je podmi-
fujici pro dalsi pééi a rozvoj Prtthonického parku.
Samozrejmosti by mélo byt vyuziti takového kom-
plexniho materidlu pro vSechny aplikace v GIS véet-
né informacéniho systému parku.

Neméné dtlezitym strategickym dokumentem
v portfoliu Sprdvy parku (v souladu s doporucenim
aktudlntho MGP3*) pro jakékoliv zaddvané rozvojo-
vé z&dméry je chybéjici kompletni koncepéni studie
parku, kterd by slouzila jako podklad pro pfipravu
dalsich projektovych dokumentaci a obnovu jed-
notlivych &4sti parku (napf. zpiistupnéni Téborky,
obnovu Bofinskych skal, obnovu tdoli u Ceské

323  Dostupné online: <https://invenio.nusl.cz/> [15.09.2025].
324 Management plan 2025-2034 - Prithonicky park.

chaloupky, obnovu zaniklych prithledt - Hofcové
vyhlidky, Koziho hibetu, obnovu Podzidmecké
a Alpinské louky atd.).

Pro dal$i rozvoj Spravy Priihonického parku
a parku jako takového je dkolem postupné napliio-
vani zékladnich ciléi a opatfeni navrzenych v MGP,
samoziejmé s nutnym reflektovdnim finanénich,
prévnich, ¢asovych & persondlnich mozZnosti. Lze
napiiklad zminit rozvoj a stabilizaci persondlniho
zajisténi, realizaci rehabilitaénich akci hmotnych
komponent a rozvojovych zimérl, optimalizaci
mechanizaéniho vybaveni a zefektivnéni praci, kon-
cepéni praci s navstévnickou vefejnosti, rozpoctovy
rast, digitdlni archivaci, propagaci pamétky a jejich
hodnot v CR i zahranié{ (zvySeni vefejného povédo-
mi). To vSe ve snaze navracet Prithonicky park k my-
§lenkdm jeho zakladatele hrabéte Arnosta Emanuela
Silva-Taroucy.

Pfi zpracovani popisovanych zdmér a projek-
tové dokumentace byl ¢asto pouzivin termin ,scené-
rie”. Tento termin je Casto v oboru pouzivdn, ale neni
pro oblast krajindfské architektury uspokojivé de-
finovdn (napf. citace® 332 38) Proto — nejen pro
tcely tohoto textu - vymezujeme definici daného
pojmu takto:

Scenérie je jedinecny obraz dané kompozice vnima-
ny v konkrétnim okamziku a vdzany vzdy na misto po-
zorovatele. Vnimand kompozice nabizi vysokou, az
mimofddnou (jinou nez obvyklou) estetickou (his-
torickou, pfirodni..) hodnotu. Jeji podstata je dina
spojenim kompozi¢nich prvki (uspofddanych podle
kompozi¢nich principt a z nich vyplyvajici mimo-
fadné estetické hodnoty) s jedine¢nosti okamziku.
Jedine¢nost okamziku plyne z ¢ehosi nehmatatelné-
ho, ¢im k ndm pfiroda promlouva.

325 SCHOLZ, Jaromir, Sadovnicka estetika. 1. dil, Praha — Brno 1955.
326 SCHOLZ, Jaromir - MACHOVEC, Jaroslav, Sadovnickd estetika. 2. dil, Praha - Brno 1956.
327 MARECEK, Jif, Zahradni a krajindfska architektura: kompozi¢ni vychodiska, Praha 2022.

328 VALENTA, Josef, Scénologie krajiny, Praha 2008.
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Care for Prdhonice
Park in historical
context and the

continuation of
Its preservation

Pavel Simek, Jifi Smida



At the conference

140" anniversary of the founding of Prithonice

marking  the

Park and the 15% anniversary of its inscription on
the World Heritage List, the majority opinion was
that the measures implemented over the last twenty
years have been crucial for the preservation/ saving
the compositional essence of Prhonice Park. This
conference and the subsequent book summary
provided a good and valuable opportunity to
recapitulate the measures planned and implemented
during this period. This summary also has a general
significance and can serve as inspiration for
other landscape architecture projects, especially
monuments of garden art.

It is understandable that the projects mentioned
below, and especially the outputs of applied research
projects, logically followed on from previous
documents prepared for Prithonice Park. A specific
overview of the prepared materials and documents
related to the current state of the park is contained in

the currently prepared Management plan.*

However, this fundamental document cannot
logically contain explanatory descriptions of
individual projects and supporting documents
and looks at the park from a comprehensive
perspective, i.e., all its structural elements (buildings,
technical elements, vegetation elements). In
this article, we focus primarily on the gradual
processing of documents for the stabilization of
the park’s vegetation elements. With regard to
vegetation elements, we also discuss the information
and results contained in the project documentation
(which has not yet been published) as well as the
results of applied research projects within the
Program of Applied Research and Development of
National and Cultural Identity (NAKI). The article
also describes the implementation results of two
large projects for the restoration of Prthonice Park
based on the processed project documentation. To
provide an overall context for the projects described,
basic factual information about Prithonice Park, its

current condition, and its maintenance is provided.

Stage 1. Ensuring operational safety

The Prithonice Park Administration (director
Ing. Ivan Staria) of the Botanical Institute of
the Czech Academy of Sciences commissioned

the FLORART
documentation,®*° which was to serve as the basis

studio to prepare project
for an application for financial support from the

Environmental Operational Program, area of
support 6.5. The subject of this support was a set of
stabilization (cultivation) measures.

The following interpretation is based on this
project documentation.

Given that this was a very large area, the project

was divided into several design and implementation

stages. The main priority was to stabilize the
vegetation, especially the trees along the paths. Due
to the high number of visitors to the park, operational
safety was a particular concern. In order to ensure the
feasibility of the application, the project addressed
the stabilization of trees along the paths within the
impact distance of the trees, i.e., up to a distance of
approximately 20 m from the edge of the path. The
next priority was to stabilize the tree layers, thereby
stabilizing the spatial composition of the historic
park. Suitable locations for new plantings were then
identified in the places where trees were removed.

The compositional principles were verified by

329 KOHLOVA, Jana, Management plan 2025-2034 - Priihonicky park, Prague 2024.

330 FLORART, Zamecky park Prhonice - ndvrh stabiliza¢nich opatfeni pro jednotlivé stromy - 1. etapa, Uhersky Brod 2010;
FLORART, Zdmecky park Prthonice - ndvrh stabiliza¢nich opatfeni pro porosty - 2. etapa, Uhersky Brod 2010.
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means of a detailed field survey and a study of
historical aerial photographs, in particular an aerial
photograph from 1938 (Fig. 1), which shows the state
of the park at the time of its greatest splendour.

The main findings and their interpretation
are described below. We believe that this previously
unpublished description is important for the correct
perception of the further course of the Prithonice
Park Administration. For example, the evaluation
of the vegetation has not yet been updated and

Taxon

Quercus robur

Picea abies

Quercus rubra

Pinus sylvestris

Tilia cordata
Pseudotsuga menziesii
Carpinus betulus
Quercus petraea
Fagus sylvatica
Aesculus hippocastanum
Ulmus laevis

Alnus glutinosa

Others (represented by less than 1%)

¥ Quercus robur and Picea abies can be clearly
identified as significantly dominant taxa,
together accounting for 41.7% of the assessed

taxa along the roads.

Care for Prihonice Park in historical context and the continuation of its preservation

has become an important argument for obtaining
further support, not only financial.
Interpretation of the findings:
(1) As part of the
a dendrological survey of trees around paths

project  preparation,
up to approx. 20 m (potential impact distance
to ensure operational safety on all park paths in
the facility) was carried out. A total of 3,199 trees
were evaluated. The taxonomic composition of
the evaluated individuals is shown in Table 1.

Total pcs %
838 26,20
496 15,50
257 8,03
197 6,16
189 5,91
181 5,66
158 4,94

91 2,84
90 2,81
66 2,06
47 1,47
32 1,00

17,42

Table 1: Taxonomic composition of assessed individuals

The distribution of age stages and horticultural
values is shown in Table 2.

229



Age stage

3 - adolescent individual
4 - adult individual

5 - senile individual
Total

% of horticultural value

Y Of the total number of individuals evaluated,

27.51% were overmature (5" age stage).
Y Of the total number of individuals assessed,
68.71% had an arboricultural value of 4-5,
ie, they were below-average trees, usually
with a relatively short life expectancy, and
individuals that were dying or dead, which did
not even have the prerequisites for a short life
expectancy.

Total potential of stand groups - overview
Total potential of stand groups

High (1)

Medium with a tendency to improve (2+)
Medium with a tendency to deteriorate (2-)
Low (3)

Not evaluated

Total

Y, Ofthetotal area of assessed stands, only 9.5% are
fully stable, i.e., without any current breakdown
of stand structure and fully performing their
expected functions.

¥  Reduced (medium) potential is exhibited

by 67% of the total stand area - silvicultural

interventions must be focused on these stands.

Of the total area of assessed stands, 17.8%

are completely unstable (with low potential)

- these stands pose a significant risk in
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Horticultural value

%
2 3 4 5 Total
25 39 3 67 2,09
6 763 1450 &8 2252 70,40
1 206 646 27 880 27,51
7 994 2135 63 3199 100,00

0,22 31,07 66,74 1,97 100,00

Table 2: Distribution of age stages and horticultural values

(2) As part of the
a dendrological survey of stands was carried

project  preparation,
out at the level of individual tree stand groups.
A total of 507 stand groups in 84 stands were
identified and subsequently analysed. The total
area of the analysed stands was 98.8 ha. The
total potential of the stand groups is shown in

Table 3.
Number Area (m?) Area (%)
38 93743 95
158 355372 B9
169 309 330 3,3
107 175737 17,8
35 54 405 55
507 988 587 100,0

Table 3: Total potential of stand groups

terms of potential composition breakdown.

A significant proportion of area-based

regeneration is located in this group of stands.

A total of 54,160 trees of relatively diverse
species composition were recorded in the stand
groups in question. A total of 231 taxa were
identified. Table 4 provides an overview of the taxa
found in the stand layers.
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Fig.1: Aerial photograph from 1938. Source: FLORART studio archive
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Number of individuals in stand layers

Number of individuals (pcs)

R

No. 12" 1N 2-H 3-1/2-H 4-1/3-1/2 5-upto1/3 Total %*
1 Picea abies 215 5470 1765 1512 3553 12515 23,107
2 Picea abies lowland provenance 4457 127 80 1258 5922 10,934
3 Quercus robur 87 3213 780 323 457 4860 8,973
4 Carpinus betulus 3 587 514 768 1394 3266 6,030
5 Abies alba 1905 65 777 2747 5,072
6 Pseudotsuga menziesii 151 1155 365 265 642 2578 4760
7 Picea orientalis 1732 15 485 2232 4121
8 Fagus sylvatica 161 75 484 1720 3,176
9 Tilia cordata 23 362 352 254 437 1428 2,637
10  Fagus sylvatica 3 893 67 57 220 1240 2,290
il Quercus robur 129 20 34 183 2,184
12 Acer pseudoplatanus 77 194 311 342 924 1,706
13 Pinus sylvestris 17 643 150 43 27 880 1,625
14 Quercus rubra 7 345 168 135 210 865 1,597
15 Larix decidua 626 10 55 691 1,276
16 Acer platanoides 79 112 219 278 688 1,270
17 Pinus sylvestris 562 60 622 1,148
18  Abies alba 3 129 33 77 347 589 1,088
19  Abies grandis 410 120 50 580 1,071
Others (represented by less than 1%) 8579 15,94
Table 4: Overview of taxa found in forest layers
%, The superdominant species in the stands is Graphic appendices 1a and 1b show the general
Picea abies (34% of the total), with Quercus robur procedure and its specific implementation in
(9%) and Carpinus betulus (6%) as subdominant the project in question.
species. (4) The project received a positive biological
(3) The dendrological survey of stands at the level assessment from a team led by Mgr. Pavel
of individual tree groups was carried out using Bauer.®*
an innovative method - stand layer analysis. (5) This made it possible to submit an application
This method subsequently became generally (prepared in 2012) for financial support from
recommended.?* the Environmental Operational Program in
the amount of CZK 29.2 million.
331 BORUSIK, Pavel - MARTINEK, Jifi - SIMEK, Pavel, Metodika hodnoceni porostii dfevin pro potieby pamitkové péce
[schvélend metodika], Brno 2020.
332 BAUER, Pavel, Biologické posouzeni. Zdmecky park Prithonice - soubor stabiliza¢nich opatfeni - 1. etapa, Liberec 2010.
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Fig. 2: The trees in Prhonice Park play an absolutely irreplaceable role in the external

composition of the landscape and, at the same time, form a point of contact between

the internal environment of the park and its currently heavily urbanized surroundings.

Source: Prihonice Park Administration archives, Botanical Institute of the Czech Academy of Sciences

As part of the preparation of the tender for
the implementation company for the first stage of
cultivation measures, the tender documentation was
prepared.’®

Financial support was obtained. The Institute
of Botany (IB) ultimately did not use it due to its

connection to the collection of park entrance
fees. In the meantime, the park administration
had to include the restoration of vegetation in its
operating budget. The restoration of vegetation was
designed with a view to achieving a high degree of
compositional authenticity.

333 Tender documentation “Zdmecky park Prthonice - névrh stabilizaénich opatieni pro jednotlivé stromy - I. etapa’, Prithonice 2013.
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Stage 2: Preparation for the
implementation of “major projects”

Under the leadership of Director Prof. Vosatka,
the IB focused on obtaining funding from the IROP
(Integrated Regional Operational Program).

The first application for support was submitted
in 2016, but unfortunately it was unsuccessful.
In the same year, the entire project was updated
and the application for support was resubmitted.
However, the points obtained from the project
evaluation were not sufficient for its successful
acceptance, and the project remained below the
point limit. After three years, however, the Botanical
Institute was asked whether it was still interested in
implementing the submitted project, as additional
funds could be released from the Ministry of
Regional Development. Another necessary update
of the project in terms of both material and financial
performance.

The step towards submitting the IROP project
became decisive for the implementation of the plan,
as the Environmental Operational Program’s rules
did not allow financial support to be drawn for the
planned stabilization measures. The project prepared
for the IROP call under the title “Prthonicky Park
- Restoration, Development, and Revitalization of
a UNESCO Monument” had several parts:

%  Subproject No. 1) Prithonicky Park -
Restoration of a Unique Composition and
Increased Safety of Vegetation

2) Prihonicky Park -

Restoration of infrastructure - paths

Qg

2, Subproject No.

%2, Subproject No. 3) Prithonicky Park - Increasing
protection and unifying the area

4) Prihonicky Park -

Information and navigation system for visitors

Q

Y, Subproject No.

%, Subproject No. 5) Prithonice Park - Restoration
of small architecture
% Subproject No. 6) Former fish farm building

The total budget for the project was over
205,000,000 CZK, including VAT.

The vegetation component of the park was
covered by the section entitled “Prithonicky Park
- restoration of unique composition and increased
safety of vegetation.”

The growing condition of individual trees was
analysed by a dendrological survey and a proposal
for cultivation measures.’®

This survey followed on from the project
documentation prepared under the title “Prithonice
Castle Park - proposal for stabilization measures for
individual trees — phase 1 - 2010, which was part of
an application for funding from the Environmental
Operational Program (this was not implemented). By
combining data from this project with newly acquired
data, a basic map base and database were created,
which were used to formulate the proposed measures
in the IROP project. At the client’s request, significant
trees in the stands were included in the project -
handed over to the processor in March 2015.

The project®*® was divided into three parts:

@

Y, Visitor operational safety
%, Restoration of the spatial composition of the
monument

% Restoration of tree layers

334 Prtthonicky park a zdmek - obnova, rozvoj a oZiveni pamdtky UNESCO, &st: , Prithonicky park - obnova unikdtni kompozice

a zvySeni bezpe¢nosti porostil, Uhersky Brod 2016.

335 Project ,Zadmecky park Prithonice (PP) - dendrologicky priizkum a névrh péstebnich opatfeni®, Uhersky Brod 2014.

336  Prtthonicky park a zdmek, c. d.
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Fig. 3: The slopes of Alpine Garden under the Castle. Source: Jifi Smida, 2025

Visitor operational safety

The aim was to ensure visitor operational
safety through a system of cultivation measures and
the setting up of monitoring of individual trees in
the park. Approximately 12,000 individual trees
(+50,000 trees in layers) were recorded in the park.
A large proportion of these trees date back to the
park’s establishment and pose varying degrees of

risk to visitors (falling trees or parts of trees). The
set of proposed measures reduces this risk to an
acceptable minimum.

The above-mentioned dendrological survey
was the basis for formulating the proposed measures.
Given the importance of the information obtained,
Table 5 lists the most important findings.

P Horticultural value Total sum

1 2 3 4 5 None pcs %
1 46 35 1 82 0,80
2 251 101 2 354 3,44
3 14 818 497 21 1350 13,1
4 1 69 3194 3365 58 6687 64,93
5 2 16 633 1138 36 1825 17,72
None 1666 1666
Total (pes) 3 99 4942 5136 18 1666 11964
Total (%) 0,029 0,96 48 49,9 1,146

Table 5: Most important findings of the dendrological survey. Source: Prihonice Castle
Park - dendrological survey and proposed cultivation measures (FLORART, 2015)

Care for Priihonice Park in historical context and the continuation of its preservation
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[Card no.]

CARD OF THE ELEMENT OF THE PASSPORT OF GARDEN ART MONUMENTS
[Sheet no.]
1

(PAZU)

[Name of PAZU]

PRUHONICE - CASTLE PARK [Passport element D]

[Passport element] DS.01
[Element type code from the PAZU classification] 514 [DENDRO ID]
[Element type name from the PAZU classification] staircase

[Coordinates]
50°00°00.84“N, 14°3325.71“E
50°00°00.87“N, 14°3325.49“E
50°00°00.72“N, 14°33‘25.41“E

[Cultural monument registration number in the Central List of Cultural
Monuments]
365

[Local name]
Princess Stairs

[Cadastral areq]
Prhonice 733971
[Parcel number] 760

[PaGIS]
natural point PB 77885
[IdReg]

[History]

The staircase was built as part of the overall Neo-Renaissance reconstruction of the castle according to the design
of architect Jifi Stibral, carried out between 1889 and 1893. After the demolition of the old Gothic palace, the Small
Courtyard was visually opened up to the south towards the park with a newly built viewing terrace. A new staircase
was built to provide a direct connection between the terrace in the Small Courtyard and the park.

In the 1990s, the Small Courtyard of the castle was opened to the public and the Princess Stairs were also made
accessible. The last renovation of the staircase took place after 2010.

[Description of the object]

A clockwise straight three-flight staircase. The staircase walls are built of facing masonry made of natural unworked
stone. The steps are carved from stone (sandstone). The staircase is equipped with a wrought-iron railing, and the
lower flight has a railing on both sides. Between the second and third flights, the staircase is divided by a grille with
a gate. The railing is constructed in a historicist Neo-Renaissance style.

[Technical condition]
1- good condition

[Proposed measures]
The structure does not require immediate intervention.

[Sources]
PINCOVA, Veronika 2005: Prihonické panstvi a park v promé&nach stoleti a majiteld, in: Historické zahrady a parky
2005, Agentura BONUS, ISBN: 80-86802-05-1, s.1-5.

[Prepared by] [Date]
Ing. Jifi Olsan 11/2016

Table 6: Garden art monument passport card (sample).
Source: Prlihonice Park - garden art monument passport (FLORART, 2016)
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Fig. 4: Alpine Garden under the Castle - area before the creation of the Rose Garden. Source: FLORART studio archive, 2014

Atotal 0f 11,964 individual trees were registered
in Prtthonice Park. Of this number, 10,298 trees were
evaluated in detail and 1,666 were only registered
(malnly new plantings and natural regeneration).

% Of the total number of individuals evaluated,
17.7% are overaged (5™ age stage).

% Of the total number of individuals assessed, 51%
have a horticultural value of 4-5, which means
they are below-average trees — usually with
arelatively short to medium-term life expectancy
and individuals that are dying or dead.

% Of the total number of individuals assessed,
49% are fully promising.

A closer analysis of species representation is an
important characteristic of the object:
%, The superdominant species in the park is
Quercus robur (1,860 individuals, 17.5% share in

the species composition).

Care for Priihonice Park in historical context and the continuation of its preservation

%, The dominant species in the park is Picea abies
(1,165 individuals, 11% share in the species
composition).

¥, Another 21 taxa make up 70% of all identified

individuals.

A total of 3,619 cultivation measures were
proposed for implementation (more than one
measure may be applied to a single tree). A total
of 185 mature trees were proposed for new planting.

Based on the dendrological survey, trees were
identified in Prthonice Park that were certainly
designed by the park’s author, Count Arnost
Emanuel Silva-Tarouca, and at the same time occupy
an important place in the park’s composition. In
most cases, these trees are already in their final,
fifth age stage, referred to in professional practice as
“veterans.” These trees have been named “Tarouca’s
veteran trees.” They are of exceptional importance
for the monument of garden art - they are the
bearers of its authenticity (both spatial and species)
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Fig. 5: Alpine Garden under the Castle - completed Rose Garden, as of 2019. Source: Jifi Smida, 2019

and at the same time have the highest historical
value. The project proposed “special treatment”
for these trees, which, in addition to arboricultural

intervention, also included detailed instrumental
diagnosis and subsequent monitoring of their
condition.

Restoration of the spatial composition of the monument

The aim was to revitalize the monument with
an emphasis on its cultural values and to make it
more attractive to visitors.

The results of the project “The Importance
of Introducing Trees in Garden Art Monuments,”
which was supported by the National and Cultural
Identity Applied Research Program (NAKI), became
the decisive basis for this part of the project.

The design was based on the NAKI outputs,
primarily with a proposal to restore important vistas
and then make the compositional details more

238

attractive by planting flowering bulbs. Given the
scope and complexity of the project, it was designed
using a method of transferring vegetation elements
in a GIS environment. This method enabled
subsequent detailed monitoring of the progress of

work during the project implementation phase.
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Fig. 6: Alpine Garden under the Castle - Rose Garden - view of Podzamecky Pond. Source: Ji¥i Smida, 2025

Fig. 7: Alpine Garden under the Castle - restoration of stone stairs with wrought iron railings.
Source: FLORART studio archive, 2014; Jifi Smida, 2025
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Fig. 8: IROP - Arboricultural treatment of European ash (Fraxinus excelsior) - ensuring operational safety.
Source: Jifi Smida, 2023

Restoration of tree layers

The aim was to begin restoring the vegetation
that determines the internal composition of the
park and its stability in relation to its surroundings,
which are subject to strong urbanization pressure
(Fig. 2). The stability of the vegetation in Prithonice
Park determines the stability of the entire UNESCO
monument. From a cultivation point of view, the
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condition of the vegetation was critical, see graphic
appendix no. 2. Many parts with a predominance
of spruce (Picea abies) are in a state of disrepair and
currently decaying due to climate change (weather
conditions).

status of the
vegetation was analysed by a dendrological survey

The current cultivation
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(FLORART, 2010).* This survey was partially updated
in 2015 in the areas where clearings were proposed.®®

The plan had two separate parts. The first
part concerns stands that have been stabilized by
cultivation measures, and the second part concerns
the extensive restoration of stands. The vast majority
of these were spruce stands affected by bark beetles.
The proposed restoration elements are extensive
in the case of large-scale restoration, or individual
plantings are proposed in partially decayed stand
groups, mostly to the target spacing according to the
compositional intention.

Note: Due to the time lag between the preparation
of the project documentation and the implementation
of the project, it was necessary to update the project
documentation. The update took place during the
implementation of the project in 2021-2023.

Prithonicky Park - Garden Art Monument
Passport

The Garden Art

was prepared in accordance with methodological

Monument Passport®®

recommendations*® 34 322 which were developed

simultaneously with the preparation of the document.
It was a comprehensive technical and

operational document that included the structural

elements of the garden art monument and was

a collective work:

%,  Passport of vegetation elements (authors:
Simek, P. et al.)

%2, Passport of water elements (author: Vokurka, A.)

Py

5 Passport of paths and technical elements
(author: Vychodil, M.)

%, Passport of building elements, artistic and craft

elements (authors: Ol$an, J. and Ol$anov4, E.)

The document was created asa GIS application.
This fact subsequently proved to be essential in the
preparation of follow-up projects. A uniform form
(card) was created to describe the passported entities.
This procedure can be recommended as a general
principle, see Table 6.

Stage 3: Project outputs
“The Importance of Introducing
Trees and Shrubs in Garden Art
Monuments” - DF12POTOVV0O05

The results of the project “The importance of

introducing woody plants in monuments of garden

337 FLORART, Zdmecky park Prithonice - 2. etapa, c. d.

art,” which was supported by the NAKI program for
applied research on national and cultural identity,

338 FLORART, Zdmecky park Prithonice - dendrologicky priizkum a ndvrh péstebnich opatfeni, Uhersky Brod 2015, Uhersky Brod

2015.

339 Prthonicky park - pasport pamdatky zahradniho uméni, Uhersky Brod 2016.
340 OLSAN, Jiti - EHRLICH, Marek - KRESADLOVA, Lenka - PAVLATOVA, Marie - SNEJD, Metodika pasportizace pamatky

zahradniho uméni [certifikovand metodika], Praha 2015.

341  OLSAN, Jiti - EHRLICH, Marek - KRESADLOVA, Lenka - PAVLATOVA, Marie, Metodika prostorové analyzy pamétky

zahradniho uméni [certifikovand metodika], Praha 2015.

342 OLSAN, Jiff - EHRLICH, Marek - KRESADLOVA, Lenka - PAVLATOVA, Marie - SNEJD, Daniel, Metodika identifikace
hodnot pamétek zahradniho uméni [certifikovand metodika], Praha 2015.
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Fig. 9: IROP - Restoration of the Main Viewpoint -
photo 1: 1909, photo 2: 2019, photo 3: 2023. Source:
Prihonice Park Administration archives, Botanical
Institute of the Czech Academy of Science
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became a decisive moment for the systematic pre-
paration of the restoration of Prithonicky Park in
the context of current views on monument preser-
vation. This NAKI project addressed a number of
specific problems for the restoration of garden art
monuments with a high proportion of introduced
species. The project was carried out by the Botanical
Institute of the Czech Academy of Sciences in
2012-2015. The project outputs were developed in
parallel with the preparation of the project for IROP:

Among other things, the NAKI project
established and justified the principles of the
target composition of Priithonice Park.
The spatial composition of the park, which
takes full advantage of the rugged terrain, is
largely based on a system of deliberate vistas
and targeted lines of sight. The IROP project
developed the NAKI outputs into standard
field documents.
The methodological procedure consisted of
carrying out a logical sequence of field surveys
and interpreting them. The updates to the
surveys and the outputs of the NAKI project
included the recommended methodological
procedures as an integral part of the overall
plan. Specifically, these were primarily:
Npam - heritage procedure - Ing. Ivan Staria,
Ing. Jana Kohlovd: Heritage procedure for
applying the interests and objectives of heritage
conservation to garden art objects with a high
proportion of collections:*
The document set out the procedure and con-
tent of individual steps to ensure the interests
and objectives of heritage conservation in gar-
den art objects with a high proportion of plant
collections, especially trees. The methodologi-
cal procedure consists of carrying out a logical
sequence of field surveys and interpreting them.
The aim was to unify field procedures with

STANA, Ivan - KOHLOVA, Jana, Pamatkovy postup
pro uplatnéni z4jm a ciltt pamdtkové péle u objektt
zahradniho uméni s vysokym podilem sbirek [pamatkovy
postup], Prithonice 2016.
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regard to the specific representation of plant co-
llections in garden art monuments (PZU). The
specificity of these problems lies in the location
of individual taxa (vegetation elements, collec-
tion items), which was carried out without the
necessary knowledge of the composition of the
object. This contradiction is difficult to resolve
in the current care of these garden art objects.
Nmet: doc. RNDr. Jan Kirschner, CSc., Ing. Jana
Kohlovd, Ing. Josef Soucek: Methodology
for monitoring and evaluating the process of
introduction in garden art monuments:34*
The methodology aimed to create a tool for
the comprehensive evaluation of the process
of introduction in garden art monuments.
This evaluation also serves to identify a sui-
table assortment of trees and shrubs that can
be used not only for historical gardens and
parks, but also for urban greenery. Based on
the detailed classification contained therein,
individual introduced plants can be evalua-
ted, particularly in terms of preserving their
aesthetic and biological functions. Data sets
for individual taxa also allow for the evaluati-
on of the risk of introduction.
Nmap: Ing. Jan Wild, CSc., doc. RNDr. Jan
Kirschner, CSc., Ing. Jana Kohlova: Habitat
characteristics and vegetation elements
I. Synthesis of topoclimatological parameters:343
The map is the elementary basis for all ty-
pes of decision-making in Prithonice Park,
a model area. Thanks to the synthesis of se-

lected, least correlated topoclimatological

Qg
2
(ead

parameters in the form of basic zoning of the
area, the map represents a fundamental basis
for the introduction and care strategy in the
model area. It is primarily used by park ma-
nagement and provides support for checking
the correctness of introduction and cultivati-
on measures in Prithonice Park.
Nmap: Ing. Jana Kohlovd, Ing. Ivan Stana:
Compositional principles and vegetation
elements - Prihonice Park (game reserve,
park) — 2 maps:3¢3¥7
The aim of this map (Nmap) was to defi-
ne the compositional principles of the park,
which take precedence over its further use,
including the determination of a strategy for
further introduction and care of the park.
Nmap: Ing. Jana Kohlova: Set of optimization
measures and vegetation elements - Priithonice
Park (game reserve, park) — 2 maps:348 34
The document defined specific measures for
the model object (Prthonice Park), including
verification of the proposed principles, and
thus created the conditions for the design of
general procedures that represent the appli-
cation of heritage conservation interests while
respecting the value of the vegetation element.

For the purposes of monitoring and caring

for the collections, a structured database of trees
(12,000 records) was established in the project

documentation as a basis for application:

Qg
B

Nmet: doc. RNDr. Jan Kirschner, CSc, Ing. Jana
Kohlovd, Ing. Josef Soucek: Methodology for

KIRSCHNER, Jan - KOHLOVA, Jana - SOUCEK, Josef, Metodika pro sledovani a vyhodnocovéni procesu introdukce
v pamétk4ch zahradniho uméni [certifikovand metodika], Prthonice 2016.

WILD, Jan - KIRSCHNER, Jan - KOHLOVA, Jana, Stanovi$tni charakteristiky a vegetaén{ prvky L. Syntéza topoklimatologickych
parametri [specializovand mapa s odbornym obsahem], Prithonice 2016.

KOHLOVA, Jana — STANA, Ivan, Kompozién{ principy a vegetaéni prvky — Prithonicky park (obora) [specializovand mapa

s odbornym obsahem], Prthonice 2015.

KOHLOVA, Jana - STANA, Ivan Kompozi¢ni principy a vegetaéni prvky — Prithonicky park (park) [specializovand mapa

s odbornym obsahem], Prithonice 2013.

KOHLOVA, Jana, Soubor optimalizaénich opatfeni a vegetatni prvky - Prithonicky park (obora) [specializovand mapa

s odbornym obsahem], Prithonice 2015.

KOHLOVA, Jana, Soubor optimaliza¢nich opatfeni a vegetaéni prvky - Prithonicky park (park) [specializovani mapa s odbornym

obsahem], Prithonice 2014.
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describing living collections in garden art monuments

for entry into the central register of collections:**°
Y, The methodology is a tool for obtaining a com-
prehensive overview with descriptions of indi-
viduals belonging to living collections and their
function in monuments of garden art so that
the summary information meets the require-
ments of Act No. 122/2000 Coll. and, therefore,

Stage 4: Implementation of “major projects’

so that living collections can be registered in
the Central Register of Collections (CES). The
information is used to catalogue and classify co-
llection specimens and care for them, while also
enabling supervision by the state administrati-
on. Based on this data, it is possible to work with
the collections conceptually, care for them, and
present them to the public.

)

Over the past ten vyears, two significant

major projects have been carried out in Prihonice

Park, which have contributed significantly to the

development of the Park and its restoration.

Restoration of the Alpine Garden under the Castle

Preparation for restoration,
restoration goals

A characteristic feature of Prthonice Park is its
exclusively internal compositional structure, visually
completelyisolated from the external landscape. The
composition makes significant use of the principle
of contrasts and a well-thought-out, compositionally
strong system of vistas. The contrasts are created
primarily by the steep slopes and rock outcrops
lining the valley locations and the water surfaces of
the ponds. The extreme habitat of the rock outcrops
gave rise to one of its most significant phenomena -
the Priihonice Alpine Garden.

The rock massifs of Prithonice Park are an
attractive visual element. At the end of Podzdmecky
Pond lies an exposed rock massif, gradually

transformed into an extensive alpine garden, which

is currently an important element of the composition
and also represents a significant collection of plants.

The slopes above Podzdmecky Pond (Fig. 3)
were also originally part of the Prihonice Alpine
Garden, but due to their character, they were called
the Alpine Garden or Podzdmecké Alpine Garden.
Due to its dilapidated condition, this part of the park
was not open to visitors before its restoration. The
appearance of this place (scenery) was unsatisfactory
in distant views of the castle. Changes in habitat
conditions (shading, growth of weed trees) caused
the disappearance of the alpine collection.

A strong principle in the preparation of the
Podzémecké Alpine Garden project® was the effort
to achieve a high degree of authenticity in the
overall composition of the alpine garden, which
will be supported by the authenticity of the species
composition of the proposed planting details of the

350 KIRSCHNER, Jan - KOHLOVA, Jana - SOUCEK, Josef, Metodika popisu Zivych sbirek v pamétkich zahradntho uméni pro
z4pis do centrilni evidence sbirek [certifikovand metodika], Préthonice 2015.
351  FLORART, Program rozvoje a vyuziti Prithonického parku a obnova ,Podzdmeckého alpina“, Uhersky Brod: FLORART 2014.
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Fig. 10: IROP - road renovation - before implementation - Na Mr3niku. Source: Jifi Smida, 2022

vegetation elements. Such an ambitious goal can
generally be achieved provided that there is a rich
archive fund and, in the case of Prithonice, also
a research fund. Both of these conditions were met,
and the design team was able to gradually fulfil the
set project plan (see graphic attachment no. 3).
Unfortunately, the design team did not have
access to the outputs of the applied research project
NAKI “Prtthonice as a horticultural phenomenon
— more than a century of tradition of introduction,
breeding, and use of ornamental herbs”. For the sake
of completeness, we note that these very valuable
project outputs were published more than five
years after the implementation documentation was
processed, specifically:
compositions  with

%, Significant  landscape

perennials in Prithonice Park,®* a specialized map

with expert content. The map was created with
the institutional support of the Silva-Tarouca
Research Institute for Landscape and Ornamental
Horticulture, v. v. i. (VUKOZ-IP-00027073).
Author: Ing. Ivana BaroSov4, 2022.

% Identification of invasively naturalized and
potentially invasive ornamental herbs in
Prithonice Park,®3 specialized map with expert
content. The map was created with institutional
support from the Silva-Tarouca Research
Institute for Landscape and Ornamental
Horticulture, v. v. i. (VUKOZ-IP-00027073) .
Author of the work: Ing. Ivana BaroSova, 2021.

Implementation of the plan
The resolving area, covering 1,5 ha, is the most
exposed part of Prithonice Park. The footpaths

352 BAROSOVA, Ivana, Vyznamné krajindtské kompozice s trvalkami v Prithonickém parku [specializovand mapa s odbornym

obsahem], Priihonice 2022.

353 BAROSOVA, Ivana, Identifikace invazivné zplafiujicich a potencidlné invazivnich okrasnych bylin v Prithonickém parku

[specializovand mapa s odbornym obsahem], Prithonice 2021.
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Fig. 11: IROP - road renovation - after completion - Na Mréniku. Source: Jii Smida, 2024

on the slopes have gradually disappeared and
almost all the stone retaining walls have vanished.
A significant part of the project involved felling
and removing diseased, overgrown, or unsuitable
trees, often involving risky felling. The basic motive
for the restoration was to make this amazing place
accessible to visitors, allowing them to enjoy the
beauty of the space and perceive the ideas of the
park’s founder in a new context.

The restoration succeeded in opening up the
entire space and revealing new, magnificent views
of the Podzdmecky pond (Fig. 6), the castle, and
other unique scenery. The stone retaining walls,
stone staircases (Fig. 7), paths and footpaths, small
objects such as a well, blacksmith-made railings
and trellises for climbing plants were restored. In
addition, rock outcrops were cleaned, furniture was
added, and a collection of approximately 230 taxa
of plants was planted. The total number of plants
planted was around 30,000. The Rose Garden
(Figs. 4 and 5), restored on the basis of few historical

246

sources, became an important place. Both historical
and contemporary varieties of roses were used,
with individual varieties selected so that the roses
would bloom gradually throughout the year, filling
the air with their fragrance and reminding future
generations of gardeners and visitors of the legacy
of the creators.

Y, The restoration work took place between 2015
and 2017, with the total cost of the project
amounting to CZK 31,795,820, of which CZK
25,436,656 was covered by an EEA grant and
the rest from own resources.

Y  The work was carried out by VYKRUT
zahradni sluzby as. The work itself was
preceded by difficult project preparation
carried out by a design team consisting
of Ing. Pavel Simek-FLORART, Ing. Vit
Dolezel, Ing. arch Martin Lastovicka, and
Ing. Jana Kohlova.
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Fig.12: IROP - renovation of the Former Fish Farm Building. Source: archives of the Prihonice Park Administration,
Botanical Institute of the Czech Academy of Sciences

IROP: “Pruhonice Park - Restoration, Development,
and Revitalization of a UNESCO Monument”

The second significant and extraordinary event,
which took place from 1% of January 2021, to 31%
of December 2023, was an extensive project of the
Integrated Regional Operational Program (IROP)
entitled “Prthonice Park - Restoration, Development,
and Revitalization of a UNESCO Monument.”

The aim of the project was to revitalize the
monument with an emphasis on its cultural values
(OUV - Outstanding Universal Value)*®* and
make it more attractive to visitors. The project was
launched at the beginning of 2021, and during its
three-year duration, all specified work, including
six sub-projects spread across the entire Prithonice
Park area, had to be completed. The total cost of the
project was over 205 million CZK including VAT
(170 million CZK excluding VAT). Eighty percent
was covered by the IROP, and the remaining twenty
percent was covered by the Czech Republic’s public
budgets (including five percent co-financing from
the Botanical Institute).

This extensive project focused on restoring
the original landscape composition, ensuring
the operational safety of existing overgrown or
otherwise damaged individual trees (Fig. 8) and
vegetation, restoring park paths, stairs, retaining

354 Outstanding Universal Value.
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walls, enclosure walls, and, last but not least, small
structures located in the park. The project also
included the construction of a new information
system for visitors and the creation of exhibition
displays in the renovated buildings.

The work on the small structures, the fish
farm, and the enclosure walls was carried out by
ENVIRONMENTAL BUILDING as,
the work on restoring the composition, ensuring

while

the operational safety of the trees, restoration of
vegetation, all vegetation modifications, and road
infrastructure was carried out by Gardenline s.r.o.
The new exhibitions were built by Muzea Servis, spol.
s r.0., and the information system by M plus, spol. s r.o.

The project documentation for the last two
activities was provided by Design 4AVI, s.r.o. Small
structures were designed by Ing. Daniela Maxovd, and
the enclosure walls by Ing. arch. Martin Lastovicka.
Repairs to road infrastructure, staircases, and
retaining walls were designed by Ing. Pavel Vychodil
- PROGEOK s.r.0., and all design activities related to
the composition of Prithonice Park, its operational
safety, tree care, plantings, vegetation restoration, and
other vegetation and composition modifications were
carried out by the studio of Ing. Pavel Simek — Florart.
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Fig.13: View of Prihonice Park and Castle from the north. Source: Jifi Podrazil, 2017

Technical supervision of the investor was provided by
Ing. Jana Kohlovd and Ing. Jifi Plichta.

Subproject No. 1 “Restoration of the unique
composition and increased safety of vegetation”
was divided into three parts, the first of which dealt
with tree care through arboricultural interventions
or felling and subsequent planting. The aim was
to ensure the operational safety of visitors through
a system of cultivation measures and to ensure the
stability and restoration of the internal composition
of Prihonice Park. The park contains a large
number of trees dating back to the time of Count
Silva-Tarouca, which posed varying degrees of risk
to visitors due to the possibility of falling trees or
branches. The dendrological survey covered almost
12,000 inventoried trees. A total of 51% of the trees
were in the short- to medium-term stage of existence.
Three thousand three hundred cultivation measures
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were implemented, one thousand five hundred and
forty-seven trees were felled, and seven hundred and
fifty-eight mature trees were newly planted.

The second part of the sub-project concerned
the restoration of vegetation that determines the
internal composition of the park and its stability
in relation to its surroundings. The aim was to
ensure the stability and restoration of the internal
composition of the park formed by vegetation and
to restore the vegetation around its perimeter. The
area of the assessed vegetation was 98.8 ha, in which
fifty-five restoration details were identified, covering
an area of 87,375 m2, with the proposed planting of
approximately thirty thousand forest seedlings.

Thethird partconsisted of restoring compositional
details, specifically lost vistas and places of significant
views, mainly related to important visual and
compositional axes. Examples include the restoration
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of the Main Viewpoint (Fig. 9), the sandpit, and the
rock outcrops in the area called Jefabkovy potoky. The
aim was also to make the monument more attractive,
for example by planting bulbs.

Subproject No. 2,
Infrastructure - Paths,” involved the repair of paths,

“Restoration  of

stone and beam stairs, and stone retaining walls.
This ensured the comfortable and safe movement of
visitors and service vehicles. Repairs were carried out
in almost the entire first part of the park and on the
main visitor circuit in the second part of the park.
The park roads (Figs. 10 and 11) were given a gravel
surface, and individual sections of the roads were
repaired using one of three proposed technologies:
light repair of only the gravel layer, medium repair
including a medium gravel base layer, or complete
reconstruction of the road structure including the
lower structural layers. The repaired paths have
a total length of approximately 18 km.

Subproject No. 3, “Increasing protection and
unifying the site,” involved repairs to enclosure walls,
both stone and plastered, with the aim of increasing the
protectionofthemonumentand controllingvisitor traffic.
The work involved repairing 600 m of stone enclosure
walls and 540 m of plastered walls, with a further 130 m
of plastered walls being newly constructed. Following
completion of this work, Prithonice Park is now almost
entirely fenced and enclosed.

Subproject No. 4, “Restoration of Small
Architecture,” consisted of repairing small structures
located in the park: the Alpine log cabin in Alpina,
the Czech cottage near the Labetka pond dam,

which was moved to the park from the Czechoslovak
Ethnographic Exhibition in Prague in 1895, and
Wachhaus - a guard house built above the Bofin dam
in the more distant second part of the park. After the
repairs, thematic exhibitions for visitors were built in
these buildings as part of the project (except for the
Alpine log cabin, which is outside the visitor routes).
Subproject No. 5 “Former Fish Farm Building”
— this building near the castle by the Boti¢ stream
underwent a complete restoration (Fig. 12). Both the
front wooden part and the rear brick part were repaired.
The work also included landscaping the area around
the Fishery to make it easily accessible to visitors
and to ensure that the character of the environment
was as close as possible to the original composition.
Exhibitions have also been created inside the Fishery.
Subproject No. 6,
Navigation System for Visitors,” aimed to create

“Information and

a new information and navigation system in the park
in the form of an interactive map that allows visitors
to move around the park along suggested routes and
offers interesting and up-to-date information about
the park. The second part of this subproject was the
creation of new thematic exhibitions in the repaired
buildings. The theme of the exhibition in the Czech
Cottage is fairy tales that were filmed in Prthonice
Park. In the wooden part of the Fishery, visitors can
learn many interesting facts about the fauna of the
pond and flowing waters, and in the brick part, they
can learn about the history of the gardens. The brick
part of the Fishery also serves as a multifunctional
space for education, games, and relaxation.

Care of Prihonice Park

in a historical context

Prtthonice Parkisanational cultural monument
and a UNESCO World Heritage Site (Fig. 13). It is
located in the Central Bohemian Region, southeast
of Prague.

Care for Prihonice Park in historical context and the continuation of its preservation

It is managed by the Prihonice Park
Administration and the Gene Fund Collections of
the Botanical Institute of the Czech Academy of
Sciences.
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The park covers an area of 250 hectares in the
valley of the Boti¢ stream, which forms the main
imaginary axis, and its tributaries. It is divided
into two parts (formerly the park and the game
reserve) by an asphalt local road (formerly a third-
class road). The dominant features are three large
ponds - Podzdmecky, Labeska, and Bofin. The park
is crisscrossed by a network of paths approximately
25 km long, which includes a system of numbered
landmarks (posts) at intersections. The perimeter
of the park is approximately 10 km long and is
currently almost completely fenced in. There are
ten entrances to the park (two main ones where you
can buy a day ticket, the others are accessible with
a chip pass).

The Prihonice Botanical Garden of the
Botanical Institute of the Czech Academy of Sciences
is also part of the Prithonice Park complex, with
significant collections of irises, peonies, daylilies,
and roses.
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Fig. 14: Spring blossoms in the Alpine Garden of Prihonice Park. Source: Jifi Smida, 2023

In 2010, Prithonice Park was confirmed as part
of the serial monument Historical Centre of Prague,
consisting of two constituent parts inscribed on the
World Heritage List.

The attributes of outstanding universal value are:
% the painterly landscape composition of the

park based on plant-geographical scenery;
%2 the dendrological and botanical value of the
collection;
%, the closed composition (deliberate isolation of
the park from the surrounding landscape);

% water and architectural elements.

The park was founded in 1885 by Count
Arno$t Emanuel Silva-Tarouca, who continued to
develop it until his death in 1936. Although he sold
the entire Prithonice estate to the Czechoslovak
state in 1927, he was able to build the park according
to his own ideas over a long period of time, thus
creating a lifelong original work by a single author,
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Fig. 15: Dead Norway spruce (Picea abies) as a result of bark beetle infestation. Source: Jifi Smida, 2019

which is probably the last free landscape work of this
character and scope. He was able to devote fifty years
of continuous care to his beloved park, and this rare
combination of owner, investor, and author in one
person further emphasizes its uniqueness.

Priihonice Park is a masterpiece of the painterly
landscape style, which includes a Neo-Renaissance
chateau. Its uniqueness lies not only in its historical
and artistic value, but also in its dendrological value
in the form of a valuable collection of trees - at the
time the park was built, Prithonice was the gateway
for introduced plants (especially trees) to the whole
of Europe.

Count Silva-Tarouca created a unique painterly
landscape composition in the park based on
a thoughtful combination of plants from around the
world with native species for the purpose of painterly
manipulation of space, with an emphasis on their
equal habitat requirements. The unique composition
is formed by native and exotic trees (and various

Care for Prihonice Park in historical context and the continuation of its preservation

cultivars) in combination with shrubs and perennials.
The colourfulness and variability of individual plants
throughout the different seasons and the generous
use of conifers played an important role.

Since 1962, when the Botanical Institute took
over Prithonice Park, care has been focused more
on botany, ecology, and nature conservation. It
was not until the 1990s that Ivan Statlo, as head
of the Prithonice Park Administration, managed to
convince the park’s owner and manager that the park
was primarily a work of art, and step by step, as head
of the Prithonice Park Administration, he restored
its lost appearance. He created the theoretical and
practical pillars of care and restoration on which
it is possible to build in the long term. For this, he
deserves great recognition and thanks.

The park has an extraordinary collection of
plants, comprising over 350 species of conifers and
more than 1,500 species of deciduous trees. The park
also boasts an extensive collection of rhododendrons,
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Fig.16: Former Class Il road running between Parts | and Il of Prdhonice Park.
Source: Priihonice Park Administration archives, Botanical Institute of the Czech Academy of Sciences

numbering around 8,000 specimens in more than
250 species and cultivars.

An integral part of the park is the extensive
Alpinum (Fig. 14), which covers an area of
approximately 6 hectares (including the Podzdmecké
alpine) and is one of the largest natural alpine
gardens in Europe. The Priithonice Alpinum is also
the work of Count Silva-Tarouca. It was built around
1895 and was originally intended for the cultivation
of alpine and mountain flora, as well as the latest
and rarest trees and perennials.

Currently, the Prithonice Park Administration
and Gene Pool Collections (PPA and GPC) section
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has a total of forty employees. These are distributed
among the secretariat, individual management staff,
adendrologist,and four departments, of which the Park
Department has fifteen jobs, the Alpinum Department
seven, the Botanical Garden and Gene Pool Collections
Department nine, and the Ticket and Souvenir Shop
Department five. All these departments ensure the
systematic, regular, and professional restoration, care,
and maintenance of the park and visitor services. The
total annual budget for the PPA and GPC departments
in 2024 was approximately 28 million CZK (operating
and personnel costs; investment costs are not included

in the budget).
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There are three operational facilities on the
premises for the Prithonice Park Administration
and GPC, which serve both as facilities for the
personal needs of employees (changing rooms,
sanitary facilities, kitchen, etc.) and as spaces for
tools, individual machines and mechanization,
warehouses, garages, workshops, and more. The
facilities for the Alpinum and Botanical Garden
departments are located in Chotobuz, while the Park
department hasits operational facilities in parts I and
IT of the park, which also include accommodation
facilities primarily for PPA and GPC employees, or
for Botanical Institute employees.

A long-term effort in terms of operational
equipment for park care and maintenance, with
regard to the optimization of work processes,
occupational safety, and health protection for
workers, is the acquisition of small and large
mechanization, work machines, and tools. These
include, for example, tractors, mowers (with
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Fig.17: Spring flowering of rhododendrons. Source: Jifi Smida, 2020

combustion and electric engines), multi-purpose
vehicles,small tractors, tankers, spreaders, mulchers,
wood chippers, electric work trucks, chainsaws,
brush cutters, blowers, etc.). The aim is to renew
and expand the fleet of vehicles and machinery,
including modern multi-purpose machines, some
of which are fully electric.

In addition to the tree a, which cover most of
the Prthonice Park area, there are also meadows,
which cover approximately 16.5 hectares of the total
area, as well as water areas covering 11 ha and, within
the vegetation, forest fences covering approximately
30 ha, which, however, require special, more
intensive care. For all types of areas, including
those mentioned above, high-quality and sufficient
mechanization equipment is important.

In 2018-2020, the
was accompanied by extremely low rainfall,

growing  season

compounded by very high temperatures, which,
in combination with a winter period of fluctuating
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Fig.18: ,Mysterious‘ scenery in the inner composition of the park. Source: Jana Kohlova, 2025

temperatures, had a significant impact on the
overpopulation of bark beetles, especially the
spruce bark beetle (Ips typographus) the northern
bark beetle (Ips duplicatus), and the European
bark beetle

These calamitous pests of coniferous trees caused

spruce (Pityogenes chalcographus).
significant damage to solitary trees and stands
throughout the park (Fig. 15). Norway spruce
(Picea abies) was the most decimated species, but
due to significant overpopulation, other known
spruce species were also attacked and destroyed.
Bark beetle infestations were recorded not only
throughout the Czech Republic, but also in
Central Europe. In connection with the fight
against calamitous pests and the elimination of
their consequences, approximately 3,800 m? of
bark beetle wood (i.e., approximately three and
a half thousand trees) was harvested in these

355 Road I1I/0032 Prithonice-Dobiejovice.
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incriminated years. The situation began to slowly
stabilize in 2021, and in 2024, it was necessary
to remove “only” approximately 120 m? of bark
beetle-infested wood from the park, bringing the
situation back to approximately the level of 2017.
The dramatic situation, which manifested itself in
a significant thinning of the stands that generally
form the compositional framework of the park, was
followed by intensive construction of forest fences
with extensive planting of forest seedlings, totalling
approximately thirty-three thousand pieces.

A turning point in strengthening the integrity
of this important monument of garden art was the
closure of the third-class road,*® dividing the park
into two parts, to motor vehicle traffic (Fig. 16). The
intense, annually increasing traffic was a significant
element threatening the safety of visitors when
crossing from one part of the park to another,
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and at the same time, this traffic collided with
horticultural and forestry operations. The closure
of the road thus contributed to greater fluidity and
safety. The Botanical Institute’s long-term efforts
to close and make the road impassable lasted more
than ten years. In 2016, the proposal was approved
by the municipalities of Prithonice, Dobfejovice,
Jesenice, and the relevant authorities. In 2017-2018,
procedural proceedings were conducted leading
to the transfer of the road to the ownership of the
municipality of Prthonice (registered as a local
road). In the autumn of 2018, the road was closed
to traffic, and agreements on the long-term use
and management of the road were signed between
the municipality of Priihonice and the Botanical
Institute of the Czech Academy of Sciences. Thanks
to the incorporation of the road into the park, the
fence separating parts I and II of the park could
be removed, thus connecting both parts visually,
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Fig.19: ,Colours of Autumn’ - view across Podzamecky Pond.
Source: Prihonice Park Administration archives, Botanical Institute of the Czech Academy of Sciences

operationally, and for visitors. The road is currently
passable for the integrated rescue service and
accessible to visitors with a year-round chip card.

In addition to major projects, the care and
maintenance of Prithonice Park also involves larger
and more financially demanding investment projects
or extensive repairs/renovations. Over the past eight
years or so, examples include new public toilets in
the second part of the park (2017), restoration of
the gravel surface in the Great Courtyard (2018),
restoration of the automatic irrigation system in the
Great Courtyard (2019), construction of an automatic
irrigation system for the Podzdmecky alpine - phase
IT (2020), purchase of new benches (2018-2019),
continuation of repairs to the park fencing,
construction of new turnstile entrances, introduction
of online ticket sales (2020), purchase of a ticket
machine (2023), construction of a parking area for
visitors’ cars in the second part of the park (2023),
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repair of the thatched roof on the Czech cottage
(2024), repair of bridges (2017-2025), repair of the
gravel surface of the parking lot at the castle (2025),
restoration of the path to the church, stone steps,
and connecting path in the Great Courtyard (2025),
Project Documentation for vegetation restoration
(2024, 2025), Project Documentation for repair of the
fountain in the Great Courtyard (2025), etc.

Visitors are an important part of the park.
The aim is to spread visitor numbers across space
and time so that the park is not only busy during
a certain short period, but ideally throughout
the year. From spring to winter, various sporting,
cultural, and social events and activities (both lay
and professional) are organized for visitors in the
park and botanical garden by the Botanical Institute
and external entities. Ultimately, however, visitor

numbers are mainly influenced by the current
weather and regular significant manifestations of
vegetation - in spring, especially the flowering of
thododendrons (Fig. 17), in autumn the colouring
of trees, with May and October being the most
visited months. Visitors can enter Prithonice Park
by purchasing (at the ticket office, ticket kiosk, or
online) a single-use daily or annual chip ticket.

Visitor numbers to the park have fluctuated
over the last fifteen years, reaching approximately
205,000 in 2024.%° The number of single-day
tickets sold that year was 129,000, and there were
almost 2,300 annual chip card holders. The aim is to
systematically raise awareness of the Prithonice Park
and Castle complex with the aim of increasing visitor
numbers, taking into account an even distribution
throughout the year.

Summary

The experience of the design team in preparing
the projects mentioned in this text confirms the
logic and continuity of the standard information
management tools currently recommended for the
management of landscape architecture objects.
When using these tools for garden art monuments, it
is always necessary to take into account the specifics
of the particular object. The use of applied outputs
from the NAKI program appears to be very useful.
These can be found in full in the digital repository.®”

The basic principle for processing information
management tools must be their entry into the GIS
(Geographic Information System) environment.
Already during the processing of individual
documents, it is necessary to ensure their further
updating and use by the object administrator.
System-based and methodically linked partial
dendrological surveys and the Passport of Garden

Art Monuments have proven to be absolutely
indispensable for project processing.

In the specific conditions of Prithonice Park,
there is a noticeable lack of basic documentation
undoubtedly
a comprehensive survey of the park. All the

for its management, which is
materials listed here were created on the basis of
substitute data (aerial photographs, partial surveys,
older map drawings, etc.). The urgent provision of
such data is a priority for the Park Administration,
conditioning further possible development projects.
Such data must also be seen as a basic prerequisite
for a comprehensive, updated dendrological survey
of the park. A comprehensive dendrological survey
covering all woody vegetation elements (trees,
shrubs, stands, etc.) is a prerequisite for the further
care and development of Prithonice Park. The use of
such comprehensive material forall GIS applications,

356  Total number of one-day admissions and all admissions on an annual chip ticket.

357 Available online: <https://invenio.nusl.cz/> [2025-09-15].
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including the park’s information system, should be
a matter of course.

An equally important strategic document in
the park administration’s portfolio (in accordance
with  the
MGP*®) for any development plans is the missing

recommendations of the current
comprehensive conceptual study of the park,
which would serve as a basis for the preparation of
further project documentation and the restoration
of individual parts of the park (e.g, opening up
Taborky, restoration of Bofinské skély, restoration of
the valley near Ceska chaloupka, restoration of lost
views — Hofcova vyhlidka, Kozi hibet, restoration of
Podzdmecka and Alpinska louka, etc.).

For the further development of the Prithonice
Park Administration and the park itself, the task
is to gradually implement the basic objectives and
measures proposed in the MGP, naturally with the
necessary consideration of financial, legal, time,
and personnel constraints. Examples include the
development and stabilization of staffing, the
implementation of rehabilitation measures for
material components and development plans, the
optimization of mechanization equipment and the

358 Management plan 2025-2034 - Prithonicky park.

streamlining of work, conceptual work with visitors,
budget growth, digital archiving, and the promotion
of the monument and its values in the Czech
Republic and abroad (raising public awareness). All
this in an effort to return Prithonice Park to the ideas
of its founder, Count Arno$t Emanuel Silva-Tarouca.

When processing the described intentions and
project documentation, the term “scenery” was often
used. This term is often used in the field, but it is
not satisfactorily defined for the field of landscape
architecture (e.g., citations®?,3° 3% 3%), Therefore, not
only for the purposes of this text, we define the term
as follows:

Scenery is a unique image of a given composition
perceived at a specific moment and always linked to the
observer’s location. The perceived composition offers
a high, even extraordinary (uncommon) aesthetic
(historical, natural..) value. Its essence is given
by the combination of compositional elements
(arranged according to compositional principles and
the extraordinary aesthetic values resulting from
them) with the uniqueness of the moment. The
uniqueness of the moment stems from something
intangible, through which nature speaks to us.

359 SCHOLZ, Jaromir, Sadovnickd estetika, Part 1, Praha — Brno 1955.
360 SCHOLZ, Jaromir - MACHOVEC, Jaroslav, Sadovnicka estetika, Part 2, Praha - Brno 1956.
361  MARECEK, Jifi, Zahradni a krajin4¥ska architektura: kompozi¢ni vychodiska, Praha 2022.

362 VALENTA, Josef, Scénologie krajiny, Praha 2008.
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Prithonicky park a zimek v proméndch ¢asu (konference) (2025 : Prithonice, Cesko)

Priithonicky park a zimek v proméndach ¢asu : mezindrodni konference ke 140. vyrodi zalozeni
Prithonického parku a 15. vyrodi potvrzeni jeho zdpisu na Seznam svétového dédictvi, 21.-22. 5.

2025, Prithonice (zdmek a park) = Pruhonice park and Castle in the Passage of Time : international
conference on the 140" anniversary of the founding of Prithonice Park and the 15" anniversary of the
clarification of its inscription on the World Heritage List, held from 21 to 22" of May 2025, Prithonice
(castle and park) / autorsky kolektiv: Adam Baro$, Holger Daetz, Marcus Richard Kéhler, Ménica
Luengo, Zdenék Novak, Ivan Staria, Markéta Santrtitkova, Pavel Simek, Jiti Smida, Roman Zimeénik.
-- Vydéni prvni. -- Prthonice : Botanicky tstav AV CR, vv.i. ; Praha : Nirodni zem&dé&lské muzeum,
S.p.0., 2025. -- 272 stran
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Obsahuje bibliografii, bibliografické odkazy a rejstfik

ISBN 978-80-86188-84-3 (Botanicky tstav AV CR, vvi.; vazano). -- ISBN 978-80-88270-53-9
(Nérodni zemédélské muzeum, s.p.o0.) : vdzino)
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— zdmecké parky -- Cesko

- historické parky -- Cesko

- d&jiny zahradnictvi -- Cesko

~ Prtthonicky park (Prithonice, Cesko)

- sborniky konferenci
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